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Sorq Olkalori Beynalxalg Memarlq Akademiyasi 0z nazor-néqtalari,
ideyalart va takliflori ila boliismayi arzu edan memarliq tarixi vo nazariyyasi,
saharsalma, eloca da sanatsiinasliq miitoxxasislori arasinda boyiik populyarliq
qazanan SOBMA - “Memarlq, saharsalma tarixi va barpasi” macmuasinin
2020-ci ilda birinci nomrasini hazirlamisdir.

Macmua olduqca rangarang movzularin arasdiriimasina hasr edilir va
burada miixtalif istigamatds memarlq tarixi va naozoriyyasi, saharsalma,
hamcinin sanatgiinasliq problemlari isiglandiriir.

Mbaqalalar ham Azarbaycanin, ham da xarici olkalorin memarhq tarixi
va saharsalma masalalorini ahato edir. Miialliflor Baki va Azarbaycanin digor
sahar va rayonlarimin, eloca da Tiirkiya, Iran,Orabistan va digor xarici 6lka
saharlorinin memarligina zangin tévha gatiron materiallar tagdim edir.

Macmuads Azarbaycan va Tiirkiya memarlhiginda sakkizbucaql
kompozisiyalar, Qusar rayonunun sakkizgusali moascidlorimemar Rasim
Olivevin  yaradiciliginda  Naxg¢ivan memarhq abidalori, Akademik
S.S8.Fatullayevin yaradiciliginda Mardakan qasrinin tadqiqi, Lankaran-Astara
zonasimin XIX-XX asrin avvallorinds hamamlart kimi maqalalor miiayyan
maraq kasb edir. Burada homg¢inin nazori aspektdon tarixi memarlq
abidalarinin barpa prosesinda interdisplinar yanasmanin ahamiyyati, eloca da
memarliq abidalorinin qorunmasi istigamatinda maariflondirma va reklam
islorinin aparimasnin vacibliyi agiglanir.

Topluda Iramn Kerman sahorinin  Qacarlar dévriind> — sohor
qurulusu, Tobriz bazarinin memarhq-plan halli, Tiirkiyads Zeynal bay Ag-
Qoyunlu  tiirbasinin ~ memarlig-badii  xiisusiyyatlori,Osmanli  saray
memarhiginda ananavi “Salcuq tvislubu”, Anadolunun conub-sarq bolgasindo
verlasan Camelorin memarligi, Soudiyya Orabistami Kralliginda tarixi
moascidlorin barpasi kimi magalalor xiisusi maraq dogurur. ”Islam diinyasinda
hokmdar  saraylarmin  qabul zallari olan divanxanalarin  memarlhq
xtisusiyyatlatlori "adli maqala miiqayisali sakilda, miixtalif olkalarin saray
memarligini tohlil etmakls boyiik maraq kasb edir.

Soharsalma va landsaft memarlhigr sahalarina hasr olunan bolmada
Sumqayit saharinin renovasiya prinsiplori, tarixi saharlarin dayari memarliq
miihitinin gaharsalma doniisiiniin prinsipial amillori kimi tadgiqat islori
Azarbaycan saharlorinin galacak inkisafina oz tohvalarini vermis olacaq.

Macmuada ayrica bolma sahatsiinasliq masalalarinin tadgiqina hasr
olunur va Azarbaycanda qobelenin inkisafina, incasanatds mozmun va
formaya, badii madaniyyatda gender xiisusiyyatlorinin aragdirilmasina, xarici
reklamin insana tasirina hasr olunur.Nasimi obrazi Azarbaycan teatrinda,
“Haqq monam” Iravan teatrinin sahnasinds adli maqalalar teatr sanatinin
tadqiq sahalarina hasr olunmusdur.
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VJIK 72.03

BOCBMHUYT' OJIbHBIE KOMIIO3UIIUHU B APXUTEKTYPE
A3EPBAU//KAHA U TYPIIUHN

AnHoTanusi. B cratee paccMaTpuBaeTCs CpPaBHUTENBHO PEIKHiA
dbenomeHn GhopMooOpa3oBaHUs — OKTArOHAIBHBIE KOMITO3HIIMH B TIOPKCKOMU
ApXUTEKType, KOTOpbIe HAIJIM CBOE KIACCMYECKOE BBIPAKECHHE B
cpenHeBEKOBOM 3oauecTBe AszepOaiimkana u Typuuu. Mcropust nanHoro
SIBIICHUS IMEET JBE JIMHUS pa3BUTHUsA CloxkeTa. [lepBas cBs3aHa ¢ MOSBIECHUEM
KOMIIO3UITMH BOCBMHUTPAHHOT'O OAIIICHHOTO MaB30JIesl, BTOPAs CO CIOKEHUEM
APXUTEKTYPHOTO THMA T.H. «OONBIIOW OCMAHCKON MeYeTH», CMBICIOBBIM
IIEHTPOM KOTOPOU CTAHOBUTCS OKTAaroHaJIbHAsI KOMITIO3HIIHSI TIOIKYTIOJIBLHOTO
npoctpanctBa. llleneBpoM KOMMO3UIIMOHHOTO PEIIEHUS BOCBMUTPAHHOTO
MaB3oJjiesl sABisieTcs rpoOHUIla MomuHe-xaryH B HaxubiBane — BepinnHa
TBOpUYECTBa BETMKOTo AmpkeMu. KyiapbMuHaInue B pa3BUTHU OKTarOHaJIBHOM
KOMITO3UIIMM  TIOJIKYIIOJIHOTO TPOCTPAHCTBA MOXHO Ha3BaTh MEYETh
Cenumue B DaupHe — pousBeeHrne Benukoro CuHaHa.

KiroueBble cj10Ba: OKTaroH, KOMIO3MLMS, MaB30J€H, MEUYETh,
ApPXUTEKTYPHBIH THII.

Bocemuyronbhbie (OpMBI — JOBOJBHO DPEIKOE SIBJICHHE B HCTOPHH
MHPOBOTI'0 HCKYCCTBa. BriepBbie BOCBMHYTOJIbHBIE KOMIIO3ULIUHA BCTPEYAKOTCS
B KynpType JlpeBHero Illymepa m JlpeBHero Erunta. OpHuM M3 SpKUX
MIPUMEPOB HCITOJIB30BaHUS OKTaroHAJIbHBIX bopm SABIISTFOTCS
BOCBMUYTOJIbHBIE B TJIAaHE KOJIOHHBI B aHCAaMOJIe PEBHEETUTIETCKOT0 Xpama B
Kapnake.
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BocbMmuyronbHbIe KOMIO3UIMH B apXUTEKTYPE
AszepOaitkana u Typuun

®opmy BocbMHUTpaHHuKa nMen MaB3osieit Kyo0at ac-Canabus B barnazne
(IX B.), KOTOpBI cYHMTAeTCs MEPBBIM MaB30JIeEM B HCTOPUH HCIIaMa.
3HAYUTENIBHBIM 3TAIllOM B Pa3BUTUU apXUTEKTYphl Mpaka cTaHOBUTCS EPUOL
X1l — mepBoii momoBunbl Xl Beka, korma «Mpak Haxomuics B cOCTaBe
CeNbIKYKCKOTO TocyaapctBay [3, c¢. 90]. B »ToT mnepumoa mocTpoeHbI
BOCBMUTpaHHbIC MaB3oJjien 3yOaiiapl u mmieiixa Owmapa ac-CapaBepau B
Barmane. Mas3oneit 3y0aiinel uMen 0coOE€HHO OpUrHHAIBHBIN Bua. Ero
MOIIIHBI BOCHBMHUTPAHHBIH O0BEM 3aBEPIIAICS «BBICOKMM KOHHUYECKHM
KYIIOJIOM € sYeucTOM mnoBepxHocThio» [3, c. 90]. Opnako Kiaccuueckas
OKTaroHaJlbHasg KOMIIO3HILIMsS MaB3ojes (GopMupyeTrcs B IPYrHMX pEerHoHax
TIOPKCKOT'O MHUpa.

CnoxkeHHI0  KJIACCHYECKOIO0  THUIA  BOCHBMUTPAHHOTO  MaB3oJies
IPEIIECTBYET ONpeesieHHbIH (HopMO0oOpa30BaTEIbHBINA MPOIECcC, KOTOPHIHA
MIPOCIIEKEH MCCIEAOBaTEIIMU B CPEAHEBEKOBOW apXUTEKType Y30eKucTaHa
u B nenom Cpenneil Asum. ABTopsl «Mcropun HckyccTB Y30eKucTaHay,
paccmarpuBas OKTaroHajabHbIM MaB3oiiel Lilyoypran-ata (X1 B.) B Byxapckoii
o0yacTu, 0TMEYaloT, YTO MOA00HBIE TPOU3BEICHUS «Malloil (hOPMBI» UTPaTTH
POJIb MOJIENHN, HA KOTOPOH OTPpadaThIBAIMCh HOBBIE apXUTEKTYPHBIE PELICHHUS.
IIo muenuro I'. IlyrauenkoBoii u JI.Pemriens, CHOXEHHUIO KOMIIO3ULIMHU
BOCBMHUTPAaHHOI'O MaB30Jiesl CIIOCOOCTBOBaJI NPUEM Cpe3a YIJIOB KBaJpara,
KOTOpBIM BO3HHMK «B CBSI3M C BOCBMHUYACTHBIM JEJIEHUEM IOJKYIOJBHOM
gactu» [5, c. 202].

C oOpa3oBanueM rocyaapctBa CeNbPKYKOB TMBIIIHOTO pacliBeTa
JocTUraeT cronuma cyiaraHara ropoa Kosbs. OpHMM U3  TJIaBHBIX
NaMATHUKOB 3TOrO IIEpUOJA SIBISAETCS MedeTh cynTaHa AmnaannuHa Keii-
Kybama | (1156-1220) B Konbe (puc. 1), npencraBistoniasi co00# mesbii
KOMIUIEKC COOPYKEHHH, PACIIOJIOKEHHBIX Ha HEBBICOKOM XOJIME B LIEHTPE
ropoja. B koMIuiekc, TOMUMO COOCTBEHHO MEUETH, BXOJAT MEJpece U ABa
OameHHbIX MaB3osies. OOUH M3 MaB3ojeeB sABIseTcs IpoOHuIei Kby
Apcrnana. Mag3zozeit Kineru Apciana npeacrasisieT co00i MOHYMEHTaIbHBIN
BOCBMHUTPaHHUK, UMEIOIINN IaTPOBBIN KyNoj. Bo3Belatonuiicst HaJy BCEMU
OCTaJIbHBIMU MTOCTPOMKAMH KOMILIEKca 00BEM MaB30Jies IO CUX IOP XOPOILIO
POCMATPHUBAETCS CO MHOTUX TOUEK 0003pEHUsI.

Hapsany co cronuiell, WHTEHCHBHO pPa3BUBAIOTCS JAPYrue ropojaa
cynranara — Kaiicepu, Op3ypymMm, Cusac, Jluspuru, Kupmexup, Tepaxan u
np. B 1250 rony B Kupmexupe Bo3Be/IeH BOCBMUTPAaHHbBI MaB30yieil Menuk
["a3u, umeromuii nepekpuITHE B opMe KOHHUECKOro Kymona. B Tepmkane
apxutekrop Mydaanan u3 Axiara ctpouT mas3oieit Mama-xarys (XIII B.).
Mag3on€eil B IUIaHE HMMEET OYEpTaHUS BOCBMUIIENIECTKOBOM PpO3ETKH.
«OpurnnaneHa (opma MaB3ojies B BUAE OalllHM HW3 COMKHYTBIX



Opterun Canamzaze

noJayuuauHApoB. KoHnueckomMy Kymnosy CHapy»KH MpHJaHa €/1Ba OllyTHMast
ropupoBaHHOCTH, COOTBETCTBEHHO adpucy cTen» [2, c. 443].

Puccynok 1. Kommieke meueru Anaagiuna B Konbe. 1156-1220.

Tpamumus hopMooOpa3oBaHUsl, B OCHOBE KOTOPOH JEKUT KOMIO3UIIUS
BOCBMUTPaHHUKA, TMpOJODKaeTcss W pa3BuBaeTcss B KoHbe W B 3moXy
OcMaHckoi wuMmnepud. B 3TOM OTHOILIEHHMM TMOKAa3aTeleH UEHTPalbHbIN
MIaMATHUK UCTOPUYECKOM 3aCTPOMKHU TOpOJia, KOTOPBIM CErOAHs HA3bIBACTCS
Hentp MeBnana. OcHoBaHue koMmIiekca MeBnaHa ObLIO 3aJI0KEHO eIlle B
1274 rony (puc. 2), korza 3/aech Oblla BO3JIBUTHYTa IpoOHMIIA MeBnaHa —
OJTHOTO W3 Benuuyadmux yuurenedt cypusma Dxanananguaa Pymu (1207-
1273). Ha ceromHsmHuil JeHh KOMIUIEKC COCTOUT W3 22 pa3IudHbIX
MOCTpPOEK.  DBOJIBIIMHCTBO M3 HUX  CHOPOEKTUPOBAHBI HA  OCHOBE
BOCBMHYACTHOM KOMIO3UIIMU. MeueThb, 37aHKe, TJie MPOBOAUTCS HeOecHas
nepeMoHus «Camay, COOCTBEHHO IpoOHMIIa MeBliaHa MEPEKPHITHI KYIOJIaMH,
YCTaHOBJICHHBIMH Ha BOCBMHUTPAHHBIX OapabaHax.

B pamkax paccMmarpuBaemMoii TeMBbI Hallle 0c000€ BHUMAaHHE TPUBIIEKAIOT
TPHU MaB30J1es, TOCTPOSHHBIE BO IBOope komruiekca B XV | Beke. 1o MaB3oien
Cunan [lama (1574), ®atma Xatyn (1585) u Xacan [lama (1573). Bee onun
MOCTPOEHBI M3 TECAHOTO KaMHS M MPEACTaBIAIOT COO0H BOCHMHUIPAHHBIE
COOPYKEHHS.

[Toutn B 3TO e camoe BpeMs KOMIIO3UIMSI BOCbMUTPaHHUKA HAaXOIUT
CBOE pa3BUTHE B TBOPUYECTBE BEIMYAiIIEero Typeukoro apxurekropa Komxku
Cunana (1489/90 — 1588), 3a cBOIO JONTYIO KHM3HB CO3/AaBIIero okojao 300
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npousBeaennii. Tompko B CramOyne uM  ObUIM  TOCTPOCHBI  IISTH
BOCBMUTPAHHBIX MaB30yieeB. JTO MaB3oijien Xocpos Ilamm, 3ans-Maxmyn
[MTamm, [lex3amxe Mexmena, Xaipenauaa bapoapocce! u cynrana CyneliMaHa.
B nayuHoli nuTeparype OAHMM M3 CaMbIX MHTEPECHBIX M AP (EKTHBIX IO
APXUTEKTYPHOMY pELICHUI0 cuuTaeTrcs Mas3ojieil cynrana CyseiimaHa
(1560). 3pecr «CuHaH BBOJMT XapaKTEPHbIE JJII MEYETH JCTaJH:
BOCBMHUTPAHHOE 3/IaHHE C MONYCPEPHUUECKUM KYIOJIOM OKPYXKEHO HU3KOU
apo4HOM rajepeedl Ha KojoHHax» [2, c¢. 408]. MeHHO ranepes nmpuiaet
OPUTHHAIILHOCTh APXUTEKTYPHOMY OOJIMKY MaB30JIesl.

Pucynok 2. Llentp MeBinana B Konbe. OcHoBan B 1274.

OpnHOM W3 BBICHIMX TOYEK PA3BUTHS BOCBMHYTOJbHAS KOMITO3UITUS
JIOCTUTAeT B apXHUTEKType T.H. «OONbIIONW OcMaHCcKoi Medetw». M 310
JIOCTIDKEHHME TIOJIHOCTBIO CBsi3aHO ¢ uMmeHeM Cunana. Mcciemosarenn
ocMaHCKOW apxuTekTypbl E.KOHOHEHKO oTMeuaeT, YTo «HUCIOJIb30BaHUE
KOHCTPYKTHUBHOT'O OKTaroHa 3anuMasno CrHaHa Ha MPOTSHKEHUH HECKOJIBKUX
necsatunetuit» [4, c. 310]. MHorme cudTalOT KyJIbMHUHALIMEH BCETO
OCMaHCKOTO 3049ecTBa MMEHHO Mederh Cenumue B DnupHe (1574), tne
UCIIONIb30BaHNE TIOJKYMOJIBHOTO OKTAaroHa SIBHJIOCh MPUHIIUITHAIBHBIM
KOHCTPYKTHUBHBIM HOBIIIECTBOM. 3/1€Ch MOAKYIOJIbHBINA OKTaroH MoOYK/1aeT K
BOCTIPUATHIO Bcell KOMITO3UIIMHN UHTEPhEepa KaK «KBajJpara B KBajapaTe» [4, C.
243]. BochMuyroipHas KOMITO3HIUS  TOJAKYIOJIBHOTO TPOCTPAHCTBA
CTAaHOBHUTCS HEOTHEMJIEMBIM DJEMEHTOM OOJBIION OCMAHCKON MEYETH,
BBICTYIIABIIICH HE TOJHKO B KAUECTBE KYJbTOBOTO COOPYXKEHHUS, HO U B POJIU
00s13aTeNbHOTO aTPUOyTa MOTUTHYECKON puTOpukn OCMAHCKON UMITEPUH.
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To, 4ro «CempKyKH il OOJBIIMHCTBA CBOMX  YCHINMAJIbHMUIL
3aMMCTBOBAJIM IUTAHUPOBKY U (hOpMBI OallleHHbIX MaB30JieeB A3epOaiipkanar
[2, c. 442], coBeTckue UccienoBareau otMeyan emuie B 1960-e roast. Onnako
KOHKPETHBI HMCTOYHHMK 3aMMCTBOBAHUS ApXUTEKTYpHBIX (OpM HMHU HE
HasplBaJIcd. B oTiMume OT HMX, TypeLKHE aBTOpbl IPSIMO YyKa3blBaJlud Ha
HEIMOCPE/JICTBEHHYIO CBSI3b ApPXUTEKTYPHOTO pEIHICHHS IOCTPOEHHBIX B
Crambyne CuHaHoM MaB30Ji€eB C IpousBeneHusMU Ajpxemu HaxuueBanu.
Apxurextop Benat Jlanokali, aHanu3upys KOMIO3UIIMIO MaB30Jjies X0CpoBa
[Tammm B CramOyrne, yTBEp)KIaeT: 3[eCh «UyBCTBYETCS JIbIXaHHE TIOMOE30B
AtabekoB» [8, c. 29]. CymectByeT Bepcus, uto CHHaH MOT BOOYHIO BHUJIETh
IIpOU3BENEHUS AJDKEMH, KOTJ]a B KAU€CTBE BOEHHOI'O MHKEHEPA y4acTBOBAI
B noxozae 1535-1536 rr. Cyneiimana Benukonennoro B Upan u «Bmecte ¢
ocMaHCKOW apmued moOwsBa1 B HaxwueBanu» [6, c. 39]. I'maBHOe ke
3aKJII0YAeTCsl B TOM, YTO «OallleHHbIE MaB30JIeH, MOSBUBILIKECS HA pyOexke X
BeKa B JaiekoM oT AsepOaiimkana permone, B Cpemneil A3um, Ha 1O4YBe
Azepbaiimkana JOCTUTIIN HanOO0IbILIEro APXUTEKTYPHOTO u
TUTIOJIOTUYECKOTO COBEpIIeHCTBay [7, ¢. 100].

Pasymeercs,  cpemoTroyrieM  OCHOBHBIX  TEHICHIMI  pa3BUTHUS
CpPEIHEBEKOBOI apXUTeKTypbl HaxubiBaHa SIBISi€TCS TBOPUECTBO AJIKEMU
HaxuueBanu, a LEHTpaJbHBIM MPOU3BEICHHEM MacTepa B paMKax
paccmarpuBaeMoil TemMbl — MmaB3oned HOcuda ceina Kyceitupa. Onnako
MPUMEHEHNE BOCBMUYTOJIBHBIX KOMIO3UIMKA B apxuTekType HaxubiBana He
orpanuuuBaercss MaB3ojeeM lOcuga ceiHa Kyceiiupa (puc. 3). @opmy
BOCBbMHUTPaHHMKAa HMMEIOT MaB30Jied C MNHUpPaMHUAAIbHBIM TOKPHITHEM B
cenenuu Jlyzan (mauganmo Xl Beka), a taxxe maB3oyeir B ceneHuu Jlep
(BTopas momoBuHa XV Beka). Kak wu3BectHo, HaxwuueBaHckas 1mikoia
oOvenuHsieT B cebe Takke mnamsATHUKM Maparu. B ux umcne k
paccMaTpuBaeMOM TeMe OTHOCUTCS Tpekiae Bcero mas3ojei ['ymban-e-
Kabyn (1194), mpexacrasmisitonuii coO00i BOCBMUTPAHHOE COOPYKEHHE,
IIEPEKPHITOE BOCBMUIPAHHBIM IAaTpoM. Brtopoe coopyxkeHue — 3T0
COXpaHMBILIHUICS CKJIEN BOCBMUTPAHHOTO MaB3oJies B Xapaba-I nnane.

O maB3onee FOcuda HanmmcaHo MHOTO KHUT U CTaTel 0T€YEeCTBEHHBIMH U
3apyOeXHbIMU aBTOpamMu. [IOBTOPATH OMHMCAHHE €ro KOMIO3UIIMOHHBIX M
CTPOMUTENBHBIX OCOOEHHOCTEW 3/1eCh HET HeoOXOoJuMOCTH. BaxHo
MOJYEPKHYTh TOJBKO OJHO OOCTOSTENbCTBO. MaB3oiiel sIBIsieTCSl BhICHICH
¢dopMOii TIPOSBIECHUS BOCBMUTPAHHOM KOMIIO3UIIMH. DTO OTHOCUTCS HE
TOJIbKO K AapXUTEKTYpHOMY IUIaHy MaB3oJjie, HO U K ¢opMaM ero
opHaMeHTalMu. ['paHu MaB30jesi MOKPBITHI CIUIOMIHBIM T€OMETPUYECKUM
OpPHAaMEHTOM, KOMIIO3UIUSI KOTOpPOrO0 TOCTPOEHAa Ha OCHOBE B3aWMHO
NIEPECEKAIOIINXCSI BOCBMUYT OJIbHUKOB.

B ominume ot 6oraTo IE€KOPHpPOBAaHHBIX HAXWYEBAHCKUX MaB30JIEEB,
MmaB3osei Kibiu Apcinana B KoHbe He MEET OpHaMEHTAlMU Ha IOBEPXHOCTH
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BocbMuyrospHbIC KOMITIO3UIIUH B aDXUTEKTYPE
AszepOaitkana u Typuun

BOCbMU TpaHell. Ho Bce-Taku cymiecTByeT ojHa OY€Hb MHTEpECHas eTallb,
KOTOpass OOBEIMHSET NPUHLUIBI JIEKOpa HAXUYEBAHCKUX MaB30JIeeB MU
mas3ones: Knpra Apcnana. 1 B maBzonee HOcuda ceina Kyceitnmpa, u B
MmaB3oziee B cenennu Jly3an (koner X1 —nauano X1 Bexa) Mmexny koprnycom
COOpY)KEHHMsI M €ro ImarpoM pacmonaraics ¢pu3 ¢ Haamucelo. B
HaXWYEBAHCKUX MaB30J€dX 3TOT (DpU3 BBHINOJIHEH B BHUJE IIMPOKOIo Mosca,
3aI0JIHEHHOTO JIOBOJIEHO KPYITHOM Ky(puueckol HaAmuChio. A BOT B MaB30Jiee
Kibra Apcnana B Konbe 3TOT ppu3 UMeeT BU TOHKOTO KEPAMHUYECKOTO MosIca
CHUHCI'0 IBCTA, HA KOTOPOM OeJIBIM OBCTOM BBIBCJACHA HAAIIUCH.

=y
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Pucynoxk 3. Mas3oJeii FOcyda uén Kyceiiupa B HaxubiBane. 1162.

Jlns Hac octaercs 3araJkoil, moyeMmy B YCIOBHSX JIOBOJIBHO IIMPOKOIO
pacnpocTpaHeHUs] OKTarOHAJIbHBIX KOMITO3UIINI B THOPKCKOM MUPE B TIEPUO]T
XI-XVI BexkoB Map3oneit MomuHe-xaTyH Obul BbIMONHEH B ¢opme 10-
TpaHHUKA U IOYeMY OpPHAMEHTHI €ro IpaHell uCToTHEHBI B BUAe 10-TyueBbIxX
U Jaxe 7-Iy4eBbIX 3Be31l. BMecTe ¢ TeM, MepBbiii MEIAIbOH Ha BHYTPEHHEM
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KyIoJIe 3TOTO COOPY)KEHHUS BKJIIOYaeT B ce0s OpHaMeHT B ¢opme
BOCBMHUKOHEYHOM 3BE3/bI.

B Asepb6aiimxane, Typuuun, TypkMeHUH U Ipyrux TIOPKCKHMX CTpaHax
OKTaroHaJIbHbIE CTPYKTYPBl OPraHU3YIOT (JOPMY HE TOJIBKO apXUTEKTYPHBIX
HO ¥ TepalbIU4YecKuX, OpHAMEHTAIBHBIX Kommno3uuui. ['eorpadus
pacupoCTpaHEHUsT MOTHBAa BOCBMHMKOHEYHOW 3BE31bl B TIOPKCKOM MHPE
npocnexxena H.KvIp3plornmy B mpenenax 3moxd  ucinama.  Typerkas
UCCJIEIOBATEIbHUIIA PACCMATPUBAET U300paKEHUSI BOCbMUKOHEUHOI 3BE3/1bI
B apXUTEKTYPHOM JIEKOPE U B KOBpax. B uncie Ha3BaHHBIX €10 NaMSITHUKOB
3071YecTBa Tak Ha3bIBaeMblil «HeunsBectHblin» MaB3osneil XIV B. U3 koMiiekca
[[Maxu-3unga B Camapkange, xanera Ha peke [lupcarar (1256) B
A3zepbaiimkane, OTHocsmuics K mnepuony KapaxaHuZOB KyIMOJbHO-
neHTpudeckuit Map3oseit Aitma-bubu (1068-1079) B Kazaxcrane u ap. [9, c.
111-116]. K auM MoxkHO ObLIO ObI JOOABHTH €IIE C ACCATOK OKTarOHAJIBHBIX
KOMIIO3UIMI, MCIOJHEHHBIX TOJBKO Ha MaMsITHUKaxX byxapbl uiau
Camapkanja, xotsa 01 Ha TUMIaHe Muxpaba menpece Tumsa-kopu (XVII B.),
IJie paBHOCTOPOHHUE KPECTHI 1 BOCBMHUKOHEYHBIE 3BE3/1bI 00Pa3yIOT B3aHMHO
KOMIUTUMEHTApHYI0O  KOMIIO3MIIMIO,  BBIIOJHEHHYIO  pe3bOoil 1o
MpPaMOPOBUIHOMY M3BECTHSKY.

YIuBUTENBHO, HO paccMaTpUBaeMbld MPUHIMI (OpMOOOpa3OBaHUs
HalleJ OTPAXEHUE U B UTAJIbSIHCKOW apXUTEKType d11oxu Bo3poxnenus. Peus
uner o kamnemwie Meauun Bo Pnopennuu. Kamemna npencraBnser coOoii
MPABWIbHBII BOCBMUTPAaHHUK B IJIaHE, K KOTOPOMY C YETBIPEX CTOPOH
IPUCTPOEHBI NMPSAMOYTOJIbHbIE TMOMEIIEHHs, B pe3yJbTaTe 4ero o0paszyercs
PAaBHOKOHEUHBIM KpEecT C BOCBMUYTOJIBHMKOM B ILieHTpe. Kak u3BecTHO,
KareJula sIBJISIETCSI MECTOM 3aXOPOHEHUS NPEACTaBUTENEN TuHacTUH Meauuu
— Jlopenno n Jlxynmmnano Benukosenselx. HHpIMM ciioBamM, Karesuia
npejcTaBisieT co0oi BOCBMUIPAaHHBIM MaB30Jei, TO €cTh Mo (YHKIHUU He
oTinu4aercs oT BochbMmHurpanHoro Mam3ojess IOcuga coiHa Kycelinpa B
HaxwnueBanu.

[TonBoAst UTOTH, HAJIO CKa3aTh, YTO BOCBMUYTOJIbHbIE KOMIIO3UIIUU XOTS
Y CPaBHUTEIIBHO PENIKOE, HO JJOCTATOYHO YCTOMUMBOE SIBJIEHUE B ADXUTEKTYpE
U uckyccrBe. HecMoTps Ha TO, 4YTO HEKOTOPBIE MCCIIEOBATENN CBA3BIBAIOT
MOSIBJIECHHE BOCBMUYTOJIbHBIX KOMITO3UIMI B apXUTEKTYPE C ONIPEIETIEHHBIMU
CTPOUTENIbHBIMH MpHUEMaMH, caMa NMPUYHMHA BOSHUKHOBEHHS 3TOTO SBJICHUS
ocraercs 6e3 Bpa3yMUTENbHOT0 00bSICHEHHS. 3/1eCh HEBOJIBLHO BCTIOMUHAETCS
YTBEPKJIEHHE POCCUMCKOT0o McTOopuka Mypana AmkH, 4TO BOCbMUKOHEUYHAs
3Be3/1a, «IIpUIIEIIas B UcIaM OT TIOPKOB-XaHU(OB, €CTh HE UYTO MHOE, KaK
PaBHOCTOPOHHUI KPECT, TOJIBKO BBITIOJIHEHHBIA nHave» [1, ¢. 573]. apiMu
CJIOBaMH, BOCBMUYTOJIbHAsA KOMIIO3UIIMSI UMEET MTPOUCXO0KIEHUE, CBA3AHHOE
HE TOJIbBKO CO CTPOMTEIbHBIMH WJIM OpPHAMEHTAJbHBIMU IpUEMaMHu.
BoceMukoneuHast 3Be3na B repajlbAMKE M HMCKYCCTBE OPHAMEHTA,
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BocbMmuyronbHbIe KOMIO3UIMH B apXUTEKTYPE
AszepOaitkana u Typuun

BOCBMUYT'OJIbHAsA KOMIIO3ULIUS B APXUTEKTYPE MEMOPUAIIBHBIX COOPYKEHUN
OTPa)KalOT HEKOTOPbIE WACHHBIE NPUHIUIBL, BBICTYNAIOT HOCUTEISIMHU
OIIPEIETIEHHOTO MUPOBO33pEHHUL. BEpOsSTHO, HCTOYHUK 3TOTO MUPOBO33pEHUS
— TIOPKCKOE TEHIPUAHCTBO. YacTp 3TOro CakpaJbHOrO, CBSIIEHHOTO
COJepKaHUs IIPOHMKAaEeT B HCIaM M, CKOpee BCEro, MMEHHO B DJIIOXY
CenbIKyKOB ~ NIPOUCXOJUT WX  OKOHYATENbHBIM  cuHTE3.  OJHaKo
YHUKAJIBHOCTb BOCBMHUYT'OJIBHOM KOMIIO3ULIMM 3aKJIIOYAeTCs HE TOJIBKO B
COBEpIICHHO 0COOOM CHMBOJUYECKOM U XYI0XKECTBEHHOM COJECp)KaHUU.
BocbMuyrosbHbINA NEPUMETP MO3BOJISIET OXBATUTh MAKCUMAJIbHYIO IIJIOIIA/b
3aCTPOMKH NMPU MUHUMAJILHOM 3aTpaTe CTPOUTEIbHBIX PECYPCOB.

OOpamjaer Ha ce0f BHUMaHuE, 4YTO BOCHMHUIPAHHBIE MaB30JIEU
BO3BOJATCS MPEXJE BCEro0 B MECTaX paclpocTpaHeHUs cypusma — 3TO
u3BecTHble pernoHsl Cpennedr Azuu, ropoj; KoHbs, mamMsITHUKU KOTOPOH
OBLIIM PACCMOTPEHBI MOAPOOHO. YMECTHO TaK)K€ BCIOMHUTH BOCBMHUTIPAHHBII
MaB3oJiei cyduiickoro yunrens Cenna SAxpst bakyBu, BXOIAIIHI B KOMITIEKC
JBopua [llupsanmaxos B baky. OHako HUTIE BOCBMUYTOJIbHAS KOMIIO3ULIUS
HE JOCTUraeT TaKOW rapMOHUH CTPOUTENIbHBIX U OPHAMEHTAJIbHBIX IPUEMOB,
TAaKOro COBEpIICHCTBAa, Kak B Map3onee IOcuda ceiHa Kyceitnpa,
BO3BEJCHHOM BEJIMKUM Akemu HaxublBaHH.
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Artegin Salamzade

Octagonal compositions in the architecture of Azerbaijan and
Turkey

Key words: octagon, composition, mausoleum, mosque, architectural
type.

Comparatively rare phenomenon of form-building — octagonal
compositions in Turkic architecture which have found their classic expression
in medieval architecture of Azerbaijan and Turkey are considered in the
article. The history of the given phenomenon has two lines of the development
of the subject. The first one is connected with the appearance of the
composition of octahedral tower mausoleum, the second one with the
composing of the architectural type of the so-called “big ottoman mosque”,
semantic centre of which is an octagonal composition of the domed space. The
sepulehre of Momina-khatun in Nakhchyvan — the peak of the great Ajami’s
creation is a masterpiece of compositional solution of octahedral mausoleum.
The culmination in the development of octagonal composition of the domed
space can be called the mosque Selimiye in Edirne — the great Sinan’s work.

Irtegin Salamzadas
Azarbaycan va Tiirkiys memarhginda sokkizbucaqli kompozisiyalar

Acar sozlar: sokkizbucaq, kompozisiya, mogbars, mascid, memarliq tipi.

Maqals nisbaton nadir fenomen olan Tiirk memarliginda sakkizbucaqli
kompozisiyalar nozorden kegirilir. Onlar Azorbaycan vo Tiirkiys orta osr
memarhiginda 6z klassik ifadosini tapmisdir. Bu hadisonin tarixinin inkisaf
siijetinin iki xotti var. Onlardan birncisi, sokkiziizlii biirclii tlirbs
kompozisiyasinin meydana golmasi ilo alaqadardir, ikincisi is9, belo demak
miimkiinsa, “bdyiik osmanlt moscidinin” memarliq tipinin amalo golmasi ilo
baglidir. Onun mana morkazi giinbazli makanin sokkiziizlii kompozisiyasidir.
Boyiik Ocomi yaradiciliginin zirvasi olan Nax¢ivandaki Momins xatin tlirbasi
sokkiziizlii magbaronin kompozisiya hollinin sah asoridir. Boyiik Sinanin osari
olan Odirnadoki Solimiys moscidi giinbazli mokanin sokkizbucaqli
kompozisiyasinin inkisafinda on yiiksok noqtodir
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yieH-koppecnonieHT MAACB
HNucturyr Apxurektypsl u MckycctBa HAH AzepOaiimkana
JIOKTOP apXUTEKTYPbI

V]IK 726. 2

APXATEKTYPHO-XYJOKECTBEHHBIE OCOBEHHOCTH
MAB3OJIEA 3EUHAJI BESAA (XACAHKEN®, TYPLIUS)

AHHOTanusA: B crarbe paccMaTpuBAaKOTCS  ApPXUTEKTYpHBIE U
XyJI0’KECTBEHHBIE 0COOCHHOCTH IPOOHMIIBI 3eiitHan-0est, mocTpoeHHoi B 1473
rony B Masioit A3uu B peruone batmen, KoTopast BXOAMJIa B COCTaB UMIIEPUH
naps Y3yna Xacana Ar-loityniy. ['(poOHMIIa OTHOCHUTCS K TpyIiie OalleHHbIX
rpoOHUIL, PacIOIOKEHHBIX, TAK CKa3aTh, B PA3HBIX PETHOHAX CTPAHBI.

KuroueBble cjioBa: apXuTekTypa, MaB30JIel, OpTall, KyloJ, KOpILyc

burBa Ha Mynickoil paBHuHE B Manoil A3uu pemnia JajgbHEUIIyIo
Cyap0y JABYX CONEPHHUYABIIMX BOCHHO-NOJIUTHYECKUX 00beauHenuin Kapa —
Kowonny n Ax-Koronny. TocynapctBo Ak-Koronny (1467-1508) crana
UMIIEpUEN, KOTOPOW PYKOBOJAWIM CHJIbHBIE JIMYHOCTH. MHOIOYMCIICHHBIE
BOCHHBIE YCIIEXH BBIJAIOLIETOCS IOJIKOBOALA M AMWILUIOMAara Y3yH-XacaH
naaumaxa (1466-1479) npuBoaaT K 3HAYUTEIBHOMY PACIIMPEHUIO T'PaHUI]
umnepun co croiuune B Tabpuze, B KOTOpOE BOULUIM «T€PPUTOPHH
AzepOaiimkana k rory oT Kypsl (3a uckimtoueHuem obOnactu Apnueluss),
3anaansiii Upan, Upak, Kypaucran, obnacts usp6expa, CeBepo-Bocrounas
I'py3us u ap. 3emnu [3, cc.74,79]. O corwse Y3yn - Xacan  maxa ¢
mupBaHmaxom ®Pappyx Scapom u Ileiixom I'eitnapom (Cadasu) W.IIL
IleTpymeBckuii mucan, 4TO MPaBUTEIIO YIAJIOCh CO3/1aTh 3TOT COO3 «HA
noyBe uHTepecoB AsepOailjpkaHa B meirom». Mexay TeM TIieBlIee
MPOTUBOCTOAHUE MEK Y ¥Y3yH-XacanoM [llaxom u OcmaHamMu epuoOauYECKr
BBUIMBAeTCs B KpoBaBble nodoutna. B 1473r. B peruone Otmoounu OcMaHbl
BCTpeuaroTca ¢ apmuei ¢ Ar KoroHiy, B pe3ysibTaTe 4ero Boicka najguniaxa
HOTEepIeNy MOpakeHHe, a ero ChlH 3eifHan Oeit Obl1 yout. butBoil mpu
Otnyroenu 3aBepimmiach Ak-Korowmy- Typerikas BoitHa (1472-1473) [3,
c.102].

V3yn - XacaH magumaxoM IPOBOAWINCH OIPOMHBIE CTPOUTENbHBIC
paboThl, BXOAMBIIME B TOCYJAapCTBEHHYIO NpPOTpaMMy, OHHU OBLIH
HalpaBJIEHbl Ha BO3BCIEHUE KYJIBTOBBIX, JBOPLOBBIX, TI'PaXKIaHCKHUX
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CTPOCHUN M KOMILICKCOB, UMEBIIUX BAXHYIO TPago(GOpPMUPYIOLIYIO POJIb.
Besuecku moonipsianchk Hayka U HCKyCCTBO.

Tema ychImaJbHUI] CBETCKHUX (He0nanoB, AyXOBHBIX JIMIl U MpaBUTEICH
MPOJO/HKAET OCTaBaThCsl AaKTyallbHOM M TOJy4YaeT LIMPOKOE pa3BUTHE.
WHTepecHOl  OCOOCHHOCTBIO TaK Ha3. OalleHHBIX  MaB30JIEEB C
HWIMHIPUYECKUM KOPIIYCOM sIBisieTcsl  uX «BcedacaaHocThy. [lomoOHbIe
MaB30JI€M, UMEIOUIME JBa W YEThIpE MOpTala, C apXUTEKTOHUYECKUMU
YWICHEHUSIMU KJIACCMYECKHUX MOPTAIbHBIX KOMIIO3ULUN CTPOWINUCH INIaBHBIM
oobpazom B XIV-XVI BB. [1, ¢.96]. Oquu BO3BOJATCA KaK CaMOCTOSITEIIbHOE
ctpoenne (MaB3oneii B bapae), npyrue COCTaBWJIM MJEHHO -
KOMIIO3UIIMOHHBIN LIEHTP KYyJIbTOBBIX KoMIuiekcoB (Mmas3oisied lleiixa Cedu
an [wuna, Apne6uib). ApPXHUTEKTYPHO-TIPOCTPAHCTBEHHOE PEIICHUE 3TUX
MaB30J€eB ~ Haubojee  IOJHO  BbIpaXaeT  MACK  3aMKHYTOCTH,
MemopuanbHocTd. IT0 Mas3oneu: leiixa Cedu (XIV-XVI BB. Apnebuib.,
HOxubiii AzepOaiimkan), B cen.Kapabarnsap (mau. XIV B., HaxusiBanckas
AP), B bapne (1322), B Canmace (XIV B., KOxubIi1 A3epOaiimkan), Muikux
Mexp (XIV B., FOxHbIN A3epbaiixan) [4, c.128].

Mag3zoneii 3eiinan Oest (1473-1478) Obl1 mOCTpoeH no0JIM30CTH
JKUBOIMCHOIO cejl. XacaHKel(d, B peruoHe CTapuHHOro ropoaa batman
(Puc.1). B 0OmEeKOMITIO3UITMOHHOW pa3pabOTKe MaB30Jjiesl XapaKTePHO
3aKperyieHue TPAJULIUOHHBIX AapXUTEKTYPHbIX (OPM M CTPOHUTEIbHBIX
npruemoB. OObeMHAas KOMITO3UIUS MaB30Jiess MOHYMEHTalIbHA U KOMIIaKTHa,
3aKJII04as MACCUB LIOKOJS, HECYIIEro UWIMHAPUYECKHM KOPIYC, KOTOPBIN
HEPEKPHIT CHEPOKOHNYECKUM MaTpoM. [lepexoJ OoT BBICOKOTO IIOKOJS C
KaMEHHOM OOJUIIOBKOW K KUPIUYHOMY KOPITYCY ObUI MOJUEPKHYT HIMPOKOI
JIEHTOM C OpHAMEHTaMM, BIIMCAaHHBIMU B KapTYIIM; OHA «0OeraeT» KopIiyc u
[T-o6pa3noe obpamienue oboux mopranoB (Puc.2). OO6muioBka Kopmyca —
CBOET0 POja MaHIUPb - CIOKEH M3 COYEeTaHUs OO0OM¥OKEHHOTo KHpIHuYa U
MOJIMBHBIX  TJIa3ypOBAaHHBIX  KUPNHUYEH, OpPraHUYHO  COCTABJISIOIIMX
snurpaduky «Amnax, Myxammen, Amu» [2, c¢.367]. Tpynoemkoe
BBIMIOJTHEHUE  CIIOKHBIX HAOOpOB  MO3aWYHOW  KJIAJKH  OIpPEAETHIO
CACpKAHHYIO IIJJACTHMKO-LIBETOBYIO  HACBIIIEHHOCTh MOHYMEHTAJIBHOIO
cTpoeHus. ['eoMeTpr30BaHHBIA OpHAMEHT, O1aroapsi ycrexaMm TOUHBIX HayK
U CTPOUTENIBHOTO JeJla IOJIyYMJl HAy4yHYH0 OCHOBY ISl JEKOPUPOBKHU
KPUBOJIMHEHHBIX TMOBEPXHOCTEW, CBOJOB, KYIOJOB, KOHMYECKOH (HOpMBI
MIEPEKPBITHM.

[IpeeMCTBEHHOCTh ~ TPAJAMLMOHHBIX  pa3pabOTOK  3amedaTiieHa B
00BEMHOM KOMITO3UIIMY, JIAKOHUYHBIX UYICHEHUSX W YEKaHHOCTU CHITyITa
MaB30J1esl, YTO ObLIIO 00YCIOBIEHO, B YACTHOCTH KOHCTPYKTUBHOW CUCTEMOMN
CTPOEHUSI, COOTBETCTBOBAJIO €TI0 apXUTEKTYpHO-XYA0KECTBEHHOMY 00pasy.
Ha rnaBHy0 1 OCHOBHYIO OCh KOMITO3UIIMHU «HAHU3AHbBD) JBa TIOpTaJa, OJIUH
U3 HUX — UMEET JOMUHHPYIOUIYIO POJIb B KOMIIO3ULIUH, U, 3TO CIIOCOOCTBYET
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APXUTEKTYpHO-XyJOKECTBEHHBIE OCOOCHHOCTH MaB30JIes
3eiinan 6es (Xacankeiid, Typrms)

OpUEHTAIlMK 3pUTENsl B  CIPOCKTHMPOBAHHOM HAIPABICHUU JBUKCHHS.
I'maBHEII mopTan mMaB3oses 3eifHan O0est — CeBEpHBI; OH IPOCTPaHCTBEHHO
Oonee pa3BuT, Oorade JEeKOpUpOBaH, U, OKOHTypeH [I-oOpas3Hoii pamoii, ¢
JIOBOJIbHO HEMPUXOTIMBBIM OPHAMEHTOM - TaK Ha3. «CEJIbJKYKCKOU LIETBIOY.
Haxg BXOAHBIM apoOYHBIM MPOEMOM C TMOJMXPOMHBIMH MalOIHMKOBBIMU
TUMIIAHAMH BKOMIIOHOBAHO IaHHO C CYJbCOBAaHHOW »mNHrpaduKoil, ruae
yKazaHo uMs 30149ero «3oaunid (memap) [Tup Xacan nbn A6x Anb-Paxman»
[2, c.367] (Puc.2). BuyrpenHee npocTpaHCTBO MaB30Jiesl pacujieHEHO Ha JiBa
MOMEIIEHUSI - HI)KHEe, CBOJYaTOE M BEPXHEE BOCBMUTPAHHOE, C PUTMOM
0o0CTymaromux, TAHYTBIX BBEPX TIIYXHX CTpPEIbYATBHIX  apoOK C
BBICTYNAIOUIMMH  JIOMaTKaMH. Mexny HHMH  YCTPOEGHBI  PEIKO
BCTpEUaIOLIUeCs] B apXUTEKType AsepOaiijkaHa sUEUCTbIE IHapyca, C
HEOOJIBIIOT0 OJOYHOTrO THIA CTAlaKTUTaMH, 3aMETHO CHIXKAIOIIUMU
JUAMETpP KYIOJIBHOTO IEPEKPBITHUS. OcHoBaHMEM  KyIOJa CIIy»at
CTAJIAKTUTBI B HECKOJIbKO PSAOB, YTO OTBEYAeT JOBOJHHO BBICOKOMY
MUIMHAPUYECKOMYy  OapabaHy Kymoia B OKCTEpbepe, HMEIoUIeMy
PaBHOMEPHO  pAaCIOJIOKEHHbIE TpaduyecKue OpHAMEHTHI, BHUIAUMBIE
u3JlaneKa.

Puc. 1 Mas3oeii 3eiinas Oest Puc. 2 ®parmeHT nopraja

[TocraBneHHsle  mepel  30QYMMHM  KpyMHOMAacHITaOHbIE  3a/ayul
CHOCOOCTBOBAJIM MPOTPECCY CTPOUTEIHHON TEXHUKH, PACIIUPEHUIO apceHalia
ApPXUTEKTYPHOTO PELICHHs CTPOCHHUS, MOSBIEHUIO0 HOBATOPCKU OCTPOYMHBIX
KOHCTPYKLUH, Pa3BUBABILINXCS HA TyTH pAallMOHATIN3aLM1, DKOHOMUYHOCTH U
NpoYHOCTH. Beaymniye KOHCTPYKTHBHBIE WJI€M OIOXM MOJYyYWIH B
ApXUTEKTypE CTPOEHUHN APKYIO BBIPAKEHHOCTb, M, MMEHHO B HHUX €IIE pa3
MPOJEMOHCTPUPOBAHbl HEOTPAaHUUYEHHbIE BO3MOXKHOCTU JUIsI TBOPYECKOIO
CaMOBBIPOKEHUS 30A4UX. APXUTEKTOHMKA HMHTEPHEPOB OIPENEICHHBIM
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o0pazom MEHSIETCSI, COOTBETCTBYS IPOCTPAHCTBECHHOW OpraHU3aIlluu
MEMOPHAIBHBIX CTPOCHHMI - co ckienioMm X 1— XV BB. u 6e3 ckinena XVI-XVII
BB., @ TAK)KE COCTOSTHUIO CTPOUTEIILHON TEXHUKH, YPOBHIO €T0 PA3BUTHS.

Puc. 3 O0mmii Bua MmaB3oJ1est

CMmenble  MHXEHEpHbIE pa3pabOTKM M OCTPOYMHBIE  pEIICHHUs
3arevyaTiIeHbl ¥ B TOAKYIOIBHBIX KOHCTPYKIIHSIX, BAKHOMY COCTABIISIONIEMY,
OT KOTOPOTr'O B HEMAJIOM CTENEHU 3aBUCAT MPOYHOCTh U HAJIE)KHOCTb BCETO
coopykeHusi. OHM UMEIOT HECKOJBKO JIMHUHM TOCTPOCHHUS, B TOM YHUCIIE —
tpomnsl (MaB. Illeiixa Cedu an-/lunHa), CTaJaKTUTOBBIE KOHCTPYKLIHUU
(maB3oneit B bapje), mapyca BCEBO3MOMHBIX IMOCTPOCHMM M OYEPTAHUM.
KoHCTpYKTHBHO — TeXHUYECKHE pa3pabOTKH CBOIYATO — KYMOJBHBIX CUCTEM
NPUBOJAT K HOBBIM OTKPBITHSM B OOJIACTH KPHUBOJIMHEHHBIX TEPEKPHITHH.
[osiBrsitorcst 3¢ ekTHpIE apXUTEKTYpHbIE KOMIO3MIIMH, B KOTOPBIX
UCIIOJIb30BaHbl HCKYCHO BBUIOKEHHBIE KyIoya C(HEepOKOHHYECKOW U
«CEKTOPHOW» (POPMBI.

B 2017 r. maB3oeii 3eiinain Oest ObLT MepeMeEIeH Ha IBa KM B MECTHOCTb,
KOTOpas nocur Haspaume «Menmm Kymsrypen Ilapk», B CBA3M CO
CTPOUTENHLCTBOM IIOTHHBI Ha . ey (Puc.3).

*Xacankeiig) - >TO NPEBHUA aHTUYHBIN TOPOJI, KOTOPHIA PACIIOJIOKEH B
0ro-soctoyHot Typuumu u  HacuuThiBaeT NOYTH 10-ThICAYETIETHION
ucropuro. bubneiickas pexka Turp HECET MUMO HETO CBOM MOIIHBIE BOIBI,
paspesasi TopoJ MOII0JIaM U CO3/1aBasl 3aMEUaTeNIbHbIE MEH3aXKH.
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Rayiha Amenzade

Architectural — artistic peculiarities of the mausoleum Zeynal-bay
Agh-Goyunlu

Keywords: architecture, mausoleum, portal, dome, corps

Architectural — artistic peculiarities of the mausoleum Zeynal-bay built
in Small Asia in 1473 in the region Batman which is a part of the empire of
Uzun Hasan Agh-Goyunlu are considered in the article. The mausoleum is in
the group of the so-called tower mausoleums of Azerbaijan which are in
various regions of Azerbaijan.

Rayiha 9monzadas
Zeynal bay Ag - Qoyunlu tiirbasinin memarhq-badii xiisusiyyatlori

Acar sozlor: memarlig, tlirba, portal, glinbaz, gévdo

Kigik Asiyada 1473-cii ildo Uzun Hason Ag-Qoyunlu padisahinin
imperiyasina daxil olan Batman regionunda tikilmis Zeynal boy tilirbasinin
memarliq — badii xiisusiyyastlori moaqalode nozordon kegirilmisdir. Tiirbo
Olkonin miixtolif regionlarinda yerloson, agor belo demok miimkiindiirso,
quillali tiirbaler qrupuna daxildir.
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HAXYBbBIBAHCKUE NIAMATHUKU APXUTEKTYPBI B
TBOPYECTBE PACUMA AJIMEBA

AHHOTanusi. B mnepuosx HE3aBUCMMOCTH HAUUHAETCSI KayeCTBEHHO
HOBBII 3Tall B OCBOCHUU U MIPUMEHEHUHU Tpaauuuii HaxublBaHCKOMN LIKOJIBI B
apxutektype AsepOaiimkana. K navany 1990-x ronos Pacum Anues (pox. B
1934 r.) NpUXODUT C KOJOCCATBLHBIM IPOCKTHBIM M OPraHU3allMOHHBIM
OTIBITOM B 00JIaCTH apXUTEKTYPHI. DTOT OIBIT MO3BOIHII €MY MEPEOCMBICTUTh
U TBOPYECKU BOIUIOTUTH B CaMBIX COBPEMEHHBIX COOPYKEHUSX TpPaIuLUU
dbopmMooOpa3oBaHus NaMITHUKOB apxUTeKTypel HaxubiBana. LleHTpanbHoe
Ipou3BeeHne B 3TOM psiay — MaB3ojieil ['yceitna J[xaBuga (1996) B
HaxusiBane. Hapsity ¢ 3TUM B cTaThe paccMaTpHBAIOTCA Takue pabOThI
apXUTEKTOpa, KaKk MeMOpHalbHbIM mamaTtHuk [eiimapy AnueBy (1983) B
HaxupiBaHe, rae MM CIPOEKTUPOBAaH IIOCTAMEHT, a TaKXe IPOEKThI
pecTaBpaluy NaMsITHUKOB apxuTekTypsl B Muepu lexep, B lyme, Kybe u
lexu, chopmupoBasire oTHoleHHe P.AnueBa K KylIbTypHOMY HaclIeIuIo.

KiroueBble ciaoBa: Pacum  AnumeB, namsaTHuUKH, HaxubiBaH,
IIPOEKTUPOBAHKE, KYJIBTYPHOE HACIEIHE.

Tpaauunu HaxubIBaHCKOMN IIIKOJIBI 30/J4€CTBA OKA3aJIM OOJIBIIIOE BIUSHHUE
Ha pa3BUTHE apXUTEKTypbl AsepOaiimkana B XX — Hagane XXI| Beka. OToT
npoiiecc ObIT TECHO CBSI3aH C HCTOPUEH N3YUEHUS apXUTEKTYPHOTO HACIIEAHS
HaxusiBana. [Io Mepe TOro, kKak OT€4eCTBEHHBIE HCCIEAOBATENN BBISABIISUIN,
oOciieZloBalM,  AHAIM3HPOBAIM W  ONKMCHIBAIIM  HOBBIE  MAMATHUKHU
HaxubIBaHCKOM MIKOJIBI, HAKOIUIEHHBIA 37€Ch OMNBIT (HopMooOpa3zoBaHUs
BHE/IPSUICS B IIPOEKTHPOBAHUE COBPEMEHHBIX COOpYXEHUH A3zepOaiimkaHa.
Eme B 1976 romy HUCTOpPHKM apXWTEKTyphl OTMEYalIHM, YTO TPaIULUU
HaxypIBaHCKOH ILKOJIBI HALIM OTPaKCHUE B MEMOPHAJILHOM KOMILUIEKCE Ha
LEeHTpaIbHOU momaau ropoga HaxusiBan, B apxutektype PecriyOiamkanckoi
oubmuorekn M. M.®.AxyHn3ane B baky, B IpPOEKTHOM peIIEHUHU psla
CTaHIMI bakWHCKOro MeTpomnoyiuTeHa. «APXUTEKTYpHbIE MPUEMBl ATKEMHU
HAallUTM BOIUIOLICHME M B a3epOail[UKaHCKON apXUTEKType >KUIBIX
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COOpPY’KEHHMI, 4TO MBI BUJIUM B ITAPHBIX JKUJIBIX JOMax 3aBoja uM. [lapuxckon
Kommynbr Ha npocnekre HapumanoBa (M. YCeiHOB) M B KHJIOM JIOME T10
MockoBckomy npocnekty (9. Mcmaiinos, @. JleoutseBa)» [3, c. 39].

KauecTBeHHO HOBBIM 3Tall OCBOCHHMS W NPUMEHEHUS B IPOEKTHOMU
MpakTUKe Tpaauuuii HaxdblBaHCKOW IIKOJBI HAYUHAETCA B TOJBI
HE3aBUCUMOCTU. OTOT 3Tall CBA3aH IMPEXKIE BCEr0 C MHOTOIPAaHHOMU
TBOPUYECKOHN JI€ATENBHOCTHIO BBIJAIOLIETOCS COBPEMEHHOIO apXUTEKTOpa
Azep6aiikana Pacuma Anuesa (poa. B 1934 roay). K nagamy 1990-x rogos
PacuM AnueB npuxoauT ¢ KOJIOCCAIBHBIM IIPOEKTHBIM U OpPraHU3allMOHHBIM
OTIBITOM B 00JIACTH apXUTEKTYPhl. DTOT OMBIT YHUKAJIEH TEM, YTO BKJIIOYAET B
ce0st Bce BO3MOXKHbBIE YPOBHU NPOEKTHUpOBaHUs. Pacum AnueB sBisieTcs, C
OJIHOI CTOPOHBI, apXUTEKTOPOM-0OBEMIIIMKOM, KaK MPUHSATO TOBOPUTH Ha
3amaje, TO €cTb aBTOPOM psAJa 3aMEyaTeNIbHBIX OTAENIbHBIX COOpY’KEHUH,
Cpelu KOTOPBIX TOCTaTOYHO Ha3BaTh XOTA Obl T.H. ['ocTeBoil qoM. C apyroit
CTOPOHBI, OH K TOMY BPEMEHH HE pa3 BbICTYIAJl apXUTEKTOPOM-ypOaHUCTOM,
TO €CTh aBTOPOM MAaCHITaOHBIX I'PaJOCTPOUTENBHBIX MPOEKTOB. U riaBHas u3
paboT 3TOro psja — reHepaibHbli I1aH pa3Butus baky Ha nepuog no 2005
roja, yreep;kaeHHbIi B 1986 rogy. U, HakoHew, TPEThsl COCTABIISIFOLIAS 3TOTO
OECLICHHOr0 OmbiTa — CO3JaHHME IPOEKTOB pECTaBpalMi NaMSITHUKOB
apxutektypsl B Muepu lllexep, B lyme, Kybe u lleku.

06 Nuepu lllexep HyX)HO CKa3aTh OTHENbHO. PaboTas Ha MpPOTSIKEHUU
1974-1988 rr. rnmaBHbIM apxutekropoMm baky, Pacum AnueB Bcerga yaemnsu
IPUCTAJIbHOE BHUMaHUE NpoOJieMe COXpaHEHHs] MCTOPHUYECKOrO ILIEHTpa
ropoza. «Y Hero 0bu1a ocobast MeToauKa. B anoxy, Korya KOMIblOTephl ObUTH
B JMKOBHUHKY, OH ¢ TTOMOIIbI0 DBM 100uiICsS OCYIIECTBICHHUS TEXHUYECKON
VMHBEHTapHU3allul M MacnopTU3aluu pacnosoxkeHHbIXx B HMuepn Illexep
00BEKTOB, MOHUTOPUHIA >KUJUIIHBIX YCIOBUM HaceneHus» [2, c. 136]. B
pe3ysbTaTe MPOBENEHHOM MO MeToauke P.AnueBa MOJHOM MacnopTU3aluu
BCEX COOpPY)KEHMH B Tpelesax KpEeHmOoCTHBIX CTEH, ObUIM OIpEeIeeHbI
O00BEKTHI, MOAJEKAIINE MOITAMHOMY CHOCY, M MaMATHUKH apXUTEKTYpBI,
oOs3aTenbHble JJI COXpAaHEHUs W TMocienyomeld pectaBpauuud. Cam
ApXUTEKTOp BCIOMHUHAET: «bbUIM pecTaBpUpOBaHBI JIBa KapaBaH-capas —
«byxapa» u «MynTtaHel», MOTOM ObUIM HalJeHbl HIDKHUN JBOp JlBOpua
[[lupBanmaxoB, wmedeTh, OaHs, TOT camblii ©Oazap. OHu ObUH
pekoHcTpynpoBaHbl. llepByro pecraBpamuio KapaBaH-capas «byxapa»
mpom3Besia Most MacTepckas» [2, ¢. 55]. B pe3ynbrare cama ujest COXpaHeHUs
U pecTaBpallii MaMATHUKOB apXUTEKTYyphl, perenepanuu NMuepu llexep u B
LEJIOM MCTOPUYECKOM dYacTh Topoja MpHHUIK GopMy OQHUIIHAIBEHO
YTBEPAKACHHOIO IPOEKTHOTO JOKyMeHTaA. 1 B 3TOM HCKIIOUMTENBHAS 3acayra
nugHo Pacuma AnmeBa. Mbl MpUBOIUM STH CBEICHUS JJISI TOTO, YTOOBI KPATKO
OXapakTepu30BaTh TOT MOJXOA, KOTOpbIM BblpaboTtanm Pacum AmnmeB B
OTHOILLIEHWH KYJIBTYPHOTO HACIEIUsl, €r0 OCMBICICHHS W NPUMEHEHUs
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TPaOUIMOHHBIX (OPM H KOMIIO3UIMA HALMOHAIBHOTO 30/14YECTBA B
COBPEMEHHOM apXUTEKTYpE.

KoneuHo, nentpanbHoe npousBereHue Pacuma AnmeBa, cO3aHHOE B
rolbl HE3aBUCMMOCTM Ha OCHOBE Tpaguuuii HaxublBaHCKOW IIKOJIBI
apxXuTeKkTypbl — 3T0 MaB3oiyed ['yceitna /[xaBuma B HaxusiBane (1996).
Henb3s 3a0biBaTh, 4TO MOAOOHBIE MOMBITKH YK€ MNPEIIPUHUMAIUCH B
UCTOpUM apxuTeKTyphl AszepOaiimkana XX Beka. Mx Obuio Bcero jse. 10
MaB30JIel BeIuKoro rmosta AsepOaimkana Huzamum I'sumxeBu B ['siHmke
(1949) u mam3oneit Baruda B Hlyme (1982). O6a npousBeaeHus Obuin
CO3/IaHbl Ha OCHOBE TIyOOKOr0 H3y4yeHHUs MCTOPHUYECKHX MpOoTOTUIlOB. He
SBJISICTCSI UCKJIIOYEHUEM M Bblaaromasics pabora Pacuma AnwmeBa. OnHaxo,
Oynyuun 1wiogoM riayOouaiimiero 3HaHus Tpaauuuid HaxubiBaHCKOM
ApXUTEKTYPHOU IIKOJIbI B LIEJIOM M HENOCPEACTBEHHO TBOPUYECTBA BEIMKOTO
Amxemu, wma3onied ['yceliHa J[xkaBujga HE TOJBKO M HE MPOCTO
BOCIIPOM3BOANT HWJEH CPEIHEBEKOBOTO a3epOalPKaHCKOTO 30/14ECTBa.
««benompamopubiii  MaB3oneil ['yceiina [[xaBujga, NEpeKIUKasCh C
TBOPEHUAMHU AJDKEMHU, HE TOBTOPSET UX U OTJIIMYAETCSI CBOUM CBOEOOPA3HBIM
obmkom» [2, ¢. 20]», - roBopHuT nucatenb AHap. M, KoHe4HO, BTOpOE, YTO
HeJb3s 3a0bIBaTh, YTO BO BCEX CIIy4asX MOHYMEHTBI, BO3BE/ICHHBIE B MAMSITh
0 BeIMYANIIMX JeATeNsIX KyabTyphl AsepOaiipkaHa, SBISUIMCH ILIOIOM
CHHTE3a apXUTEKTYpHI U CKYJIbNTYpHI. Tak, HanpuMmep, B MaB3osee Baruda B
[lyme aBTopoM Orocta Baruga, pasmenieHHOro B MHTEpbepe MOHYMEHTA,
06111 ckynbnTop AnbOept MycTadaes. A BOT aBTOPOM CKYJIBITYpHOT0 00pasa
I'yceiina [xaBuna BwicTynwil Haponnelii  XynoxHUK —A3sepbOaiipkaHa,
akaneMuk Omap DnpaapoB. ETo cBSA3BIBAIOT ApyKECKHE, OBITh MOXKET, JTaXKe
Opatckue oTHomeHus ¢ PacumoM AnueBbiM ermie ¢ :oHOCTH. HO MBI XOTHM
CKa3aTb O JPYroM. OTOT COBEPIICHHO YAWBHUTEIbHBIM TBOPYECKHI Iy T
npumien K pabore Hajgy Mas3oieeM ['yceiina J[kaBupaa, Kak Bcerna,
MOJITOTOBJIEHHBIM.

3a Tpu roza A0 MaB30JI€sl, COCTOSUIOCH OTKpbITHE MamsaTHUKA I'.JxaBuna
Ha OJHOMMEHHOM MpocrnekTe B baky. ABTOpamMH NaMsATHHKa BBICTYIHIU
ckysnbnrop Omap Onbrapos u apxutekrop Pacum Annes. ['oBoputs 31€ch 0
TOM, YTO B KOMIIO3HUIIMH TaMSATHUKA PEIIaeT apXUTEKTOP, & UYTO — CKYJIBIITOP,
MBI CUMTAEM 3JIeCh M3JIMIIHUM. BakHo npyroe: nBa mnarpuapxa, OJUH
apXUTEKTYpHOTO II€Xa, JIPYrod — CKYJIbOTYPHOrO, TOCTUIJIM COIJIaCUS O
caMbIX BaXHBIX XYJ0KECTBEHHBIX uepTax oOpasa J[>kaBuma. HaBepHoe, 3T0
COBMECTHOE TBOPYECKOE KPEI0 MOXKHO BBIPA3UTh CIEIYIOIIMMHU CIOBAMM:
«/IxaBua DnpaapoBa — 3TO U3BAasTHUE UJEU €TI0 IEC, 3TO BBICOKUI CUMBOJ
HenokopeHHoro nyxa. CKyapbnTop M300pa3uil Mod3Ta B MOMEHT HauBBICHIEH
JYXOBHOM, TBOPYECKOM COCPEOTOUYEHHOCTH, CaMOYIJyOJIEHHOCTH |
MOTEHLIMAJIBHOTO CO3UAAHUS HJed, MO0 Halesl TaKoe AapXUTEKTYpPHO-
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KOMIIO3UI[MOHHOE PEIIEHUE, KOTOPOE MAKCHUMAaJIbHO CIIY’KUJIO PACKPBITHIO
9TOM CHIILHOM, CJIOXKHOM M CTpacTHO# auanoctu» [1, ¢. 270-271].

Boo6me Ttangem Pacuma AnumeBa um Owmapa OnpmapoBa — 3TO
YVIWBUTEIbHBI TBOpUECKHUi coro3. B ux akTtuBe 3HauutTcs paboTa HaJ
MHOTUMH MEMOPHUAIBHBIMU TaMSATHUKaMU. BMecTe OHU MpPOEKTUPOBAIU U
BO3BOAMIIM TNaMsATHUKU [acany AusMeBy U camomy OOIIEHAIIMOHAIBHOMY
muaepy [eiinapy AnueBy, npudem nBaxasl B 1983 u B 2003 roay (puc. 1).
Her Hukakux coOMHEHHH B TOM, 4TO (popMbI BoruiomeHus odpasa ['ycelina
JlxaBuaa NPUHUMAIKCh Ha OCHOBE KOHCEHCyca — OOIIEro TBOPYECKOTO
coriacus 000UX aBTOPOB I10 MOBOJY TOr0, KAK MMEHHO HAaJI0 BOIUIOTUTH €T0
0o0pa3 B BU3YaJbHOM S3BIKE apXHTEKTYphl W CKYJIbOTYpHI. Jlymaercs, 4To
TBOPUYECKUH Ty3T pazpelai 3Ty NpodieMy B HECKOIbKO 3TanoB. [IepBblil u3
HUX, HECOMHEHHO, ObUI CBSI3aH C pa3pellieHueM MpoOJIeMbl O pa3MELEHUU
NaMsATHUKA HA KOHKPETHOM MECTE B TPaJOCTPOUTENILHON CUTYaIlMd TOpoaa
HaxupiBan. 3pech MBI MOXeM OOpaTUTBCS K BOCIIOMHHAHHUSM CaMOTO
apxutekrtopa. Pacum AnueB BcromuHaeT: «MecTo uisi MaB3oiiess ObLIO
ONPEAENIEHO Mepel TeM JO0MOM, riae korga-to skui ['yceitn JlkaBun, u
OJTHOSTaXXHBIM JOMUK ObUI IpeBpalieH B My3ei (puc. 2). Bcs Berxas
3acTpoiiKa Ha 3TOH TeppuUTOprH ObLIa CHECEHA, PACUHIIICHA U TaM I10 HAIIeMY
HOpOeKTy pa30min HeOOJbIION Mapk, B IEHTPE KOTOPOro pa3MeLlalcs
MmaB3ouieii ['yceiina [[»aBuna ¢ opueHTanueit Ha Apas, Ha 1or» [2, . 291].

Pucynok 1. Pacum Aaues, Omap Dubaapos. brocr I'eiitapa AnueBa B
HaxusbiBane. 1987.

l'oBopss 00 apXWTEKTypHOW KOMITO3UIIMM OSTOTO MEMOPHUAIHLHOTO
COOPYKEHHSI, HEIb3s HE 3aMETUTh, YTO OHO BOOpaso B ce0sl IUTAHUPOBOYHBIE,
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00BEMHO-TIPOCTPAHCTBEHHBIE W XYIOXKECTBEHHBIE OCOOCHHOCTH 000MX
JOy4dIux TBOopeHuil Ajpkemu HaxubiBanu — M MaB3ojied MoMHHe-XaTyH, U
mas3ozest FOcuda, ceina Kyceinpa. [To mmanupoBke MaB30Jeil peIcTaBiseT
co00i1 BOCBMHUTPAaHHUK U B 3TOM CMBICIIE OMHUPAETCAd Ha KOMIO3UIIMOHHYIO
cxemy wMaB3oness HOcuda. Ilmactudeckoe pemieHne Bcero o0bema U
MMOBEPXHOCTEU IpaHel, HAPOTUB, AIPECYET HAC K MaB30JIet0 MOMUHE-XaTyH.
Ecnmu B MmaBsonee lOcuda «yriel sBIAIOTCA JHUINb TPaHUIAMHA MEXKIY
OTJICIbHBIMU OpHAMEHTAJIbHBIMH TPaHsIMU», TO B MaB3osiee MoMHHE-XaTyH
«OHU pEIICHBl OYeHb OOBEMHO, CO3/aBas BIICYATIICHUE)» MOIIHBIX
koHTpopcoB [3, c. 20]. AHaTOrHYHBIN MpueM HUcoyib3yeT Pacum Anues,
peuias niIacTUKy rpaHeil mam3ones ['ycerina JlkaBupma. Kpome toro, ecthb
sIBHAsI aHAJIOTHS B pElICHUH BepXHel yacTu MaB3ojeeB [xaBuaa u Momune-
xaryH. B maB3onee MomMuHe-xaTyH «3a (pU30M C HAAMMUCHIO CIEAYIOT TPU
psiia CTAIaKTUTOB, 0OPA3YIOLINX MEPEX0/I K BEHUAIOIIEMY NaMSATHUK IIaTPY»
[3, c. 24]. Iloxoxuit nmpueM BUPTYO3HO HCHOJHEH PacuMom AIneBbIM B
apXuTeKTypHOU Kommosunmu Map3oines ['yceiina JIxaBuma. Tonbko 31ech
MacTep, He MOOOMMCSA STOM OLEHKH, B YEM-TO INPEBOCXOAMUT BEIUKOIO
Amxemu. YKpynHUB Macmitad ¢puza, OH HaXOAuT Oosee JTaKOHUYHOE
pelieHye, MpeICcTaBUB OCHOBHYIO YacThb (pu3a B BHJE OJHOTO psina
CTaJIaKTUTOB.

Pucynok 2. Pacum Anues. Mas3oJieii I'yceiina /[:kaBuna
B HaxusiBane. 1996.
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A BOT B IUTaHE JIeKOpaTUBHOTO yOpaHcTBa Map3ouieii ['.J[>kaBuma, MOKHO
CKa3aTh, NPUHIMIAAIBHO OTIMYACTCS OT 00pa3uoB Amkemu. M BXOAHOM
nopTai, 1 00KOBbIE I'PaHU MaB30JIesl PEILIEHBI C UCIIOIB30BaHUEM OOJIBIIHX 110
dopmaty kommosunuii mebeke. Ho u 3mecy Pacum AnmeB obOparmaercs k
TpaauuusaM HaxdbIBaHCKOM IIKOJIBI 30/]4€CTBA U JEKOPATUBHO-TPUKIIATHOTO
UCKycCTBAa. B 3MOXy CpeIHEBEKOBbS TpaIHMIMA HUCKycCcTBa IieOeke
pa3BuBajiach He TOibKO B Illeku, riae ee BBICHIMM JOCTHUKEHHEM SIBIISETCS
yopanctBo J[Bopua llleknnckux xaHoB, HOo 1 HaxusiBane. 3necs, B Opaybarne,
B XVII-XVIII BB. 661111 BO3BeieHBI MeveTH J)kamu 1 AMOapac, B yOpaHCTBe
KOTOPBIX HAIUTH IPUMEHEHHE OOJbIIHe 10 GopMaTy OKOHHBIC IieOeke. Yxe
B HallM JHU KOMIO3MIMH Ie0eke OBbLTM pPEecTaBpUPOBAHBI MacTepOM
Jl>xabupom JI>xab0apOBBIM.

U, nakoHnert, eie oJHa Tpaauius, Oepyias CBOe HA4aIo B apXUTEKType
HaxupiBana u TBOpuecTBe Amkemu. B 3moxy, Korma NpoOHW3BEICHUS
€BPOIEHCKUX apXUTEKTOPOB €Ie OCTABAIUCh AHOHWMHBIMH, 304U U3
HaxupiBana moxamuceiBan cBou TBOpeHHUs. Ero mMms 3HaYMTCA Ha MOpTanax
maB3osieeB HOcudpa u Momune-xaryn. Mms Pacuma AnmeBa Takxke
BBITPaBUPOBaHO Ha OemompamopHoM Ma3odee ['yceitna JxaBuna. Ocraercs
TOJILKO TOBTOPHUTH COJICPKAHKME HAAMKUCH HA MaB3osiee MoMHHe-XaTyH:

MBI yiinem — MUp OCTaHETCH,
MBI yMpeM — 3TO OCTaHETCsI MAMSTBIO.
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Rana Abdullayeva
Nakhcyvan monuments of architecture in Rasim Aliyev’s creation

Key words: Rasim Aliyev, monuments, Nakhcyvan, designing, cultural
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A qualitatively new stage in the assimilation and application of traditions
of Nakhcyvan school of architecture has begun in the period of sovereignty.
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Rasim Aliyev (born in 1934) has come to the beginning of the 1990-es with
colossal designing and organizing experience in the sphere of architecture.
This experience allouved him to comprehend and creatively incarnate
traditions of form-making of monuments of Nakhcyvan architecture in the
most contemporary constructions. The central work in this line is the
mausoleum of Huseyn Javid (1996) in Nakhcyvan. At the same time such
works as memorial monument to Heydar Aliyev (1983) in Nakhcyvan where
a pedestal was dwsigned as well as projects of restoration of architectural
monuments in Icheri Sheher, in Shusha, Guba and Shaki which formed
R.Aliyev’s care of cultural heritage.

Rona Abdullayeva
Rasim 9liyevin yaradicihiginda Nax¢ivan memarhq abidalori

Acar sozlor: Rasim Oliyev, abidolor, Nax¢ivan, layihoalogdirmo, modoni
IrS.

Azorbaycan memarliginda miistoqillik dovriinde Naxc¢ivan maoktobi
onanslorinin monimsanilmasi va tatbiq edilmoasinds keyfiyyotco yeni marhalo
baslayir. 1990-cu illorin avvellorine Rasim Oliyev (1934-cii ildo anadan
olmusdur) memarliq sahosindo ozomatli layiho vo togkilat tocriibasi ilo golir.
Bu tocriibo ona on miiasir Nax¢ivan memarliq tikililorindo forma togkili
anonalarini bagqa ciir dork etmak vo yaradici suratds tocassiim etdirmok imkan
verdi. Bu cohatdon morkozi asor Hiiseyn Cavidin Nax¢ivandaki mogbarasidir
(1996). Bununla eyni zamanda moqalodo memarin Heydor Oliyevin
Naxcivanda 6ziiliinii layiholosdirdiyi xatiro abidosi (1983), eloco do Igori
Sohords, Susada, Quba vo Sokide memarliq abidolori barpasinin layihalori
nozordon kecirilmigdir. Onlar R.oliyevin modoni irso miinasibatini togkil
etmisdir.
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ZOBT OLUNMUS AZORBAYCAN ORAZILORINDO
ERMONILORIN “TOLERANTLIQ” NUMUNOLORI

Xiilasa: Azorbaycanin Irovan xanlig1 orazisinin ermonilors verilmasi ilo
baslanan miisolman abidolorino qarsi olan “soyqirimi” osirlorde davam
etdirilorak, bu giin ds isqal olunmus arazilords 6z tostiqini tapmaqdadir.

Oslindo Ermonistanda Azaerbaycanin tarixi abidelorinin, qodim madoni
irsinin mohv edildiyi vo ya basqa adlar altinda toqdim olundugu sirr deyil.
Ermani diismoangiliyi vo vandalliginin bariz niimunslarinden biri do bu 6lkado
movcud olan tarixi abidolorimizin dagidilmasi vo basqa adlar altinda toqdim
edilmosi,  ermonilogdirilmosidir.  Bu  siyasotin  davami  olaraq
“Oziiniinkilogdirilmosi” miimkiin olmayan miisolman abidolorinin “fars,
tiirkmon abidolori” kimi toqdim edilmosidir. Dini tikililor, Irovanda Goy
moscid, Susada Govhar aga moscidi “barpa” olunaraq fars moscidlori, Omir
Soad tiirbasi isa tiirkman abidasi kimi taqdim olunur.

Acar sozlor: “tolerantliq”, zobt olunmus orazilor, Azorbaycan abidslori,
GOy moascid, Yuxart Govhor aga mos¢idi, Omir Soad tiirbasi, Susa qalasi.

Artiq faktdir ki, Azorbaycanin Irovan xanhig orazisinin ermonilora
verilmasi ilo baslanan miisalman abidalorine qarst olan “soyqirimi” asrlordo
davam etdirilorok, bu giin do isgal olunmus orazilordo 06z tostiqini
tapmaqdadir.irovanda Azorbaycanin tarixi abidolori igorisinde moscidlor
xuisusi ¢okisino goro secilir. Miisolman gohori olmus vo azorbaycanlilarin
kompakt yasadigi Ermonistanin indiki paytaxtinda 20- den artiq moscidin
oldugu molumdur. Ermoni vandallar1 torafindon Irovan xanlarinin saraymin,
Ciimo vo mohoallo mascidlorinin (Sordar moscidi, Racob Pasa, Zal xan,
Topabasi, Domirbulaq vo s. mascidlor) yerlo yeksan edilmosi, Islam dinino
qgarst olan nifratin ifadoesidir. 1924 -cii ildo Rusiyanin Peterburq sohsrindon
[rovana gondorilon memar Tamasyan sohorin morkozinda layiholondirmo
islori zamani Zal xan mos¢idinin, hamaminin, karvansarasinin, imumiyyatlo
azorbaycanlilara moxsus biitiin yasayis binalarinin sokiilmasina gostoris
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vermis, sohorin morkozinin bas planini islomis, bununla azorbaycanlilara
moxsus memarliq izlorini tamamilo silmisdir.

Oslindo Ermonistanda Azerbaycanin tarixi abidelorinin, qodim madoni
irsinin mohv edildiyi vo ya basqa adlar altinda togdim olundugu sirr deyil.
Ermani diismangiliyi vo vandalliginin bariz niimunalarinden biri do bu 6lkado
movcud olan tarixi abidolorimizin dagidilmasi vo bagqa adlar altinda togdim
edilmosi,  ermonilogdirmosidir.  Bu  siyasotin ~ davami  olaraq
“Oziinlinkilogdirilmosi” miimkiin olmayan miisolman abidolorinin “fars,
tirkmon abidslori” kimi toqdim edilmesi Azerbaycan toponiminin aradan
gotiirtilmoasi cohdlorindon irali golir.

Ermonilor bu giin ikili siyasot yiiriitmokls, 6zlorinin “tolerant” kimi
golomos verarok, dagitdiglart memarliq abidslorini “barpa” etmak {igiin, onlarin
basqa xalglara monsubiyyatini irali siirorok, homin xalqlarin vosaiti hesabina
maodani irsi “qoruyur”, abidslors qarsi 6z “mohabbatini” ifads etmakls, manfur
siyasatlori ilo xarici turistlori 6lkayo, eloco do 6z arazilori kimi gobul etdiklori
Dagliq Qarabaga calb etmok istoyirlor.

frovan xanlig1 vo Qarabag zonasinda bu giine kimi iki mascid fars moscidi
v bir tiirba - tlirkmon tiirbasi kimi barpa olunmusdur. Miisalman abidalorine
qarst bu “soyqirim” bu giin va golocakds do davam etdirilmasi nazords tutulur.
Eni 66 metr, uzunlugu 97,2 metr olan Goy Moscid Irovan sohor moscidlori
icarisinds an bdyiik hocm-mokan tutumuna malik olmaqla soharin morkozi
Ciimo moscidi olmusdur. Bu moscid Ermonistanin paytaxt: Irovanda bu giin
do xarict miisolmanlarin ibadot etdiklori yegano mosciddir. Mascid 1766 -c1
ildo irovan xani1 Hiiseyn Oli Xanin omriylo tikilib vo Azerbaycanin godim
memarliq niimunolorindon biridir. Car Rusiyasinin hakimiyysti dovriindo
[rovanda azorbaycanlilarin ibadat etdiklori 8 mosciddon biri olan Goy Moasgid
28 hiicra, kitabxana, ibadotgah vo i¢ hoyatdon ibarstdir vo iimumilikds 7000
kvadrat metirlik orazido yerlosir. Ikingi Diinya miiharibosindon sonra Sovet
hékumatinin radikal diinyovi siyasotino uygun olaraq, hiindiirliiyli 24 metr
olan 4 minaradan ticii sokiilmiis, 1952-ci ildo moscidin bir hissasi planetariloro
verilmig, bir hissasi 1sa mothofo dondorilmisdir. Mascid XX ytizillikde
ermonilar torofindan iki dofs, 1918-ci ilds, sonra iso 1955-ci ilin azarbaycanh
din xadimi Mahmud Aruzoglu, hoyat yoldasi vo 22 nofor tiirk alimi mosgiddo
ibadot edorkon yandirilib. [8]

1995 — 2006 -c1 illorde moscid Iran tikinti sirkotlorinin kémayi ilo berpa
olunub. 2006 -c1 ildo mascidin tomir vo barpa islori basa c¢atdirilib. “Gdy
Moascgid” kompleksinin 24 metrlik minarasi, 28 hiicrasi, kitabxanasi, boyiik
zali, minbari yenidon borpa edilorok istifadoye verilib. Ermanilor vo iranlilar
GOy Mos¢idin admi tohrif edorok doyismis, moscidin {izorino vurulmus
16vhada fars mascidi “Hiiseynniyya” kimi toqdim etmislar. [8]
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Borpadan sonra moescid Ermonistan abidssi kimi siyahiya aliaraq, 99
illiyo Iran Islam Respublikasinin istifadosina verilmis vo abido golocokds iran
madoniyyat markazi kimi foaliyyat gostoracak. (Sak. 1)

Sokil 1. Iravanda Goy Mascid barpa zamam

Ermonilorin magsadydnlu, Azaorbaycan abidslorine garst “terroru” Susa
soharindoki “Yuxart Govhar aga” moscidi ilo davam etdirilmisdir. Barpa
islorindo Iranin “Part Saman Cahan” sirkotinin istiraki toossiif doguran faktdir.
Onu da olave edok ki, Susa moscidinin barpasi layihasinin istirak¢ilarindan
biri olan ICOMOS Armenia (International Council on Monuments and Sites)
toskilatinin prezidenti Qarik Giircyan bu yaxinlarda Gévher aga moscidinin
tomirinin yegano belo layiho olmadigimi bildirib, Ermonistan vo Qarabag
orazisindaki bir sira digor miisolman tikililorinin barpasi istigamotindo ermoni
vo Iran miitoxassislorinin yeni planlarinin oldugunu vurgulayib. [9]

Ermonistanin IdeA (Initiatives for Development of Armenia) toskilatinin
yaydig1 son xobardas is9, barpa igins bu sahads boylik tocriibasi olan vo 2006 -
c1 ildo Irovandaki Gy Moscidin borpasim basa c¢atdirmis 12 iranlh
miitoxassisin dovot olundugu bildirilib. [9]

Yuxar1 Govhor aga mosgidi “fars mos¢idi” adlandirilmasina baxmayaraq,
onun ingasi tarixon azorbaycanlilar torofindon dord morholods hoyata
kecirilmisdir. Orazido ilk moscid Qarabag xanliginin vo Susa qalasinin banisi
Ponaholi xanin gostarisi ilo Qarabag xan sarayi ilo paralel, toxminon 1720 -Ci
illordo gamisdan insa edilmisdir. Ibrahimxolil xan hakimiyyato goldikdon
sonra 1768 — 1769 -cu illordo gamis mascidin yerindo dasdan yeni mascid
tikilmisdir. XIX asrin birinci yarisinda Govhor aganin maddi dostoyi ilo
Ibrahimxolil xanin yararsiz hala diismiis moescidinin yerindo qosa minarali
ticlincii moscid inga edilmisdir. 1883 -cii ildo GOvhor aganin maddi vasaiti
osasinda {iiglincii mascidin yerindo Silisanin dordiinci vo sonuncu Cilimo
moscidi insa edilmisdir. [1]
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“Simal aris1” (rus. CeBepHas muena) gozetindo 1869 -cu ildo verilon
molumata goro, homin dovre kimi Stisada insa edilmis moscidlorin heg biri
minaroys malik deyildi. [2] [lk qosa minarali moscid Yuxari Govhar aga
moscidi olmusdur.

Rassam V. Veresaginin rosmlorine asason moscidin hom interyeri, hom
do eksteryeri hagda molumat oldo etmok miimkiindiir. Bu rosmlordon
kompozisiyasi ilo tam harmoniyada hallini tapmisdir. [2] Yoni kéhno moscid
yenidon qurulmamig, tamamile yenidon insa olunmusdur.

E. Avalovun fikirinco, Vilhelm Timmin XIX osrin ortalarina aid “Susa
qalas1” adl1 roasminda minara tosviri V. Veresaginin tasvir etdiyi mascidin XIX
asrin birinci yarisinda inga edilmasini ehtimal etmays asas verir.[1]

Qarabag miiharibasi zaman1 Susanin iggalindan sonra moscid qismon
dagidilmis, interyerlori demok olar ki, mohv edilmis, minarslorin dekoru
zadolonmis vo g¢adirvart ortiiklori yararsiz vaziyyoto diismiisdiir. 2017 —ci
ildon baslamis Qondarma Dagliq Qarabag Respublikasinin iran miitoxassislori
ilo apardig1 borpa islori tamamlanaraq “fars moscidi” adi ilo foaliyyoto
baslamisdir. (Sak.2) [9]

Sakil 2. Susa mascidi boarpa zamam

[rovan xanlig1 arazisindo ndvboti hadofs cevrilmis ©mir Sead tiirbesi alda
etyimiz molumata asason, Qarbi Azarbaycan abidslarinin sirasinda halo XIX
osrdon bari bir sira alimlorin tadqiqat obyektina ¢evirilmigdir. Tarix¢i alim ©.
Olokborlinin verdiyi molumata osason, Omir Sood mogborasi Zongibasar
mahalinda, Zongibasar rayonunun morkozi olan Uluxanli gasabosindon 14 km
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simalda, Irovan sohori yaxinhiginda yerloson Coforabad kondindo qirmizi
tufdan insa edilmisdir. [3] Qaraqoyunlu omirlorinin sordabosi iistiindo
ucaldilan tiirboni, komarvari ohato edon 22 m uzunlugunda orobdilli kitaba
bitirir ki, bu giinbazli miiqoddes sordaba, bdylik hokmdar Pir Budaq xanin
noyon Yusifin padsahliginda Omir Soadin oglu Pir Hiiseynin omri ilo hicri
tarixilo 816 -c11l, rocob aymin 15 -do (miladi tarixlo 1413-cii il oktyabrin 11 -
do) tikilmisdir. [4] Tiirba Pir Hiiseyn torofindon tikildiyi {igiin Pir Hiiseyn
tiirbasi kimi taninir.

Bu epigrafik yazili molumat, tarix elmlori doktoru, AMEA-nin miixbir
tizvii M. Neymot torafindon do todqiqatlar zamani tostiq edilmisdir. Omir Sood
mogbarasi vo ya Pir Hiiseyn tiirbasi Nax¢ivan memarliq moktobina aid
edilmaklo, Ocomi Obubokr oglu Naxcivaninin sah asorlorindon olan Mémiino
xatun tiirbasindon farqli olaraq 12 tillidir, giinbozo qodorki hiindiirliyii 12 m-
dir. Ilkin fotolardan gériindiiyii kimi kiirsiiliik {izorinda insa olunmus tiirbonin
divar konstruksiyasinin yuxariya dogru karniz vo frizlorlo genislonmosi,
giinboz konstruksiyasinin ortiik sisteminin hallino yonslmisdir. [10]

Hiindiir giinboaz, giinbozalt1 friz vo karnizalti stalaktit komori sonralar
ucmusdur. Gilinbazin altindaki 22 m uzunlugundaki komorvari karnizin altinda
siils elementlori ilo orobdilli kitabs yerlogdirilmisdir. Tiirbo mortoboarasi
karnizlorlo ohato olunsa da, sonralar tobii vo antropogen tasirlor naticosinds 6z
ilkin gorkomini itirmisdir. Omir Soad tlrbosinin mamarhq holli sirf
Azorbaycan mamarliginin tocossiimiidiir.

Bir ne¢a il 6nca ermani katolikosu vo ermoni alimlori Tiirkmanistandan
alimlori dovat edorak, tiirbonin ermoni vo tlirkmon xalqlarmin mamarliq
abidasi oldugunu elan etmislor. Halbuki abidonin na tiirkmanlora, na do
ermonilora aidiyyati yoxdur. Belo ki, indi Ermenistan adlanan tarixi
Azarbaycan orazisinds, o cilimlodon Pir Hiiseyn sordabasinin yerlosdiyi
Coforabad kondindoe tlirkmonlor yagamamislar. Pir Hiiseyn sordabesi yalniz
azaorbaycanlilara moxsus tarixi abidadir. (Sok.3)

Ermanilorin moagsadlori aydindir: tarixi Azerbaycan torpagi olan indiki
Ermonistan orazisindo azorbaycanlilara qarsi etnik tomizlomo siyasotini
hoyata kecirdikdon sonra, onlara moxsus tarixi - mamarliq abidslorini do yer
tizindon silmak, bu da miimkiin olmazsa, onlarin adlarmi doyismokls izi
azdirmag.

Rosmi Irovan “tiirkmon abidosi” kartindan Tiirkmonistann prezidenti
Qurbanqulu Berdimohommadovun Irovana rosmi sofari zamani da istifado
etmisdir. 2012-ci il noyabrin 28-do Irovandaki Boyiik konsert zalinda
Qurbanqulu Berdimohoammaodovun ermani diling torciimo edilmis {i¢ kitabinin
(“TTonet HebecHbIx ckakyHOB”, “Typkmenuctan” u “TypkMeHHCTaH — Kpaii
uctenenuii”’) toqdimat morasimi kegirilmig, ertosi giin  Tiirkmonistan
prezidentini Coforabad kondine apararaq “tlirkmon abidasi” kimi Omir Soad
mogborasini neco “miihafizo” etdiklorini  gostormiglor. Ermonilorin  bu
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“qaygikesliyindon” rigqoto golon Tiirkmonistan prezidenti 6z 6lkasi {igiin heg
bir geosiyasi vo iqtisadi ohomiyyot kosb etmoyon Ermonistanla miixtolif
saholordo torofdagliq miiqavilolori imzalamig, hotta Tiirkmonistanin

Ermonistana elektrik enerjisi ixrac etmok niyystindo oldugunu bildirmisdir.
[10]

Sakil 3. Omir Saad magbarasi.

Azorbaycanin Qaraqoyunlu dovlstinin yadigart olan Omir Sood
mogbarasi hazirda “tlirkmon amirlori ailasing maxsus mavzoley” adi altinda
Ermanistanda qorunan tarixi abidoler siyahisina daxil edilmisdir.

Ermonistan bununla diinyada 6ziinii tarixi abidolora “qayg1” ilo yanasan
bir 6lka imicinds toqdim etmoyo ¢alisir. Ermonistan hoqigaton tarixi abidalore
bu gadar hormatls yanasirsa, onlarin barpasinda maraqlidirsa, onda nays gora
xalqumiza moxsus ylizlorlo modani, tarixi dini abidoslori mohv edir? Susada
vaxti ilo mévcud olmus digor mascidlar, kilsalor vo digor abidslorin izlori noyo
g0ro ermoni vandallar1 torafindon yer iiziindon silinmokdodir? Susanin ozali
yerli sakinlori olan azarbaycanlilar oradan qovulduglar: halda Yuxar1 Goéhver
aga moscidindon kimlor istifado edocok?

Qondarma “DQR madoniyyot nazirliyinin” bildirdiyina géroe moshur
Susa qalas1 2020-ci ildo “borpa” olunacaq. Habelo isgalcilar Xocavond,
Agdora rayonlari orazisindoki qodim mabadlori vo tarixi abidslari, o ciimloden
Lacin rayonundaki XV asro aid “Mirik” galasini da borpa etmoyo hazirlasirlar.
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Susa qalast iso Susa sohorinin tarixi hissosini ohato edon qala

divarlarindan ibaratdir. Ermenilorin “Siisi” adlandirdiglar1 sohorin gala
divarlar tizerinds kiril harflori ilo yazilmis “Illyma” sézlorinin gotiirilacayi
do siibhasizdir.
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It is already a fact that the "genocide™ against Muslim monuments,

which began with the transfer of the territory of the Irevan Khanate of
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Azerbaijan to the Armenians, has been going on for several centuries and is
still confermed in the occupied territories. In fact, it is no secret to anyone that
the historical monuments and the ancient cultural heritage of Azerbaijan
were destroyed or presented under other names in Armenia. One of the
obvious examples of hostility and vandalism is the destruction and presentati
on of our historical monuments by the Armenians in this country under other
names, and armenianization. As a continuation of this policy, the
representation of muslim monuments that cannot be “identified” as “Persian,
Turkmen monuments” comes from attempts to eliminate the Azerbaijani top
onym. Religious buildings  The Blue Mosqgue in Yerevan, the Govkhar Aga
Mosque in Shusha were “restored” as Persian mosques, and the tomb of
Amir Saad was presented as a Turkmen monument.

Paxu0a AaueBa

IIpumepsl "TolepaHTHOCTH' apMSIH HA OKKYIIMPOBAHHBIX
TeppUTOpPUSIX A3epOaiizKaHa

KuroueBrble ¢JI0Ba: «TOJIEPAHTHOCTE», OKKYINHPOBAHHBIE TEPPUTOPHH,
azepOaiipkaHCKue MaMsATHUKM, ['omyOas mederb, meuerh FOxapbr ['oBxap
Ara, Mas3oneit Amupa Caana, lllymmHcas kpenocts.

«['eHOLIM» TIPOTUB MYCYJbMAHCKHX IaMATHUKOB, HAyaBIIUMHCSA C
nepeaayn Tepputopun MpeBaHckoro xaHctBa AzepOaiijkaHa apMsiHaM, 10O
ceil IeHb HaXOAUT CBOE MOATBEPKICHUE Ha OKKYITUPOBAHHBIX TEPPUTOPUSIX.

Ha camom nene, HU JUId KOTO HE CEKPET, UICTOPUUECKNE NMAaMATHUKH U
JIpeBHEE KYIbTypHOE Hacienue AszepOaikaHa OBUTM YHUYTOXKEHBI WIH
IIPEJICTaBJIEHbI IO APYTMMH Ha3BaHUAMU. OHUM U3 OUYEBUIHBIX IPUMEPOB
apMSIHCKOM BpaKJlbl W BaHAAJIM3Ma SIBISETCS pa3pylI€HUE U apMEHMU3AIMs
HaIIMX UCTOPUYECKUX NTAMATHUKOB B 9TOU CTpaHe. B kauecTBe MpoaoiKeHUs
ATON MOJIMTUKU MYCYJIbMAaHCKUE NaMSATHUKHU, KOTOPbIE HEJIb3s «IIPUCBOUTHY,
IIPEJICTABJIEHBI KaK «IIE€PCUACKHE, TYPKMEHCKHE MaMATHUKWY». Peaurnosxeie
coopyxenus ['omy0as meuets B EpeBane, meuets ['oBxap Ara B Illymie 6b11u
"BOCCTaHOBJIEHBI" M MPEICTABICHbl KaK IEPCHJICKHE MEYETH, a MOIHWIa
Awmupa Caana - Kak TYpKMEHCKHM MaMATHUK.
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AKADEMIK $.S.FOTULLAYEV-FIQAROVUN
YARADICILIGINDA MORDOKAN QOSRININ TODQIQi

Xiilasa: Azorbaycan Atropatena carlari, Qafqaz Albaniyasi, Sasanilor,
Boyiik Solcuqlar, Sirvansahlar, Sofovilor dovrii, Azorbaycan xanliglari
abidolori vo nohayot, Bakiin bdyiik neft soltonoti sohorino c¢evrildiyi
kapitalizm d6vriiniin zongin memarliq irsine malikdir.

Abseron Boyiik Qafgazin conub-gorqinds, Xozor donizinin garb sahilindo
on boyilk yarimadasidir.(1) Akademik S.S.Fotullayevin yaradiciliginda
Abseron memarlig1 xiisusi yer tutur. Abseronun, bilavasito Mordokanin
tadqiqi ilo masgul olmaga o halo tolobs vaxtindan baslamisdi.

Acar sozlar: S.S.Fotullayev-Figarov, Abseron, Mardokan, gala.

Azarbaycan Atropatena carlari, Qafqaz Albaniyasi, Sasanilor, Boyiik
Soalcuglar, Sirvansahlar, Sofovilor dovrii, Azorbaycan xanliqlar1 abidslori vo
nohayat, Bakinin boyiik neft soltonoti sohoring ¢gevrildiyi kapitalizm dévriiniin
zongin memarliq irsino malikdir.

Abseron Boyiik Qafgazin conub-sorqinds, Xozor donizinin qorb
sahilindo on bdyiik yarimadasidir. [1] Akademik $.S.Fotullayevin
yaradiciliginda Abseron memarlig1 xiisusi yer tutur. Abseronun, bilavasito
Mordokanin tadqiqi ilo masgul olmaga o holo tolobs vaxtindan baglamisdi.

Mardakan kondi Abseronun an qodim kondlorinden biridir. Burada tunc
dovrii abidoslorinin galiglar agkar edilib, orta osrlor dovriiniin ilk memarliq
niimunaslori qalmaqdadir. Donizin yaxinliginda yerloson, olverisli iqlim
xtisusiyyotlori ilo forqlonan Mordokan hoalo qgodim zamanlardan digor
moskunlarin diggetini calb etmis vo onlar burada yaxsi igmoli su, insaat
materiallari, miixtolif keyfiyyotli ohong das1 taparaq, biitiin imkanlardan
istifado etmoklo, qala tipli yasayis moskonini, 6z Allahlarina miigoddas
qurbangahlar, dini vo xatiro tikililori salmislar.

Holo elmi-barpa emalatxanasinda iglodiyi zamanlarda S.S.Fatullayev,
digor iki diplom yoldaslari, Kamal Mammadbayov vo Nikolay Utsi ilo
birlikds, borpa layihosinin tortib olunmasinin hazirlanmas: moqgsadilo
Abseronda Mordokan qgalasinin 6l¢iilmosi iizorindo igo bagladi.
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Boarpa layihasine gora gosrin moveud olan hissolori, gismon dzliniin ilkin
gorkomlorini itirmis masikulalar logv edildi vo onlarin yerindo tamamilo
yenilori diizoldildi, amma proporsiya vo rosmi saxlanilmaqgla merlonlarin
¢atirlari alava edildi.

O dovrde barpa moktabi 6ziiniin hals ilk addimlarini atmaga baglayirdi
vo Ozilinli niimayis etdirmoya caligirdi. 1187/88-ci illorin Mordokan gosri
(sokil 1.) kimi belo godim obyektdon baslamaq memar Samil Fatullayev-
Figarovun zonninco mentiqsiz idi. Borpanin bu {isulu Abseronun biitiin
qgostlorinds va qodim Baki sohorinin biitiin qala divarlarinda, yoni igori
sohordas istifada olundu.

Mordokan qosrindo va digor qosrlordo mdvcud tarixi hissoni qoruyub
saxlamaqla, yalniz analoji memarliq elementlorinin vasitasilo itirilmislori
barpa etmok lazim idi.

Iri donjon (daxili qiillo) soklindo 1186/87-ci ilde qala divarlari ilo ohata
olunan ilk harbi postun yaranmasi Sirvansahlarin Abseron yarimadasinin
imumi miidafis sisteminds bu sahossinin strateji shomiyyastini 6no ¢ixarir.18
ildon sonra (1204-cii il), eyni xarakterli miidafio obyekti, 2-ci horbi post vo
daha sonra, denizin yaxmhginda qala tipli ii¢clincli qosr insa edilmisdi.
Yarimadanin kig¢ik bir sahasindo bir neg¢o qalalarin inga edilmosi
Sirvangahlarin bu mantoagasinin boyiik shomiyyati ilo bagl idi. [4]

Lakin, donizdon nisbaton arali olan yalmiz iki qala-qosr Moardokanin
moskunlasdirilmasinin planl togkili {i¢iin osas olmusdur, onun strafinda iso
kond mohallalari togokkiil tapmisdir. Bunlar, Buzovna qalasi ilo yanasi
Abseronun vahid harbi memarliq sistemini togkil edon biitov bir miidafio
tikilisinin yaradilmasinda istigamatverici olmusdur.

Mardokan qosri 6ziiniin iyirmiiki metrlik hiindiirliikds olan donjonu ilo
dasdan tikilmis birmortobali yastiortiiklii yasayis evlori arasinda asagi otokdo
yerlosorak uzaq mosafodon diqgati calb etmaklo hakim mdvqge tutaraq hom
qurudan, hoam do donizdon golon yollara nozarst etmoys imkan verirdi.

Qayaliq tope lizorindo insa olunmus, torpaga ¢Okmiis donjonu vo
yarasiqli diizbucaqli olmayan qala divari tikintilori ilo Ramana galasindan
forqli olaraq, Mardokan qosri Oziiniin yarasiqli, sarbast gérkomi vo saquli
proporsiyalari ilo valeh edicidir.

Barpa islorine baglandigi zaman Mardokan qalasinin divarlari torpaga
yaxin giris torofindon vo biitlin perimetr lizro maskulalarin (qala divarlarinin
yuxari hissasindo ox atmagq li¢iin qoyulmus yariqlar) ¢atiri boyu bir qodor
zadolonmis gorkomds idi. Qala Sagan qalasi kimi xarabaliga ¢evrilmomisdi,
amma bununla belo, zomano vo insanlar 6z “dosti-xatlorini” ona da
¢cokmisgdilor.

Bestabogoli galanin birinci mortobasi oxgokilli formada proporsional
catmal1 tavandan ibarat olub, galan martobolor iso 6rtiiksiiz idi. Ola bilsin ki,
tist martaba do Oziiniin hiindiirlityline gora ¢atma tavanli, martobalor arasi iso
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taxta Ortiiklii konstruksiyadan ibarot olmusdur. Yuxar1 mortoboaloro ¢ixmag,
Abseronun biitiin qalalarinda oldugu kimi daxili pillokonls hoyata kecirilirdi.

Olgii islori zamani faktiki olaraq tamamilo yox olmus ddyiis qiillali qala
divarlar1 da askar edilmisdir vo bunlar 24,60mx29,50m o6l¢lido do qala
divarlarinin abrisini miioyyonlogdirmoys, donjonu  i{imumi meydanda
yerlogdirmoys imkan vermisdir. Qosr xirda daglardan horiilmiisdiir,
magikullar tigiin iso vaxtilo bir qodor tomiz yonulmus daslardan istifads
olunmusdur.

Qosr memarliq baximindan gérkomi ¢ox ifadoli vo monumentaldir,
homin obyektin xronoloji — tarixi molumatlar1 haqqinda epiqrafik kitabo iso
1853-cli ildo tanminmis rus sorgsiinast Xanikov torofindon Peterburqa
aparilmis vo Ermitaja qoyulmusdur. XX asrin ikinci yarist epiqrafci professor
Masadixanim Neymot kitabonin motnini oxumusdur. Kitabonin avvali
saxlanilmamusdir. Iki das plito “(1,94x0,58x0,61 m) D&vlot Ermitajinda
gorunur. “Ikisatirlik orab kitabasi relyefla gozal iri siilslo yonulmusdur: 1. ...
miidrik, islam hokmdari, Sirvansah Axsitan b.Monugohr ti¢iincd, 2. ... Tarix:
hicri bes yiiz sokson ti¢iincii il 583-cii il hicri = 1187/88». [3]

Sakil 1. Mardakan. Qoasrin iimumi goriiniisii. 1186/87

Dordgusali donjonlu vo planlagdirma strukturlu qosr Abseronun horbi
memarligina yeni movqe istiqgamati vermis vo bundan Ramana, Sabungu va
Icori sohordo Baki qosrindo istifado olunmusdur. Onlar genetik olaraq
ke¢mislo alagelidirlor, yarasigina gors proporsional paylagdirma, memarliq
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formalar1 vo konstruktiv tisullarin gatiyyaeti ilo xarakterizo olunan yeni hocm-
mokan hollini tapmuislar.

Boarpa layihasine gora gosrin moveud olan hissolori, gismon dziiniin ilkin
gorkomlorini itirmis masikulalar logv edildi vo onlarin yerindo tamamilo
yenilori diizoldildi, amma proporsiya vo rosmi saxlanilmaqgla merlonlarin
cotirlari alavs edildi. [2]

O dovrde barpa moktabi 6ziiniin hals ilk addimlarini atmaga baglayirdi
vo Oziini niimiyis etdirmoyo c¢alisirdi. Borpanin bu lisulu Abseronun biitiin
qgostlorinds va qodim Baki sohorinin biitiin qala divarlarinda, yoni igori
Sohoardos do istifads olunurdu.

Mordokan qosrindo va digor qosrlordo mdvcud tarixi hissoni qoruyub
saxlamaqla, yalniz analoji memarliq elementlorinin vasitosilo itirilmislori
barpa etmok lazim idi.

Abseron gosrlori Yaxin vo Orta Sorgin horbi memarliginda miistasna
haldir, onlarin Avropanin bir ¢ox dlkslarinds gézal niimunalori qalmis Qarbi
Avropa madaniyyetinds dos birbasa analoqu yoxdur.

Mordokan qasrlorinin 6l¢iilmasi, tarixi miihito monsub olan mdvcud
tikinti ilo tanislhiq Samil miisllimo 1953-cii ildo diplom layihasini miidafio
etdikdon sonra memar kimi elmi-barpa emalatxanasinda iglomoys imkan
vermisdir. [2]

Akademik Samil Fotullayev — Figarovun elmi yaradiciliginda genis yer
verdiyi“Abseron memarlig1” monoqrafiyasinda Mordokanin horbi memarliq
abidolorinin totqiqi kegmislo golocok arasinda korpili missiyast dasimaqdadir.

Iddabiyyat:

1. Oliyeva R. “Abseronun tarixi-modoniyyst qoruqlari”, (soh.16), Baki
2018;
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Istanbul/Tiirkiyo , Ege basim, 2010, soh.20.

3. Heiimat M.X. Kopmyc snurpadguueckux namMsaTHUKOB A3epOaiimxana.
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The research of Mardakan castle
in works of academician Sh.S.Fatullayev-Figarov

Keywords: Sh..S.Fatullayev-Figarov, Absheron, Mardakan, castle

Azerbaijan has a rich architectural heritage of Atropatena tsars, Caucasian
Albania, Sassanids, Great Seljuks, Shirvanshahs, Safavids, monuments of
Azerbaijani khanates and finally, the capitalist period when Baku became a
city of a Great Oil Empire.

Absheron is the largest peninsula on the west coastline of Caspian Sea
and is situated in the southeast of Greater Caucasus. Absheronian architecture
has a special place in the works of academician S.S. Fatullayev. He started to
study Absheron, particularly Mardakan, when he was only a student.

The village of Mardakan is one of ancient villages in Apsheron. There
have been discovered evidences of the Bronze Age, preserved the first
architectural monuments of the Middle Ages. Mardakan, with favourable
climatic peculiarities, not far from the sea had long since drawn other settlers
who found here a good drinking water, excellent building materials, limestone
of various kinds and made use of all possibilities for creating their residences
of fortress type, religious and memorial structures.

CeBunmx Tanryayp

Hccnenopanne MapaakancKkoro 3aMka B padorax
akagemuka II.C.®arynnaesa-Puraposa

Kurouessble ciaoBa: [11.C.Dartymnaes-durapos, AnmepoH, MapaaksH,
3aMOK

Azepbaiikan ob6nagaer OoraTelnuM apXUTEKTYPHBIM HacjelueM
amoxu ATponareHckux uapeid, Kaskazckoit Anbanuu, CacaHuICKOTroO
nepuoga, Benukux  CenpxyHunos, Illupsanmaxos, CedeBuaos,
NaMATHUKAMU a3epOaiJUKaHCKUX XaHCTB, M HAKOHEII, SMI0X0N KamuTaau3ma,
korna baky npeBpaTtuiics B BETUKUN TOpoJ HEPTSIHOTO IapCTBA.

AmniiepoH-caMblii  OOJIBIION  MMOJIyOCTPOB IOT0-BOCTOKAa bosbiioro
KaBkaza, Haxomsmmecs Ha 3amagHoM moOepexxbe Kacmuiickoro wmopsi.
AOmepoHcKast apXUTEKTypa 3aHMMaeT o0co00e MeCTO B TBOPYECTBE
akagemuka C.C. ®arymraeBa. OH Hayal wHcclefAOBaHUsA ATIIEpOHa H
MapnaxsiH, Oyay4H eIe CTYACHTOM.
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Cenenne MapnaksHbl OJHO U3 JApEeBHEHIIMX Ha AmiepoHe. 37ech
OoOHapy>KeHbl CBHUJETENICTBA OSIMOXU OpOH3bI, COXPAHWINUCh IIEpBbIE
apXUTEKTypHbIE MaMSITHUKM CPEIHEBEKOBOIO Iepuoja. MapaaksHsl,
PAcIIOIOKEHHBIE HEAATIEKO OT MOps, ¢ OJaronpUATHBIMU KIMMaTHYECKUMU
0COOEHHOCTSIMU, U3/1aBHA IIPUBJIEKANIN IPYTUX IIOCEIEHIIEB, KOTOPbIE HALLUIN
3[1€Cb XOPOLIYI0 NMHUTHEBYIO BOAY, OTJIMYHBIE CTPOMTEIbHBIE MaTepHaJIbI,
U3BECTHAKM DAa3HBIX COPTOB M HCIOJIb30BAJIM BCE BO3MOXHOCTH JUIS
CO3/IaHUSI CBOMX JKMJIMIL KPEHOCTHOI'O THIIA, CBSILEHHBIX alNTapel CBOMM
Ooram, KyJIbTOBBIX U MEMOPHUAJIbHBIX COOPYKEHUM.
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WNucTutyT apxutekTypsl U uckyccts HAHA
JTOKTOp (pritocoduu 1Mo apXUTEKTYpe

YK 726.2

HEHTPAJIBHBIE TIPOBUHIIUN UPAHA.
IorPOJ KEPMAH, 'OPOJACKASA CTPYKTYPA 2IIOXH
KAJTZKAPOB XVII-XIX BB.

Annoranusi: [Iposunius Kepman ( mepcuackuii : OeS OBl ocman-ii
Kepman ) sBrsieTcs kpynHenmed npoBuanuei u3 31 nmposunnuii B Mpane.
Kepman pacrnonokeHn Ha toro - BocToke lpana, ¢ aIMHUHUCTPAaTHBHBIM
LEeHTpoM B ropozae Kepmas.

[Mnan 1859 r. maer BO3MOXHOCTH MPEACTABUTH IUIAHUPOBOUHYIO
CTpyKTypy ropoaa Kepmana u ero okpecTHocTed, M rpapuuecKyro
CUTYAIIMIO0 MECTHOCTH.

DTOT palloH cUHMTaeTcs OJHUM U3 CaMbIX ApeBHUX obOmactedt Mpana.
3nech ObUIO OOHAPYKEHO MHOXKECTBO IIEHHBIX HMCTOPHUYECKUX CIIEIOB
oOHapyXeHbl, Iie ObUIM YCTaHOBJICHBI paHEE HEU3BECTHBIE IOCENEHUS,
natupyemble okosio 2500 r. mo H.3. apxeosoramu. B oOmieil cioxHOCTH
Kepman  uMeeT  MHOXXECTBO  HUCTOPHUYECKHX  IMaMATHUKOB  H
JIOCTONIPUMEUATEIHLHOCTEH, MO JaHHBIM OpraHu3anud M0 KYJIbTYPHOMY
Hacienuto Mpana, nx 283.

KawueBble caoBa: Kapman, 0azap, KapaBaH-capail, JIyKKaHbI,
KOHCTPYKIUH, KOMITIO3ULIUS

HenTpol nposunnmii. Kepman. OcHoBanue MHOTUX ropoaos Mpana
CBSI3aHO C MO3THYECKOW JIETEHJ0M, KOTOPYIO IMOBTOPSIOT M3 IOKOJEHUS B
MIOKOJIEHUSI B IIOKOJIEHUE, TZ€ JIET€HJa BbIpaK€Ha B TAKOM COJIECpPKaHUU:
«CtpaHoil ympaBisia [apuia, OKpyXkeHHas aBopoM u 40 neBamu,
CIILY’KMBIIMMH B KQU€CTBE TEJIOXpaHUTENbHUL. OJHaK (bl HUIIUI, KOTOPOMY
[apu1a BeJlesa 1aTh MUJIOCTBIHIO, IOJAPHII €1 KOKOH C 3aBETOM XPAHUTh €r0
KaK 3€HMIly OKa, TaK KaK YepBsK (TMO-TIEPCUJICKU KHPM), 3aKITIOUABIIMNCS B
KOKOHE, JIOJDKEH NPUHOCUTH €l CYaCThe, KOTOPOE YIPOKAJIO U3MEHUTH €1
BMECTE C MCUE3HOBEHHEM 4epBska. [loaToMy mpaBUTENbHHMIIA BeEENa
BBICTPOWUTH YKPEIUICHHBI 3aMOK Ha BEpPIIMHE HEBBICOKOM CKaJIMCTON
BO3BBIIIEHHOCTH, HAaXOAMBILIEHCS K BOCTOKY-IOIO-BOCTOKY OT HBIHELIHETO
ropoja. JT0 ykpemsjeHue HasbiBaeTcsl Kenp 3-e-gyxTep, 4TO 3HAYUT —
«3aMoKk nieBbl». HeBpmaneke OT MoIOMIBEI XOJMa 00Pa30BalOCh CelEHHE,
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KyJa xoawin noodyepenHo 40 1eB TeIOXpaHUTEIbHUL, YTOOBI J1OCTABISAThH
caMbl€ JIyYIlINEe CBEXXHE JTUCThS IS IUTAHUS YEPBSKa.

Uepes HEKOTOpoe BpeMs, KOrJa MOjoJas Lapula JOCTUIJAa IOJHOIO
pacuBeTa CBOEH KpacoThl B OJMH IPEKPACHBI JIEHb OHA BOILIA B CTPOrO
o0OeperaeMyro KpenkuM KapayJoM KOMHaTy, IJle BMECTO 4YepBsKa Halula
uiealbHON KpacoThl IOHOINLYy; OH CTal W30paHHUKOM e€ cepaua u,
YKEHUBLINCH Ha IPABUTEIBHULIE, 3aHSUICSA YCTPONUCTBOM rOpo/ia, HA3BAHHOTO
ot cinosa Kupmuepssk, rycennna - Kepmanom.

Kepman, Kapmanus y 1peBHUX Urpaja BaXXHYIO pOJIb B TOPTOBIIE MEXKY
IlepcuackuM 3aJMBOM M CpeAHEa3sHMaTcKUMH rocyzaapcrsamu. llocnennumii
Cacannackuil maxunmax HMesne-rupa, coexas ot apados, caenan Kepman
cBOeH pe3ujeHIMel. 3aTeM IOoCIe0BaTeNbHO apaloB CMEHWIN CMEHUIIH
cenbmkykH, Opasl Ynarucxana, Tumypa, adranusl 1 Hagup-max. B 1794
rofy NOJBEprcs CTPAIIHOMY pa3TpoOMy BOMCK OCHOBATelNd JIWHACTUU
KamxapoB Ara-Myxammen-xana. Toapko uepe3 70 neT ropos OTCTpOUICS K
ceBepo-3amagy OT CTapod TeppuTopuu. KepmaH pacnosio)keH Ha BBICOTE
1730 meTpoB HaJl ypOBHEM MOPSI B FOTO-BOCTOUHOM YacTH paBHUHBI 3€paHIa.

KepmaH pacnosnokeH INpu COEIMHEHUH TpeX [OJIMH, HO BCE XK€
OKpyk€H ropamu. Mexny Kepmanom u nexamum 3amaaHee barmHom
TSAHYTCS [IECKU TOJIbKO, B 6 BepcTax (6.4 KM) OT ropojia TpyHT CTaHOBUTCS
TBEP/bIM, I0YBA TJIMHUCTOMN, @ IPU TOCTATOUHOM OPOILIEHUE TI0A0POJHOM.
C BOCTOYHOW CTOpPOHBI TOpPBI HENOCPEACTBEHHO MPWJIETalOT TOpPOJY.
Hacenénnble NyHKTB, HECMOTps Ha OOIIHOCTh B PEIIEHWH BOIPOCOB
BOJIOCHA0KEHUSI, TEXHUYECKUX U TPAJULIUOHHBIX TPUMEPOB MPH MPOKIIAIKE
KSTPU30B, B 3aBUCUMOCTH OT PUPOAHBIX YCIOBUIA MECTHOCTH U ICTOYHHUKOB
BOJIbl, CHAOXalUCh COOCTBEHHOW CHCTEMOM YyCTpPOHCTBAa MHKEHEPHBIX
kommyHuKkarui. Tak 6s110 B Me3ne Kepmane u B qpyrux ropogax Mpana.

[Inan 1859 r. nmaeT BO3MOXXHOCTH IPENCTAaBUTH IJIAHUPOBOUYHYIO
CTpyKTypy ropoaa Kepmana u ero okpecTtHocTed, U TpapuUecKyro
CUTYallM}0 MECTHOCTH. OTO TIO3BOJSAET PacKpbITh Pa3BUTHE TOpoja B
3aBUCUMOCTM  OT  HCTOpMYECKOW  Tomorpaduu, OT  HCTOYHUKOB
BOJIOCHA0KEHUS OT CUCTEMBI JIOpOT.

Kepman cocroutr wu3 Apka, B IUIlaHEe KBagpaTHOH (opmsl,
PAacIoI0KEHHOT0 B I0r0-3ama/HON YacTH U COOCTBEHHO ropoja. ['opoackue
Bopota: JlepBaz-e-Mamxkun, [epsaz-e Pur-aban, JlepBaz-e-cynranue,
HepBaz-e-I'edpue u Jlepsasz-e-bar cBsa3aHbl ¢ Tpaccamu J0por, Beayllue B
ropoz.

OtHocuTenbHO 4€TKas IUIaHMPOBOYHAsE ceTka KepmaHa ompexneneHa
CXEMOW OCHOBHBIX YJINII, K KOTOPOU ITPUBSA3aHBbI KUIble KBapTaibl. CienyeT
0c000 OTMETHUTH O 3aCTPOMKE LIEHTPATBHOI MarkucTpaal ropoja ¢ BEIXOJIOM
Ha miomaas ¢ ApkoM. OHa 3aCTpoeHa KapaBaH-capasMu XakKu AJM-XaHa,
Xwun-nyiie, I'ebpue, ['tonpxan, Mup3a Xyceiitn-xana, Canexu-Hasupa u
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HenTpansusie nposuHuuu Mpana. 'opon Kepman,
ropojckas ctpykrypa snoxu Kamkapo XVII-XIX Bs.

Xopxanue. KapaBaH-capan pacmoJIO)K€Hbl TI0 CEBEPHOM  CTOPOHE
MarucTpajivd, B TO BpeMsl Kak Jpyrasi, I0’KHas CTOpOHa 3aHsTa Jja3epamMu
Oazapamu. ['maBHas Maructpalib ropoja MpeACTaBIIsieT OYeHb HHTEPECHYIO
00BEMHO-TIPOCTPAHCTBEHHYIO  KoMmno3unmioo. Ha Boctoke lepBasz-e-
Mamkut, W3-IOA  CBOJOB, KOTOPBIA BHJIHEETCS KOTOPBIX BHJIHEETCS
MOHYMEHTAJIbHBIN MOPTAJ C IIBETHBIMU U3pa3uamu J>Kyma-medeTH.

PbIHKY ABIISAIOTCS OJHUM U3 KJIFOUEBBIX 3JIEMEHTOB MOSBJICHUS KaX 10T 0
ropoja, MOCKOJIbKY Mbl BUJIETH HUCTOPUYECKUE PHIHKHU MPOILIOTO. XOTS C
MOMEHTa CTPOMTENBCTBA CTAPBIX PHIHKOB B lpaHe mpoILIO MHOTO JIET,
MpOAaKH Ha PBIHKAX BCE €Ie MPOJIOIKAIOTCA. DXTHAPCKUM 0a3ap - OIUH 13
pbeiHKOB Kepmana. 3Tot 6azap ¢ ero TpaaullMOHHON M KpacUBOU TEKCTYpOi
OBLJT MOCTPOCH Ha I0KHON OKOHEYHOCTH 0a3apa ["amkanu-xana B Kepmane u
mpocTUpaeTcs A0 Havana Bakunbckoro ©6aszapa. OTOT pBIHOK, TaKkKe
U3BECTHBIN Kak 0Oaszap Illaxw, cumTaercs caMoil CTapoil YacThIO PBIHKA
Kepmana.

Puc. 1 Iaranunas Mmedeth Macaxkua-e Ixxame (Masjed-e Jame) wian
Mysapdapu (Muzaffari) B Kepmane - ucropudeckuii naMATHUK
X1V Beka.

Meuets JIxame B Kepmane wunmum wmeuets Jlxame Mo3zaddapu
pacnonoxkeHa Ha miom@aaun Momrar (Illoxama) W oOKpykeHa caaoMm
Moszaddapu, 6azapom ['agamra, ynunei [llapuatu u mmomaaeo Momrax B
KepMmane. 310 oiHa U3 YeThIpEX KPBUILEB MEUETEH ¢ BBICOKUM MOPTAJIOM B
KPBUIBIIE W CIIANbHE. JTa Me4YeTh Obllla OCHOBaHA BO BPEMEHA IMPABIICHHUS
Amupa Mobapeca Anauna Moxammana Mo3zaddapa, auHacTUU Allb-
Moszaddapa. [lata ocHOBaHMsI HAa HAJANUCH HA TJIABHOM mopTaie 750 ner
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Hursp ®atynnaesa

XWKpel. TeM He MeHee, B TOCIEAYIONIUEe MEPHOAbl ObUIM HEKOTOPHIC
MIPUBS3aHHOCTH M PEMOHT MEYETH, TaKWE KaK PEMOHT IUIUTOK BEIHMKOTO
KpbUIbIla BO BpeMeHa Bakuis anb-Modika U yKilagka yepenuilbl KOJIOHH U
KBapTaJIOB BHYTPH MEUETH M CO3JaHUE CEBEPHOH CIaJbHU B IOCIEIHUE
roasl. Ero BocTouHBIi mopTan ObuT pa3pylieH cTpenb0oi Mo KaHoHaM Ara
Moxammana Kxana Kamkapa, HO mo3ke OH OBUI OTPEMOHTHPOBAH U
PEKOHCTPYHUPOBAH.

HawnGosiee IeHHBIMH YacTsSMHM 37aHUS SBIBIFOTCS ajaTapb ¥ BOCTOYHBIN
nopTajl MEYeTH. ITa MeueTh ObUla 3aperucTpupoBaHa B  CIHCKE
HallMOHAJIBHBIX MaMATHUKOB 1315 roga ¢ peructpaiimoHHbBIM HOMEpOM 276.
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3. Crupnen Anpu. UckyccrBo Mcnama. Ot Mchaxana no Tamk-Maxana.
2003, ACT, Actpenb

4. ®arymnaes 11.C. ['pagocTponTenbCTBO M apXUTEKTypa CTOJUYHBIX
ueHtpos Mpana.

Nigar Fatullayeva

Central provinces of Iran. The urban structure of the city of
Kerman, in the Qajar era XVI1I-XIX centuries

Keywords: Kerman, bazaar, caravanserai, dukkan, constructions,
composition

The central provinces of Iran are an integral part of urban structures.
They are their turned into monumental objects that are fond of planning and
architecture. Pocket is an example of this unique architectural phenomenon.
As we have seen in the historical markets of the past, markets are one of the
key elements in the emergence of any city. Although years have passed since
the construction of old markets in Iran, sales in the markets are still ongoing.
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HenTpansasle nposuHunu Upana. I'opon Kepman,
ropoxackas ctpykrypa smoxu Kamkapor XVII-XIX Bs.

Nigar Fatullayeva

Iramin morkazi vilayatlor.
Kerman sohari, Qacar dovriiniin sohar qurulusu XVII-XIX asrlor.

Acar sozlor: Kerman, bazar, karvansara, diikkan, konstruksiyalar,
kompozisiya

[ranin markozi ayalatlori sohar strukturlarinin ayrilmaz hissesidir. Onlar
0z planlasdirma vo memarhg ilo valeh edon monumental obyektloro
cevrilmisdir. Karman bu unikal memarliq fenomeninin bir niimunossidir.
Kecmisin tarixi bazarlarini gordilylimiiz kimi bazarlar hor bir sohorin
goriinilisiiniin asas elementlorindon biridir.

Iranda kohne bazarlarn insasindan iller kegso do, bazarlarda satis holo
do davam edir.
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3apnaz Hmansage

Nuctutyt apxurextypsl 1 uckyccts HAHA
HAy4HBIN COTPYIHUK
YK 79.03 (09)

PECTABPAIIUS HICTOPUYECKNX MEUYETEN B
KOPOJIEBCTBE CAYJAOBCKAS APABUSA

AnHoTtanus: [IpoGnema coxpaHeHUs! KyJIbTypHOIO HACIEAUs SIBIIAETCS
OJIHOW M3 BaXXHBIX MPOOJIEM, CTOSIIUX HEpes] 0OLIECTBOM.

HHTepec K COXpaHEHUIO HCTOPUYECKOTO HACIEUS BO3POC BO BCEM MHUpE.
OpHol 13 TakUX CTPaH, I'Ie NaMATHUKH NIPOLUIBIX JIET OKPY>KEHBI OTPOMHOM
3a0oToii rocynapctea, sBisercss KoposnectBo CaynoBckas ApaBusl.
[TpaBUTENIBCTBO 3TOM CTpaHbl  IPUHUMAET Ha ceOs OTBETCTBEHHOCTh 3a
COXpaHEHHE U MpoMNaraHay AOCTaBUIMXCA €MY KYJIbTYPHBIX LIEHHOCTEH, U
NONJEPKKE MCTOPUYECKUX IAMATHHUKOB BCEX OHINOX. B  sABusromeics
UCTOpPUYECKOW poauHOM Mcenama M XpaHUTENBHULEH [BYX €ro CBATHIHB
CaynoBckoli ApaBuu, MEYETH UIPAlOT BAXKHYIO POJb B JYXOBHOWU KU3HHU
oOmiecTBa, W pecTaBpalus 3JaHUA HCTOPUYECKUX MEUeTeH SIBISIETCS
Ba)XHEHNIIEH 4acThiO MPOOJIEMBbl COXPAHEHUS MaMITHUKOB apXHUTEKTyphl. B
CTpaHe Obula TMpHUHSATa CHEUUalbHas MpPOrpaMMa PEKOHCTPYKIUHU
UCTOPUYECKUX MedeTeld. B pamkax mpoekra, Ha4aToro M pyKOBOJUMOTO
Hacnenueim Ilpunnem KoposeBcTBa, 3amecTuTesieM IMpeMbep MUHHUCTpa U
Munuctpom ob6oponsl, Ero Koponesckum BricouectBom Myxammenom 61H
CanmaHOM OBLIO IPUHATO PEIIEHHE O PEKOHCTPYKIUH B HECKOJBKO 3TAIlOB
130 ucropuuecknx Mederedl B pasHBIX permoHax crpaHbl. B 2019 romy
3aBepUINIICA MEPBbI ATan padoT, BO BpeMst KoTopoil B 10 permoHax cTpaHbl
3a 423 nusa Obumu orpectaBpupoBanbl 30 meuereil. Ha pecraBpanyioHHbIe
pabotel motpadeHo 13.3 muH. nomtapos CIIIA.

[IpencraBasioT HHTEPEC HEKOTOPBIE U3 OTPECTABPUPOBAHHBIX MEUETEM,
0 KOTOpBIX OTCYTCTBYIOT HCCIIEJJOBaHMSI B HaydyHOU jutepaType. B craThe
naeTcst KpaTtkas HHpopManus 00 y)ke OTpeCTaBpUPOBAHHBIX MEUETAX, TAKUX
kak 3apka, Cenupa, TBaiim, AOy-bekp, Anb-Xazuca 1 roBOPUTCS O METOAAX
UX peCTaBpaLlUu.

KiroueBnblie cioBa: CaynoBckas ApaBusi, pecTaBpalus, UICTOPUUECKUE
MEYETH, KyJIbTYPHOE HacIeUe, MAaMSITHUKH apXUTEKTYPhI

[IpoGnema coxpaHeHUs KYyIbTYPHOTO HACIEAUs SIBISETCS OJHON U3
BOXHBIX MPOOJIeM, CTOSIIMX Iepes oOmiecTBoM. Hemb3s co3mate HHUYETro
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PecraBpaiust ICTOPUYECKUX MEUETEH B KOPOJICBCTBE
CaynoBckast ApaBus.

HOBOIO, €CIM 103a0bITh TpPagULMU, MNpeHeOpedb JOCTHXKEHUSMHU U
CYILIECTBYIOIIMMH MOJEIISMH IIPOILIOTO, IOAJABIINCh BETPY IIEPEMEH.

[TaMATHUKH IPOLUIBIX 3MOX HUMEKT MCTOPUYECKYI0 M apXUTEKTYpPHO-
XYJO’KECTBEHHYI0 LE€HHOCTb. OHM SBJISIIOTCS HOCHUTEISIMU JIParolieHHOMN
UHpOpPMALMU O MPOLUIOM, COLUAIBHOW CTPYKType OOIlecTBa, OBITOBOM
YKJIa[€ OTHAJEHHBbIX 3M0X. IlaMATHMKM, Kak W JOpyrue IPOU3BEICHUS
UCKYCCTBA, MMEIOT XYAO0XKECTBEHHYIO LIEHHOCTb, U CIIOCOOHBI BBI3BIBATH
OCTPOE ICTETUYECKOE YYBCTBO Y COBPEMEHHOI'O YEJIOBEKA.

HHTepec K COXPAaHEHHIO MCTOPHYECKOTO HacCleIus BO3pOC BO BCEM
mupe. OJHUM U3 TaKUX CTpPaH, IJl€ NaMSATHUKU MPOLUIBIX JIET OKPY)KEHbI
OrpoMHOM 3aboTol rocynapctBa, sBiserca KoposnesctBo CaynoBckas
ApaBusi. Ona crnaBuTcs cTpaHod BocTtoka, OoraToii HMHTEpPECHEUITUMU
NaMATHUKAaMU U, SBJIAETCSA OJHUM U3 APEBHEUIINX LEHTPOB MaTEpUaIbHON U
JIyXOBHOM KyJbTypbl. B 3TOil cTpaHe ¢ JApeBHEH HMCTOPHUEHN, CO3[aHbI
IpeKpacHble 00pa3lbl apXUTEKTYpbl M MCKYCCTBA, KOTOpbIE BOLUIM B
COKPOBUIIHUILY MUPOBOT'O 30{4E€CTBA.

IIpaBUTENBCTBO 3TOM CTpaHbl MPUHUMAET Ha ce0s OTBETCTBEHHOCTH 32
COXpAaHEHHE M INPOINAraHay JIOCTaBIIMXCS €U KyJbTYpPHBIX LIEHHOCTEH, U
NONJEPKKE HCTOPUYECKUX IIaMATHUKOB BceX »3mox. MM mnpunaraercs
rpOMaJiHbIE  YCWJIMS, HallpaBJIEHHbIE Ha COXpaHEHHWe Oorareniero
KyJBTYPHOTO Hacjiequs mpouuioro. I'ocyaapcTBO 3akiajgblBaeT B OHOIKET
CTpaHbl 0OJIBIINE CPEICTBA HA PEKOHCTPYKILHUIO HCTOPHUYECKUX MaMSITHUKOB
APXUTEKTYpPBI U IPAJJOCTPOUTEIBHOIO UCKYCCTBA.

N3BecTHO, 4TO Ccpeau cTpaH MycyinbMaHckoro Bocrtoka KoposnescTBo
CaynoBckast ApaBHsl 3aHHUMaeT 0c000€ MeCTO, KaK AYXOBHBIN IIEHTP OJHOM
13 MOIIHENIINX MUPOBBIX pestirui - Mcnama. B sBisromenics HCTOpUYECKOn
ponuHoi Mcnama m XpaHWTENnpHULEH IBYX €ro cBsATbIHb (CaynoBCKON
ApaBum, MEUETH UTPAIOT BaXHYIO pOJIb B JIyXOBHOM JKHM3HM 0OILECTBa, U
pecTaBpanys 3JaHUNA UCTOPUYECKUX MEYETEH SABIISCTCS BaXKHEUILEH YacTbIO
POOJIEMBI 110 COXPAHEHUIO APXUTEKTYPHBIX MaMATHUKOB.

Apxutektypa Mmeudereil CaymoBCKOM ApaBUM OTIMYAETCA OOJIBIIUM
MHOT000pa3ueM U SPKO BBIPAKEHHOW CaMOOBITHOCTHIO. B kak1oM pernone
CTpaHbl ObUIM BBIPaOOTaHbI CBOU OCOOBIE UAEANbl KPACOThl, TEKTOHUYECKUE
CHUCTEMBI, OTBEYAIOIME MECTHBIM MaTepHaJlaM U METOJaM CTPOUTEILCTBA,
M03TOMY 3JJaHUS MEUETeH B HUX UMEIOT PA3INYHbIN Xy/10KECTBEHHBIN 00JINK
U TPAKTOBKY apXHUTEKTYpHBIX (opM. B 3THX MeueTsx OTpa)KeHbl TaKxke
IpUeMbl  O0OBEMHO-IPOCTPAHCTBEHHOM  KOMIIO3WLIMM  CBOEH  SIOXW.
Pa3smernienne 31aHuii Me4eTH Ha TEPPUTOPUH, YU€T KOHKPETHBIX (HDaKTOpPOB
MPUPO/IbI, KIMMAaTUYECKUX YCIOBHM B OpMUpOBaHUY OJIAarONPUSATHON CpeIbl
UL CIy)XKEHHs  BceBbllIHEMY, OTpaXaBIIUXCA B  ApPXUTEKTYpPHO-
IUTAHUPOBOYHOU CTPYKTYPE 3THX COOPYKEHHUH, TOBOPUT O TAJIAHTE MECTHBIX
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3apHaz Imanzane

3oauux. ['ocymapcrBo, Hapsany ¢ Macmxun aib-XapaM B Mekke u Meuerbro
[Tpopoka B Menune, nposiBisieT OOJBIIYI0 3a00Ty Takke 00 HCTOPUYECKUX
MEUYETSX B Pa3HBIX PETMOHAX CTPAHBI.

MuUHHCTEPCTBOM KYJIBTYPhl COBMECTHO ¢ MUHHUCTEPCTBOM IO JAejaM
Wcnama, ['maBHBIM yIIpaBiieHUEM 10 TYPU3MY U HAITMOHAIBHOMY HACIICUIO U
OO6mecTBOM 110 coxpanenuto Hacieauss CaynoBckol ApaBuu Obliia IPUHSTA
crielMagbHas mporpaMma peKOHCTPYKIIMUA UCTOPUUYECKUX MedeTell. B pamkax
MpOeKTa, Ha4aToro u pykoBoaumoro Hacnenuwsim [Ipuniiem, 3amecturenem
npeMbep MHUHHUCTpa U MuHuctpom o00opoHsl, Ero Koposnesckum
BricouectBom  Myxammenom  6uH  CamMaHoM — pemieHO  ObLIO
PEKOHCTPYHUPOBATh B pa3HbIX peruoHax crpansl 130 uctopuyeckux meueren
B HECKOJIbKO 3TanoB. B 2019 roxy 3aBepiuics nepssiii otan padboT B 423 qHs,
BO BpeMs KoToporo Obliu orpectaBpupoBanbl 30 meuereid B 10 permonax
cTpanbl. Ha pectaBpannonnbie paboThl 0110 oTpadeHo 13.3 MiTH. qo1apoB
CIIIA.

[IpencTaBistoT HHTEPEC HEKOTOPHIE U3 OTPECTABPUPOBAHHBIX MEUETEH,
0 KOTOpBIX OTCYTCTBYIOT HCCJIEIOBaHUS B Hay4dHOU sureparype. Cuurtaem
HEOE3BIHTEPECHBIM JIaTh KPaTKyI0 HH(POPMAIUI0 O HHUX, KOTOpas CO3JacT
BO3MOXKHOCTh PAaCUIMPUTh HAY4YHBIC TIPEICTABICHUS 00 apXUTEKType
KoponesctBa CaynoBckass ApaBusi U BBECTU B MPAKTHKY azepOailyKaHCKOM
HAyKH HOBBIC ACTICKThI U3YUCHUS apXUTEKTYPHO-XY10’KECTBEHHOT'O HACIIC NS
MycyJbMaHCcKOro Boctoka. bazoii s nccnenoBaHus MOCIYKUIU MaTepUaibl
xypHana «Construction Weeky. Jlannas pabota MOXeT OBbITh TOJI€3HA JJIsI
YYEHBbIX-UCCIIeIOBaTENeH | HalTH TIPUMEHEHUE B AaPXUTEKTYpPHO-
TEOPETHYECKOM HayKe TMPHU HAMUCAaHUU 0000IaIMX padoT MO HUCTOpUH
APXUTEKTYpbl U TPAJOCTPOUTEIBHOIO MCKYCCTBA MYCYJIBMAHCKHX CTpaH
Bocroka.

OnHa W3 OTpPECTaBPUPOBAHHBIX MEUETEd B paMKax 3TOT0 IMPOEKTa
SABJISICTCS MCTOpUYECKass Me4eTh, Has3biBaemas «3apkay (rosyoOas).
[Toctpoennas B 1800 rogy MeueTh, pacnoioxkeHa B JPEBHEM FOPOJAE CTPAHbI
®dapmaaa, k ceBepo-3anaay ot Ip-Pusima. OHa cuutaercss OTHUM U3 CaMbIX
BBIJIAIOLIMXCS TNAaMSATHUKOB apXUTEKTypsl B peruoHe. Cpeam TecHO
OKPY’KAIOIIHNX €€ KIIIBIX JIOMOB, 3Ta MEUETh, B OTIUYHE OT HAIIMX MEUYETEH,
KOTOpBIE CBOMMH OO0bEMaMU BU3YaJIbHO JIOMUHHUPYIOT HaJ OIOPHOM
3aCTPOMKON, W SIBISIOTCS OCHOBHBIMH BBICOTHBIMH CHJIYydTaMH TOPOJIOB,
CBOCH CKPOMHOHN U CIEp:KaHHOH apXUTEKTypoll 0co0O0 HE BBIAETSETCS, U
HAallOMMHAET TPAAMIMOHHOE HApOJHOE KWiIbe. MeueTb COCTOUT U3
MOJIMTBEHHOTO 3aja, KOMHAThl JUIsi KMama, CKJIAJCKOTO TOMEIIEHHUs,
CaHy3JIOB U OTKPBITOIO [BOpa, HEOOXOJHWMOTO IO YCJIOBHSM KIMMaTa,
KOTOPBI OPTaHUYECKHU BKIIFOUAETCS B KOMITO3UIINIO 31aHus. O01as miomaab
MEYETH BMECTE C COCTABJISIIONTAM KOMITO3UIIMOHHOE S/IPO TIJIaHa BHYTPEHHUM
JIBOpPOM, 0K0J10 326 kB.M. MeueTb MOxkeT BMecTuTh 710 180 Bepyrouux.
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PecTaBpauus ucTOpuuecKuX MeueTeld B KOPOJIEBCTBE
CaynoBckas ApaBwus.

JIBa BXoza, OJTUH C CEBEPO-BOCTOKA, a IPYTroi C ceBepa, BEAyT BO JIBOP
MeueTH. MOJIMTBEHHBIM 31 HAXOJMUTCS Ha CEBEPHOM CTOPOHE JBOpA.
OTKpBITHIM BO BHYTPEHHUIM ABOP 3TOT 3aJ1 COCTOUT U3 ABYXPAIHOMN apKabl.

[Inockas OamouHass KpOBJIsI MOJUTBEHHOTO 3ajia JIOKHUTCS Ha apkKw,
NOJJCP)KUBAEMbIE KOJIOHHAMH CO CTYNEHYAThIMH KaluTeIsIMHU, o0pa3ys
norepeyHsle Hedbl, mapauieabHble cTeHe ¢ Muxpadbom. Hedsl 3ama cBobonHO
OTKpBIBAIOTCS BO ABOp. Takas IIaHUpPOBKA COOTBETCTBYET THUIIAM MeueTel,
Ha3bIBA€CMbIX MCKKAaHCKHNMH.

Pucynok 1. Meuers 3apka. BuyTpennmii 1sop

3/1aHre MEeYeTH, KaKk M MEUETH B Ipyrux ropoaax Hemkna (1ieHTpanbHbIi
peruoH CaynoBckoit ApaBuM), MOCTPOSHO M3 BBICYIIEHHONW Ha COJHIIE
Kkuprnnya-ceipua. s ¢yHIaMeHTa, HIDKHMX 4YacTell CTE€H U B CTPYKType
KOJIOHH HCHOJIb30BaHbl KamMHU. CTpenbyaro-TpeyrojibHbIE apKh TaKkKe
COCTaBJIEHBI U3 IUIOCKUX KaMHEH, HAaKJIIOHEHHBIX K JIPYT JAPYTY OT BEpIIMH
CMEXHBIX KOJIOHH. Bce uyacTu 31aHMsl MOKPBITHI CBEPXY CIOEM TIMHSHOIO
pactBopa. [lisi mepekphITHs KpBIIKM OJU3KO pPACIOJIOKEHHbIE Oanku u3
TaMapucKa MOKPBITHI CBEPXY MaJIbMOBBIMU JIUCTHSIMHU U PAaCTBOPOM TJIMHBI U
meOHs. Bumumo HenmoctatouHas JMHA ATUX  OalloK  MpHBeNla K
MCII0JIb30BAaHUIO POMEXKYTOUHOU apKajibl. B ceBepHOl yacTu 31aHusl, B Yy
HaXOJUTCA KBaJpaTHbIM B IUIAHE, CYXKAlONIMHCA KBepxy MuHapeT. Ero
BbICOTa, TIpuMepHO, 11.29M. JIBe JeCTHMIIBI, KOTOpPBIE PACHOJIOKEHBI Ha
BOCTOYHOM W 3alaJHON CTOPOHAaX BHYTPEHHETO JBOpAa BEAYT Ha KPBILIY
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3apna3z HMmanzage

MOJIMTBEHHOTO 3aJla U K MHUHApETy, YTO SIBISETCS XapaKTEPHOM 4YepTOH
ucropuueckux medyered Hemxkna. B meueTn nMmeeTcs Takxke CBOU KOJIOJIEIL.

PucyHnok 3. Meuers 3apka. Bua ¢ nTuubero moJiera.

PecraBpupoBanHas B paMKax 3TOT0 IpOEKTa Apyras Me4eTb Ha3bIBAETCs
meueth «Cenupay. OHa pacmono)eHa B UCTOPUIECKOM CTapoM paiioHe — bad
anb- Atdus ropoma Hlakper, B 190 kM oT cromunbl Op-Pusia. Medets
«Cenupay» SBIsIETCS OJHUM U3 CTApEHIIMX TAMSTHUKOB apXUTEKTYpPbI
ryoepuuu lakpa. Taxxe, kak 1 MedeTh «3apKka» OHa IOCTPOEHA U3 KUpIHYa-
ChIpIIa U KaMHs. 3JaHHEe MeYeTH HMEeT JBa BXOJa, OJWH Ha BOCTOYHOM,
Jpyrol Ha 3amagHoONl CTOpOoHE. MeyeTh COCTOMT W3 OTKPBITOrO JBOpA,
COCTABIISIOIIETO [IEHTPATHLHOE SIIPO KOMIIO3HUIIMUA U CKOMITOHOBAHHBIX BOKPYT
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PecTaBpauus ucTOpuuecKuX MeueTeld B KOPOJIEBCTBE
CaynoBckas ApaBwus.

HEro MOMEUIEHUM, TaKWUX, KaK MOJEIbHBIN 3aJl, YaCTHBIA MPHUIOT, KOMHATa
OTAbIXa M MOJIMTBEHHBIM 3an [ >KeHUUH. [IpsMOyronbHbIN, clierka
Cy’)KarolIeics KBepXy MUHApET MeueTu umeet BeicoTy 10.46M. Meueth Moxer
BMECTUTH 347 BEpyIOLIUX.

SBastonieecs OAHUM U3 CTapeHInuX 31aHui B TyoepHun Anb- MamkMma,
MedeTh ropojia Aib-TBaliM Takxke ObLT OTPECTABPUPOBAH B PaMKaX 3TOTO
npoekta. ['opon Anb-TBalim Haxonutest B 170kMm oT Dp-Pusiga. Meuets
HOCHUT Ha3BaHue ropoja. Ee mnomans 681kB.M.

e
M&%ﬁ 7
i

PucyHnok 5. Meuers "Cenupa,'" Bua ¢ nTuubero nosiera
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Pucynok 7. Meders Agb-TBaiim. Bua ¢ nTuubero moJiera

[TocTpoeHHas Takke B CTHIIE, XapaKTepHOM Jutst Hemkia, 3manne MmeueTn
BKIIIOYAeT B Cce0S MOJUTBEHHBIA 3aJ, KOMHATy OT/IbIXa, CKIJIAJICKOE
nomernienne. Kak u medern 3apka u Ceampa, OHa IMOCTPOCHA W3 TIUHBI U
kamHsa. Kak W3BECTHO, CTEHBI W3 KHPIUYA-ChIplIa HUMEIOT TEHICHIIHIO
pa3pymarbcsl MOTHOCTHIO M TpeBpamarhesi B Oecopmennyio maccy. Ho,
JOIIEAININE IO HAaC, TOBOJILHO XOPOIIEM COCTOSHUU, 3/IaHUS dTUX MeueTeit
CBUJICTEIIECTBYIOT O BBICOKOW KBATM()UKAIIUN U MACTEPCTBE MECTHBIX 30,J9MX
U O CTOMKOCTH TJIMHBI, MCIONB3yeMOH sl W3TOTOBICHHS Kuprmmuei. J[ms
NEPEKPHITHS. MEUETH 37eCh TOKE WCIOJIb30BaHBI OalKM W3 TaMapucKa,
MAJTbMOBBIE JIUCThS M CMECh TJUHBI M IIEeOHS. MedeTh XapaKTepusyeTcs
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PecTaBpauus ucTOpuuecKuX MeueTeld B KOPOJIEBCTBE
CaynoBckas ApaBwus.

IIPOCTOTON M 11€JIeCO00Pa3HOCTRI0 CBOEH apXUTEKTYpPHO-TLNIAHUPOBOUHOM
CTPYKTYPHI - XapaKTEPHON 0COOCHHOCTHIO MaMATHUKOB HAPOTHOTO 30,T9€CTBA
CaynoBckoit ApaBuu. [Tnomans BuyrpenHero nsopa- 41.7 k. M. Kpyrubiit B
IUIaHE MMHApET MedeTu uMeeT BbicoTy 11.61 M. MeueTs umeer Tpu BXxoaa u
MOET BMECTUTh 472 BEpPYIOIIMX.

Pucynok 8. Meuers Ajb-TBaiim. Bxon

Pucynok 9. Meyers Aab-TBaiim. MoJieabHbIH 321
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B pamkax sToro mpoekTa 0buta oTpectaBpupoBana Meuets A0y bekpa
B Anb-Axce. Ota meuerh ¢ 300-1eTHEH HUCTOpUEH, OJHO W3 CTapeHIInX
3/IaHU, PaCIIOIOKEHHBIX B IIEHTpe craporo keaptana Kyt B Anb-Xydyde
rybepuun Anb-Axca. OHa OTIMYaeTcss OT JAPYTrUX MeueTeil CBOUM
APXUTEKTYPHBIM CTWJIEM. 371eCh OCOOCHHO XapaKTepHO HAIMYHUE TOPTHKA
nepes MOJIEIbHBIM 3aJI0M.

Meuers BMemaer 125 BepyromMX M COCTOMT M3 MOJIEJIBHOIO 3aia,
Iomaaso 77.4 KB. M, BHeITHEro ABopa - 259.14 kB. M, KOMHAThl OTJbIXa —
40 xB. M, IBYX KOMHAT TUIOIIAb0 12.5KB. M, KOMHATa /it IMama-12.7 KB. M,
MOJIEIBHOTO 3aJjia JIJIsl )KEHIIMH U KyXHU. HeBbICOKMH, KBagpaTHBII B IJIaHE
MUHAPET, 3aKaHYMBACTCS HEOONBIIUM KYyMOJIoOM. Me4eTh HCTOPUYECKH
oOcity’)KuBaa )HUTeJIel 3Toro paiioHa, a Takxe ydamuxcs Padata AGy-bekp,
PacIoJIOKEHHOTO K F0ro-3amnajiy oT Hee.

Pucynok 10. Meuets AOy-bexpa. BHyTpenHuii ABop

[IpuBnekaeT BHHMaHUE e€IIe OJHA OTPECTAaBPUPOBAHHAS MEYETh,
HaszbiBaeMas Aub-Xajuca, pacrlojoKeHHas B CEBEPO-3alagHOM PETHOHE
CaynoBckoii Apasuu - Anb-/[xyd, Henanexo ot rpanuilsl ¢ Mopnanueit. 1o
OJIHA U3 CaMbIX CTapbIX MCTOPUYECKUX MeueTell HeOOJIBIIOro ropojaa Amb-
Xamuca. Hcropuueckoe 3HAaYEeHHWE MEYETH CBS3aHO C TEM, 4YTO OHa
oOciyxuBaeT najaoMHukoB u3 JIueana, Typiuu, Poccun u 1.1. OHa siBnsieTcst
€IMHCTBEHHOW MEYEThI0O B OTOM paiioHEe, T/I€ TPOBOIATCS TMSTHUYHBIC
MOJIUTBBI U JIFOJIH MPUE3KAIOT U3 OKPECTHOCTEH, UTOOBI MOTUTHCS B HEH.

Meuets Anp-Xaauca OTIWYAETCS CBOMM apXUTEKTYpHBIM cTriieM. OHa
MoCcTpoeHa u3 KamHs. [11omans MOTUTBEHHOTO 3alla Me4eTH 65.5 KB. M, a
oTKpbITOro J1Bopa - 100.42 kB. M. B 31aHMH MEUETH MMEETCS Tak)Ke KOMHATa
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PecTaBpauus ucTOpuuecKuX MeueTeld B KOPOJIEBCTBE
CaynoBckas ApaBwus.

Ui OTIbIXa IUIomaablo 26.67 kB. M. Jlo Hadanma pecraBpauuu MEYEThb
3aHMMana 229 kB. M U Moria BMECTUTh 65 Bepyromux. MeueTb umeer
OTJIENIbHO CTOSIIIMM, KPYTJIbIM B MlaHe MUHApeT. Bxoj Ha ceBepHOM (hacaze
37aHUS BEIAET K MOJUTBEHHOMY 3aily JUIsl SKCHIIHMH, TAE TaKXe HUMEeeTcs
KOMHATa JUIs OTIbIXA.

Bce aTi MeueTH, HecMOTpsl Ha CBOM HEOOJIBIITNE O0BEMBI, IPEACTABIISIOT
co00il  LenbHBIE  APXUTEKTYypHbIE  IPOU3BENEHUS,  OTIMYAIOLIUECS
CBOCOOpa3MeM apXUTEKTYPHO-XYI0KECTBEHHOTO 00pa3a U OTpaKaIolIue
MHOTHE YepThl TPATUIUOHHON apXUTEKTyphl cTpaHbl. COCTOSHUE MHOTUX
MEYETell BBI3BIBAET CEPHE3HOE OMACEHHE, TO3TOMY MPABUTEIILCTBOM CTPaHbI
NPEANPUHUMAIOTCS BCE MEPBI JIJIs1 KOHCEPBALIMKM M OXPaHbl 3THX LIEHHEHIINX
MaMATHUKOB MPOIILIIOTO.

PecraBpanus, kKoHCcepBaLUs U PEMOHT ITUX NAMSATHUKOB ITPOBOAATCS IO]1
HaOJIIOZICHUEM CIIEIIUATTUCTOB-PECTABPATOPOB.

Pucynok 11. Meuyets Aub-Xaguca

Han mpoextamu mo pecraBpanuu paboTtaiin komnaHuu u3 CaygoBCKOH
ApaBuu ¢ ONBITOM PabOTHI MO PECTaBpallMd HCTOPUYECKOTO HACIEIUs, C
y4acTUEM MECTHBIX HMH)XEeHepoB. PaboThl MO pPEKOHCTPYKIMH ITHX,
TOLIEANINX JI0 HAac MedeTel, Haudaluch C MPOBEICHUS WCCIEIOBAHUM,
JIOKYMEHTHUPOBAHUS UCTOPUYECKUX M apXUTEKTYPHBIX ACIEKTOB KaKJI0M M3
HUX, U TOJAJIEPKAHUS aPXUTEKTYPHOTO CTHJIS, KOTOPBIM OTIMYANT Ka) bl
pernon B  KoponectBe. Bo Bpems pecraBpauud =~ MaKCUMalbHO
PaCKpBIBAIOTCSI UX XYHAOXKECTBEHHBbIE KauyecTBa M HCTOPHUYECKAas [EHHOCTb,
MaKCHMaJIbHO COXpaHseTCs MOIMHHOCTh, BAXKHON CO MHOTHX TOUEK 3pEHUSI.
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[IpoexToM COXpaHAIOTCS APXUTEKTYPHBIN JEKOp MeueTei, (hopMa MOTOJIKOB,
BHYTpeHHUE ABOpbl. Ilpm pectaBpanuu, [Uisi BOCCTaHOBIIEHHS 0a30BOro
JU3aiiHa Me4eTed YYUTBIBAIOTCA AK€ MEJIKHME IETalu C UCIOJIb30BAaHUEM
COBPEMEHHBIX BBICOKOKAYECTBEHHBIX MATEPHAJIOB.

Pucynok 7. Meders Anb-Xaauca. MoseabHbIi 321

Pucynok 8. Meuers Anb-Xaauca. Bua ¢ nTuusero moJiera

[Ipu HEOOXOAMMOCTH, 3/IaHUS JOTOJHSIIOTCS MOJUTBEHHBIMU 3ajlaMU IS

’keHIMH. Bo Bpemsi pectaBpanyu co3/1aHbl JOMOJHUTEIbHBIE YCIOBUS AJIS

JIOJCH C OCOOBIMH IOTPEOHOCTSMH, YCTAHOBJICHBI MEXAHHW3MBI IS

KOHJIMLIUOHUPOBAHUSI BO3AyXa, OCBELIEHUA U akycTuku. Kpome Toro,
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PecraBpaiust ICTOPUYECKUX MEUETEH B KOPOJICBCTBE
CaynoBckast ApaBus.

BOCCTAaHOBJIEHbl 30HBI OMOBEHHs, IpPUEMHbIE U Kojoausl.  Bce 310
pEealn30BaHO B COOTBETCTBUHM C MCTOPUUECKUMU OCOOEHHOCTSIMH MEYETEH.
Ceromuss macmTaOHble pabOTHl MO HAYYHO-OOOCHOBAaHHOMY IPOEKTY
pecraBpaliy, KOHCEpBAIlMM U OJaroyCTpOMCTBY HCTOPUYECKHUX MedeTei
MIPOJIOJKAIOTCS € IOMOIIBK MEpPeoBbIX TexHoJornil. OCHOBHas uaes
MPOBOAMMON PEKOHCTPYKLUHUH BO3POXKICHHUE TJIABHOM, NEPBOHAYAIbHOU
GYHKIIMA MEUYeTeH.

ITocne 3akpeiTus ux Oonee 40 ser Haszal, pecTaBpallMOHHBIE PAOOTHI
MO3BOJIMJIM HEKOTOPBIM MEUYETAM HA4aTh IPUHUMATH BEPYIOLIUX.

bnaromapss Oepe)XHOMY OTHOIICHHIO BIIACTEH W COOTBETCTBYIOIIMX
OpraHu3alii K CBOEH HCTOPUM, BBISBICHUIO XYJI0XKECTBEHHOH W
HMCTOPUYECKON ILIEHHOCTHU JTUX, OTJIMWYAIOUIMXCS CBOEH KOMIIO3UIIMEH U
ApPXUTEKTYPHO-XY/I0’)KECTBEHHBIMH ~ 00pa3aMud  MaMSITHUKOB  HCTOPUH,
HAJEJICHUIO UX HNPAKTHYECKON (yHKIUEH, aKTUBHOMY BKJIIOUEHUIO HX B
JKU3Hb COBPEMEHHOTr0 00111ecTBa (PaKTUYECKU TPOAJIEBACTCS X KU3Hb.

3naHus  Medered COXpaHATCS Uil OyqyluX IIOKOJIEHUH, Kak
MpeKpacHble 00pa3ibl ApXUTEKTYPHOT'O UCKYCCTBA CTPAHbI.
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Zarnaz imanzadeh
Restoration of historical mosques in the Kingdom of Saudi Arabia

Keywords: Saudi Arabia, restoration, historical mosques, cultural
heritage, architectural monuments

The one of important problems facing society is the problem of cultural
heritage preservation.

Interest in preserving historical heritage has increased worldwide. One of
the countries where the monuments of past years are surrounded by state
tremendous care is the Kingdom of Saudi Arabia. The government of this
country assumes responsibility for the preservation and promotion of inherited
cultural values, and for the support of all eras historical monuments. In Saudi
Arabia, in historical homeland of Islam and keeper of its two shrines, mosques
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play an important role in the spiritual life of society, and the historical
mosques buildings restoration is an important part of architectural monuments
preserving problem. For the reconstruction of historical mosques, the country
has adopted a special program. In the framework of a project initiated and led
by the Crown Prince of the Kingdom, Deputy Prime Minister and Minister of
Defense, His Royal Highness Muhammad bin Salman, it was decided to
reconstruct in several stages 130 historical mosques in country's different
regions. In 2019, the first stage of work was completed, in during that 30
mosques were restored in 423 days in 10 regions of the country. 13.3 million
US dollars were spent on restoration work.

It is up to interest some of the restored mosques, about which there are no
studies in the scientific literature. The article briefly inform about already
restored mosques, such as Zarqga, Sadira, Tawam, Abu Bakr, Al-Hadith and
talks about their restoration methods.

Zornaz imanzado
Saudiyys 9Orabistan1 Kralliginda tarixi mascidlarin barpasi

Acgar sozlor: Soudiyyo Orobistani, barpa, tarixi mascidlor, modani irs,
memarliq abidalori

Moadoni irsin qorunub saxlanilmasi comiyyst qarsisinda duran vacib
problemlordon biridir. Bag veran doyisikliklors uyaraq ononolor unudularsa,
ke¢misin nailiyyatlori vo mévcud modellorine shomiyyat verilmoazsa, yeni heg
bir sey yaratmaq olmaz.

Kegmis dovrlorin abidolori tarixi vo memarliq cohotdon ¢ox
qiymatlidirlor. Bu sobabdon biitlin diinyada tarixi irsin qorunmasina maraq
artmigdir. Abidoloro boyuk digget vo qaygi gostorilon 6lkolordon biri do
Soudiyyo Orobistani Kralligidir. Bu 6lko godim abidalorle zongindir. Islamim
votoni olan Soudiyyo Orabistaninda bu abidslor arasinda, albatto ki, godim
moascid binalarinin barpasi problemlorine xiisusi digqot verilir. Islamin iki
miiqoddos ziyarotgahi olan Mokkodoki Mascid ol-Haram vo Madinadoki
Peygombor Moscidinda aparilan boylik miqyash islorlo boraber, 6lkenin
miixtalif regionlarindak: kicik tarixi mascidlorin do barpasi problemlori
diqqot morkozinds saxlanilir. Olka rohborliyi torafinden bu moscidlorin
borpasina dair xiisusi proqram qobul edilmisdir. Bu proqrama asason 6lkodoki
130 tarixi moscid binasinin barpast nozords tutulur. 2019-cu ilds bu
programin birinci fazas1 basa ¢atmis vo 423 giin orzindo 10 regionda 30
moscid binasi barpa edilmisdir. Magalodo homin mascidlorden bir negasi -
Zarka, Sedira, Tvaym, Abu-Bokr vo Ol-Xadisa moscidlori barads qisa
molumat verilir vo onlarin barpasi yollarindan danigilir.
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TARIXi MEMARLIQ ABIDOLORININ BORPA PROSESINDO
INTERDISIPLINAR YANASMANIN OHOMIYYOTI

Xiilasa: Interdisiplinar yanasma, abido vo komplekslorin maddi texniki
parametrlorinin dyronilmasi ilo yanasi eyni zamanda abids vo komplekslorin
yaranma sabablorini, dovriin madani sosial miihitini, siyasi politrasini vo digor
niianslar1 da qavramaga sorait yaradir. Interdisiplinar yanasmanin memarliq
sahosindo miikommal todbiqi bir ne¢o sahonin miitoxassislorini borabor
calismaga vadar edir . Bu ¢aligma sisteminin togkili ilk baxisdan miirokkab vo
problematik goriing bilor. . Interdisiplinar yanagsma memarliq sahasinda, belo
demok miimkiinse, komanda isinin daha genis formasini tadbiq etmoys sorait
yaradir. Cografiya, modoniyyat, sosiologiya, tarix kimi humanitar elmlorlo
yanag1 fizika, biologiya, kimya, riyaziyyat va s. bu qobilden olan daqiq elmlor
haqqinda genis molumat ehtiyatina sahib olmaq dovriimiiziin tslobidir.
Memarliq abidslorinin berpasina interdisiplinar yanagsma abidonin hom
konstruktiv, hom do badii-estetik biitovliiyiinii tomin edir.Bu sobabdon tarixi
memarliq abidslarinin borpasina interdisiplinar yanagma vacibdir.

Acar sozlor: Memarliq abidesi, barpa prosesi, elm, interdisiplinar
yanasma, miitoxassis, miihit

Tarixi memarliq abido vo komplekslorinin barpa, rekonstruksiya
prosesindo interdisiplinar yanagma xiisusi rola malikdir. Interdisiplinar
yanagma abido vo komplekslorin maddi texniki parametrlorinin dyronilmasi
ilo yanasi eyni zamanda abidos vo komplekslorin yaranma sobablorini, dovriin
madoni sosial miihitini, siyasi politrasinit vo digor niianslart da qavramaga
sorait yaradir. Adoton istonilon abidonin barpa rekonstruksiya prosesi hassas
va genig proses oldugundan interdisiplinar yanasma hoyati Onom dasiyir
desok yanilmariq .
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Abidolorin insas1 zamani istifado olunan materiallarin belo hor torofli
tohlilinin vo dyronilmasinin vacibliyi haqqinda geyd etmok yerino diigor. Sirf
bu aspektdon yanassaq belo memarliq sahosinin kimya, biologiya kimi
elmlorlo no godor i¢ i¢co oldugunun sahidi oluruq . Bundan olave iglim
sortlorinin diqtasi naticosindo bas veran vo ya bag vers bilocok doyisikliklor
ticlin preventiv tadbirlorin goriilmosi do meteorolgiya, cografiya kimi elmlorin
tosirini tosdiqlomis olur . Lakin, bu moqalade diqgeti daha ¢ox tarix,
modoniyyat vo sosialogiya saholorinin todqiq edilmasinin borpa
rekonstruksiya prosesindo olan ohomiyyati iizorindo comlosdirmoyi
hodofloyirom . Beloki, asrlor boyu 6lkomizin i¢indon kecdiyi tarixi proseslor,
dayison va inkisaf edon moadoni — sosial miihit, siyasi kataklizmalar bu giinkii
maddi madoni irsimizds Ozilinii oks etdirmokdodir. Memarliq abidolori iso
haqqinda s6z etdiyimiz irsin oan 6nomli vo iri hocmli hissalorindon biridir.

Bildiyimiz kimi 1972 —ci ildo qgobul olunmus ‘“Basoriyyat irsi
konvensiyas1” har iki ildon bir (“World Heritage List” ) “Diinya moadoni irs”
siyahisini yeniloyir, bu siyahiya slavolor edir. Tobii ki, bu siyah1 miioyyon
kriteriyalar osasinda formalasir vo bu siyahida qeyd olunan abidolor
yerlogdiklori orazilordo borqerar olan dovlet qurumlari vo strukturlari
toraofindon qorunur. Biz “qorumaq”, “miihafizo etmok™ kimi s6z vo s0z
birlosmoalorindon istifado etdikdo olbotto ki, barpa vo rekonstruksiya
proseslorini do nazords tuturuq. Borpa rekonstruksiya proseslori iso istor
istomoz masalalore interdisiplinar yanasma tolob edir vo bu yanasmanin
olmadig1 togdirds basoriyystin modoni irs niimunslori bir ¢ox tohliikolorlo
lizboliz qalir. Tossiif ki, tarixdo belo hallar kifayst qodor bas vermisdir.
Haqqinda bohs etdiyimiz “moadoni irs” siyahisina sadoco bina soklindo
movcud olan abidslor aid deyil, Tabii ki, bu kontekstdo ictimai mokanlarin,
meydanlarin, yollarin va s. xiisusi shamiyyati var.

Interdisiplinar yanasmanin memarliq sahasindo miikommal todbiqi bir
ne¢o sahonin miitoxassislorini borabor calismaga vadar edir . Bu calisma
sisteminin togkili ilk baxisdan miirokkob va problematik goriine bilar. Lakin,
geyd etmok lazimdir ki, bu ndv is proseslorindo miixtolif fikirlorin
qarsilasdirilmasi, ziddiyystli mévgelarin ilkin marhslods toqqusmasi va s. bu
kimi problematik mogamlar sonda timumi i§in naticasine miisbat tasir edir.
Cox zaman miitoxassislor uzun siiron miizakirs vo miibahisalordon sonra
{imumi konsensusa gola bilirlor. Interdisiplinar yanasma memarliq sahasindo,
belo demok miimkiinss, komanda isinin daha genis formasini todbiq etmayo
sorait yaradir. Gonc memarlar, miihondislor bu mogami xiisusi digqotdo
saxlamalidirlar. Xiisusilo cografiya, modaniyyat, sosiologiya, tarix kimi
humanitar elmlorlo yanas1 fizika, biologiya, kimya, riyaziyyat vo s. bu
gabildan olan doqiq elmlor haqqinda genis molumat ehtiyatina sahib olmaq
dovriimiiziin tolabidir. Tabii ki, siravi, gonc memar Fizika,riyaziyyat vo ya
kimya sahasinda bir alimin sahib oldugu qodor biliklara sahib ola bilmez,
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Tarixi memarliq abidslorinin barpa prosesinds interdisiplinar
yanagmanin shomiyyati

clinki onun foaliyyot gostordiyi saho forqlidir. Foqot digor saholorlo
maraqlanaraq bilgi ehtiyatin1 zonginlosdirmok homin memarin foaliyyatino
yalniz miisbaot tosir gostora bilor.Hor hansi bir memarliq abidosinin barpasi
zamani stalaktidlorlo qarsilagdiqda riyaziyyat elmindon xaberi olmayan
barpag1 memar ¢otinliklo lizlogo bilor. Belo ki, barpa prosesindo stalaktidlorin
handasi qurulusunu, riyazi agilisini, 6l¢ii vo miqyas doyismosini, kombinator
birlosmolorin - miixtolifliyi dork etmodon onun konstruktiv osaslara
dayanan,eyni zamanda badii-estetik doyarlarini vo timumiyyatls bitkin obraz
blitovliiyii tomin oluna bilmoz. Bu tokco riyaziyyat elminin borpaya olan
tosiridir. Kimya elminin do 6ziinamoxsus tasiri var. Barpada istifado olunan
maddolorin kimyavi torkibinin daqiq analizi aparilmadan homin materiallarin
istifadasi mogsadouygun olmaz. Oks halda zaman kec¢dikco homin materiallar
0z dayanigsizlig1 ilo memarliq abidslorinin mohv olmasina sobab olacaqdir.
Kimya elmi ilo paralel olaraq materialsunasliq da memarliq abidslorinin
barpasinda shomiyyatli rola malikdir. Proses zamani1 hom konstruktiv, ham do
estetik keyfiyyatlori ilo forqlonon materiallar miioyyonlosdirilmoalidir.Niimuno
olaraq borpa prosesindo materialsunasligir stalaktit sistemlorinin osas
konstruktiv va estetik keyfiyyatlorini, qurulus prinsiplorini daha ¢ox onlarin
das, korpic vo gocdon hazirlanmis nliimunslori tizorinds izloys bilarik. Das
tizorinds islonmis stalaktit kompozisiyalarinda konstruktiv xiisusiyyastlori,
151q-kolga tozadi, girinti-¢ixintilardaki axiciliq naticasinde monumetalliq kimi
keyfiyyot yaranir. Korpic vo goc osasinda islonmis stalaktitlorin sothlorin
rongli kagilarla vo naxiglarla ortiilmasi iso onlarin ifadsliyini vo bodii-estetik
keyfiyyatlorini ikiqat artirir. Borpa¢i memarin cografiya elmindon molumati
olmasa tarixi memarliq abidesinin borpasi zamani xataya yol vera bilor. Belo
ki, abidonin yerlosdiyi miihitin cografi xlisusiyyatlorini miioyyanlosdirdikden
sonra barpaya baslamaq asas sortlordon biridir.

Natico olaraq bir daha amin olmaq lazimdir ki, memarliq abidslarinin
barpasina interdisiplinar yanagma vacibdir. ©lbotto ki, bozon memarlar
miirokkob hallarla iizboliz galdigda digor saholorin miitoxassisloring,
alimlorino miiraciot etmolidirlor.

Galin bir anliq 6lkomizds yerlagon vo madoni maddi irsimizin asrarangiz
niimunalorindon biri olan Igari Sohar hagqinda diisiinok. Miisolman Sorqindos
miikommal soharsalma strukturuna vo bitkin obraz biitovlilylino malik olan
Icari sohar zaman zaman miixtolif problemlarlo vo soyuq miinasibatls iiz iizo
gqalmigdir. Xiisuson Sovetlor birliyi donaminds vo miistoqilliyimizin ilk
illorindo Igari soharin daxilinde aparilan bozi tikintilor, eloco do tomir barpa
islori homin orazinin tarixi modoni miihitino zoror vermisdir. Sirvangahlar
dovlatinin tarixi haqqinda melumatsizliq, qeyri ciddi yanagsma bazon do
Sovetlar birliyinin rohbarliyi tarafindon aparilan siyasat mascidlorimiza, tarixi
hamamlarimiza, kii¢s vo meydanlarimiza xeyli zoror vermisdir. Icari sohor bir
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¢ox niimunadon sadaco biridir. Biz bu siyahini uzada da bilorik. Noin ki, I¢ori
Sohar, timumiyyatls 6lks srazisinds aparilan tomir-barpa islori zaman-zaman
interdisiplinar yanasmanin olmamasi {liziindon mohv olmaq tohliikasi ilo
lizlogsmisdir. Azorbaycan miistoqillik oldo etdikdon sonra tarixi memarliq
abidolori vo komplekslorin barpasi prosesinds inkisaf etmoyo basladi. Belo ki,
xarici miitoxassislorin do dovati ils tarixi irsimizin zonginlogmosinds avazsis
rolu olan memarliq abidelorimizin borpasina interdisiplinar yanasmaqla bir
cox miivaffaqiyyatlor qazanilmigdir. Icori Sohorde Qiz qalasi, Siniq qala
moscidi, Sirvangahlar saray ansambli, Boylor moscidi,hal hazirda Qosa qala
divarlarinin  yaximmhgindaki kazarmanin hoyotindoki Qum hamaminin
barpasini niimuns kimi gostormok olar. (Sak. 1, 2)

Sokil-1 I¢ori Sahar Qosa qala darvazasimin yaxinhgindaki Qum hamaminin
goriiniisii

Sokil-2. f¢ari Sohar Qosa qala darvazasinin yaxinhgimdaki Qum
hamamimin plan goriiniisii

60



Tarixi memarliq abidslorinin barpa prosesinds interdisiplinar
yanagmanin shomiyyati

XX-ci osrin avvallorinds vo ortalarinda formalasmis, “mosalolora dar
car¢ivadon baxmagq, kicik bir saha iizrs ixtisaslasmaq va digor sahalari yilingiil
desok ignor etmok “ tendensiyasi getdikco 6z montiqi sonlugunu taparaq
tonazziilo ugramigdir. Bu tonazziil qacilmaz idi. XXI -ci asrds iso biz artiq
mosalalorin forqli sokildo inkisaf etdiyini goriiriik. Tobii ki, texnoloji
imkanlarin stiratli inkisafi da XXI -ci osr insaninin qarsisinda inanilmaz yollar
acir. Miasir memarlar bu imkanlardan maksimum yararlanaraq 6z biliklorini
har istigamatde zonginlosdirmalidirlor. Haqqinda bohs etdiyimiz mdvzunun
ohomiyyatini daha qabariq sokildo niimayis etdiron saholordon biri do
incasanat, daha doqiq desak incosonatin musiqi sahasidir . Heg slibhasiz on
mosuliyyatli vo ¢atin islordon biri Opera binalarinda tomir barpa islorinin
aparilmasi ilo baglidir. Masalon har hansi tarixi bir opera binasinin yerlosdiyi
sohorin tarixi haqda, musiqi tarixi vo musiqinin mohz o sohards olan inkisafi
barado bilgilari az olan bir memar tobii ki, barpa rekonstruksiya prosesindo do
effektiv foaliyyot gostormokds aciz qalacaqdir. Masolo sadoco musiqi vo
musiqgi tarixi haqginda anlayisa sahib olmaqgla da mohdudlasmir albatts.
Abidanin insa edildiyi dévrlorin modani miihitini arasdirmag, tarixi sortlori vo
dovriin siyasi palitrasini da doqiq tohlil etmok lazimdir. Masalon Otto
Briickvald torafindon layihslondirilon, Almaniyanin Bavariya ayalstinin Krali
2-ci Luici torafindon sifaris edilmis vo sirf dahi Alman bastokart Wagner — o
hasr edilon Bayreuth opera binasi oan gézal niimunslordon biridir.

XIX - cu osrdo insa edilmis bu abido do 6z tarixindo qara giinlor
yasamisdir. Belo ki, Alman fagistlorinin lideri A. Hitlerin sevimli
mokanlarindan biri olan bu teatr ikinci diinya miharibasinin sonlarinda ,
miharibonin neqativ tosirlorindon qoruna bilmomisdir. Bombardman
naticasinda zarar goran bu abids sonralar ¢ox miirokkab barpa rekonstruksiya
donomi yasamigdir. Tobii ki, mohz barpa prosesindo interdisiplinar
yanasmanin sayosindo teatrin tarixi, onun inga edilmo sobablori, 0 zamanki
siyasi palitra 0yronilmis, akustika problemlori vo daha bir ¢ox maddi texniki
eloco do moadoni , sosial masalolor 6z konseptual hollini tapmisdir. Bu
yanasma naticasinds Bayreuth teatr1 bu gilin do Bavariya ayalotinin an 6namli
maodoni memarliq niimunslaorindan biri olaraq qalmaqdadir. Teatr dovriimiizdo
do miixtolif tamasalara, festivallara ev sahibliyi etmokdadir. (S$ok. 3.,4)
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Sokil-4 Bayreuth opera binasinin plani .
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The importance of the interdisciplinary approach in the
reconstruction process of historical monuments and architectural
complexes

Keywords. Architectural monuments, restoration process, science,
interdisciplinary approach, specialist, environment

Along with studying the material and technical parameters of monuments
and complexes, interdisciplinary approach creates conditions for
understanding the reasons of their appearance, cultural and social atmosphere
as well as the political climate of the period. Ideal application of an
interdisciplinary approach in the field of architecture makes specialists from
different fields work together. Organization of this system at first glance may
seem complicated and problematic. The interdisciplinary approach creates the
conditions for a broader forms of teamwork. Nowadays it is necessary to have
a wide range of information about the humanities - geography, culture,
sociology, history as well as the sciences like physics, biology, chemistry,
mathematics. Interdisciplinary approach to the restoration of architectural
monuments provides both constructive and artistic-aesthetic the integrity of
the monument. For this reason, interdisciplinary approach to the restoration of
historical architectural monuments is very important.
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Tamama UcaeBa
Avitan lapudosa

3HavyeHHe MHTEPAUCUHUILINOHAPHOTO MO/X0/1a B Mpouecce
PEKOHCTPYKIMHU UCTOPHYECKUX APXUTEKTYPHBIX NAMATHUKOB

KiroueBble ci10Ba: ApXUTEKTYpPHBIC ITAMSITHHKH, TIPOIIECC PECTaBPAIIHH,
HayKa, WHTEPAUCHUILUTHOHAPHBIA IOAXOJ, CIEIHAUCT, OKpY)Karomas
00cTaHOBKa

WHTEepAUCIUITMOHAPHBIA TIOJXO0J, MOMHUMO H3YYCHHUS MaTepUabHO-
TCXHUYCCKHUX IMapaMCTPOB IMaMATHUKOB M KOMIIICKCOB, OAHOBPCEMCHHO
CO3JIaeT YCJIOBUS IJIsl BOCIIPUSTHS IPUYNHBI UX BOSHUKHOBEHHS, KYJIbTYPHYIO
Y COLMAIBHYIO CpPEAy MEPUOMAA, a TAKKE MOJUTUYECKON NaJUTPhl U APYTUX
HIOAHCOB. MeanpHOE TPUMEHEHHWE WHTEPAMCIUILUIMOHAPHOTO IOJIXO0/a B
00J1aCTH apXUTEKTYPHI 3aCTaBIISIET padOTaTh CIIEIUAIMCTOB Pa3HBIX 00JIacTe
BMecTe. Opranuzaiys 3Toi CUCTEMbl Ha MEPBBINA B3I MOXKET MOKa3aThCs
CJIOKHBIM M MpoOJieMaTHUHbIM. MHTEepAMCIMIUIMOHAPHBIN MOAXOJ CO3/1aeT
YCIIOBHS NMPUMEHATH 00Jiee MIMPOKOH (OpMBbI KOMaHIHOW paboThl. B Hamie
BpeMsi HEOOXOJMMO UWMETh IIUPOKUH Crhekp uHpOpMalMd Kak o
TYMaHHUTapHBIX HAyKax - reorpadusi, KyJabTypa, COLUOJIOTHS, HCTOPHS, TaK U
O TOYHBIX HayKax KakK (1)I/I3I/IK8,, 6I/IOJIOFI/I$I, XUMUsi, MareMaTrHuka.
VHTepIUCIUIUIMOHAPHBIM ~ TOAXOJ K  pPecTaBpallid  apXUTEKTYPHBIX
[IaMATHUKOB o0OecreunBaeT Kak KOHCTPYKTUBHYIO, TaK U XYJO0KCCTBCHHO-
ACTETUYECKYIO IIEIOCTHOCTh MaMsTHHKa. [lo 3TOH mpuynHE BakeH
WHTEPAUCLHUIUIMOHAPHBIM ~ MOAXOX K  pecTaBpaluyd  UCTOPUYECKHX
APXUTEKTYPHBIX TAMSITHUKOB.
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AMEA-nin Memarliq vo Incosonat Institutu
elmi isci
UOT 72.025

MEMARLIQ ABIDOLORININ QORUNMASI iISTIQAMOTINDO
MAARIFLONDIRM®O VO REKLAM ISLORININ APARILMASININ
VACIBLIYI

Xiilasa: Mogalodo Azorbaycanin tarixi memarliq miihitindo bas veron
hadisalorin qiymatlondirilmasi baximindan, meydana ¢ixan problemlorin halli
yollarina dair tovsiyyslor yer alib. Memarliq abidslorinin qorunmasi
istigamatindo zoruri mosalolordon biri olan tobligat vo maariflondirma
islorinin hoyata kesirilmosi ugun holo erkon yaslarindan bu sahonin
tanidilmasi, gonclorimizds votonparvarlik hisslorinin agilanmasi vacib sayilir.
Tobligat masininin iso salinmasi ilo turizm sahasinds do miihiim nailiyyatlor
olds etmok miimkiindiir.

Acar sozlor: memarliq abidori, qloballasma, ohomiyyot Olciisi,
maariflondirma, tobligat

Insan yaranisindan bori digor canlilardan farqli xiisusiyyatlori vo asason
0z stiurlu faaliyyaeti ilo xarakterizo olunur. Onun ibtidai yagam torzinin bu giina
godor formalasdirdigi dovro nozor salsaq, miioyyon bir inkisaf yolunun
cizilmoasini vao bu yolda, qarsilasdigi problemlorin holli {iglin 6z diisiinco
torzinin ibtidaidon aliyo dogru inkisafi ugrunda diisiinco torzinin ortaya
goyulmasinin sahidi oluruq. Bu da bizs insanin daim proqresso can atdigin
demoys asas virir. Bogoriyyotdo gedon prosseslorin tokrarlanmasini, baglangic
yolunun istigamorinin diizgiin segilmomasi vo bir nov labirintdon ¢ixis
yolunun axtarilmasi kimi qobul etmok olar. Getdiyimiz yolun no ilo
sonuclanacag bizim ti¢lin machul olsa da, ke¢diyimiz yol artiq, stiurumuzda
Oziinaxas izlorin hokk olunmasi demakdir.

Tarixin dyronilmasi, basoriyyatin buraxdigr sohvlori tokrarlamamagq tigiin
xarakterikdir. Istor tobiotin istorso do, insan beyninin mohsulu olan
gozolliklorin qorunmasi, har bir bagor 6vladinin borcudur. Tarixi subyektlorin
silinmoasi eyni sohvlorin tokrarlanmasi {i¢lin zomin yaradir. Tarixin yaddas
kartina daxil olan vo onun ger¢oklarini 6ziindo comlogdiron méhvumlardan
biri vo an osas1 memarliq abidsloridir.

Tarixi memarliq abidolorinin qorunmasi va rekonstruksiya problemlori
hor bir doviirdo 6z aktuallifi ilo yadda galir. Diinyaya baxis prizmalarimin
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doyisgon olmasi, otraf miihitin qloballasma tendensiyalari ilo hesablagmaq
macburiyyati, sosial prosseslor,iqtisagi gostoricilor vo digor faktorlarin tosiri
abidolore miinasibotin formalagsmasinda bir sira fasadlarin meydana ¢ixmasina
sobob olur. Yuxarida qeyd etdiyimiz amillorin abido anlayisinin
gavranilmasina tosirinin azaldilmasi iglin ilk ndvbodo insanlar arasinda
psixoloji hazirliq vo comiyyotdo maariflondirmo islorinin aparilmasi ilo
abidolora garst miinasibatin doyisdirilmasidir.

Toossiif hissi ilo qeyq etmoliyik ki, hazirki soraitdo abido statusunun
verilmosinin hanst meyarlara osason tonzimlonmosi mexanizmi, noainki sado
insanlar, hotta bu saho ilo baglilig1 olan miivafiq toskilat vo idaralorin bir cox
omokdaslari {i¢iin do sual olaraq qalmaqgdadir. Problemin halli {i¢iin bu sahoya
aid olan miitoxassis ordusunun bir araya golorak, doyrimi masa arxasinda
toplagmaq zoruratini qagilmaz edir.

Abidalorin qorunmasi ilo baglhi yanasma  asagidaki prinsip iizro
mioyyanlosdirilsa, problemlarin halli bir o qodor asanlagar.

1. Tarixi sohoarlor timsalinda

2. Qorugqlarin miioyyanlosdirilib elan olunmasi

3. Memarliq abidslsrine kompleks yanagma

4. Fordi memarliq abidasi kontekstindo

Bu ardicilligin miiayyan hissasi bu giin Dovlstimizds totbiq olunmasina
baxmayaraq, miloyyon olavo vo tokliflorin nozors alinmasi ehtiyact amolo
golmigdir.Tarixi gohorlorin statusuna, YUNESKO-nun siyahisina olavo
edilmis-Icorisohorin sohorsalmasini qeyd etmok olar. Lakin biz 6ziimiiz
miistoqil olaraq, tariximizin qorunmasi magsadilo bir ¢ox soharlorimize bu
statusu vera bilorik, Qeyd etmaliyik ki, diigmon isgali altinda olan Susa, Lagin,
Kalbacar va digar goharlara bu statusu vermaklo, Azarbaycan konstutisiyasina
vo qanunvericiliyino uygun olaraq, tarixi sohorlorimizin qorunmasi
istigamatindo miihliim naticalor alds etmis olariq.

Qoruglar statusu, artiq 6lkomizds totbiq olunur vo onlarin geydiyyata
gotlirlilmosi,  aragdirilmasinda  dos.R.$.Oliyevanin  orsoye  gotirdiyi
«Azarbaycanin memarliq qoruqlar» sorlohvali monogqrafiyasinda kifayot
gador malumatlara rast galirik.

«Kompleks memarliq abidolori»  deyiminin  daxili  struktur
gostaricilorinde ,tarixiliyi ¢ox da qodim olmayan miiasir binalar da ola bilor
ki, bu baximdan onlarin homin komplekso slave olunaraq, toplum soklindo
dayarlondirilmasi ilo timumi memarliq miihitin qorunmasina nail olmagq olar.

Sonuncu geyd olunan- «fordi memarliq abidasi» anlayisina tikiliys fordi
yanagmanin vo onun toqdim olunmasimin vo qorunmasinin, Xiisusi nozarot
altinda sahibkatlara hovals olunmasi tovsiyyasi 19 baghdir.

Abidas statusunun verilmasi Nazirlor Kabinetinin tosdiq etdiyi kataloqdaki
bolgti ila tonzimlanir ki,bu da abidslorin- diinya, 6lks, yerli shamiyyats malik
olmasidir. Lakin olave todbirlorin hoyata kegirilmasi tolobati meydana
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golmigdir. Toklif ediramki, bu statuslarin siyahisi ayri-ayriliqda ¢ap olunsun vo
hor statusun toloblori yenidon miioyyonlosdirilsin. Qeyd etmok lazimdir ki,
Abidaslarin Qorunmast va barpasi bdyiik vasait tolob edilon sahadir. Bu ndqteyi
nazordon yanagsaq, bir ¢ox abidonin getdikco dagilaraq, itib getmoasi hali
gacilmazdir. Bu baximdan qorunma prossesini hans1 miiddoalarla vo hansi
qurumlar torofindon hoyata kegirilmasi masolosino yenidon baxilmasina
ehtiyac duyulur.

Sakill. Tarsapir-Buzovna qas.

Belo bir sual meydana ¢ixir- bas na etmoak lazimdir ki, insanlarin milli
irsimizin nadir niimunalori sayilan-tarixi memarliq abidolorino olan
miinasiboti miisbot isigamotdo doyisok? Bu mosalolorin holli bir neg¢o
istigamotds apartiimalidir.

[k névboda biitiin tohsil miiossisolorinde maariflondirmo isinin hoyata
kecirilmosi tigiin biitiin vasitolorin soforbor edilmasi vacibdir. Madoniyyot
Nazirliyi Toehsil Nazirliyi ilo danisiglar aparmali vo gonc noslin
maariflondirilmosi  istigamotindo yeni proqramlar hazirlanib  totbiq
olunmalidir. Ictimai togkilatlarm bu kimi masalolorde yaxindan istirak etmosi,
prossesin daha orjinal halli yollarinin tapilmasina 6z téhvosini vers bilor.

Usaglarda ekon yasarindan modoni irsimiz, tariximiz vo tarixi memarliq
nliimunalori haqqinda tosovviiriin formalagdirilmasi vo orta moktoblords do bu
isin davam etdirilmasi ilo bu sahado miioyyon ugurlar oldo edos bilorik.

Tohsil ocaglarinda bu sahs ilo bagli miitomadi olaraq, sargilorin niimayisi,
miisabigalorin kegcirilmasi, ekskursiyalarin togkil olunmasi gonc naslin milli
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diisiinco torzinin formalasdirilmasi iigiin miihiim sortlordendir. Istor qapal,
istarso do soma altinda toskil olunmus muzeylords, tohsil miiassisalori {iglin
pulsuz xidmatin totbiq olunmasi, maariflondirmo prossesinin siiratlo hoyata
kecirilmasi {iglin mithiim sortdir. Memarligin 6zayi sayilan- tarixi abidslorin
tanidilmasi ti¢ilin ikinci miithiim amil onlarin tobligat mexanizmlorino daha da
genis rakursdan yanagma prinsipidir. Tobligat masininin iso salinmasi ii¢lin
totbiq oluna bilocok digor faktor reklamdir. Cox vaxt insanlarda bels bir fikir
formalasir ki, das yaddasimizin tanidilmasi reklam sirkotlori torafindon
monfootsiz bir saho kimi gobul edilir, lakin bu sahonin reklamlasdiriimasi
oksina, limumbasari faaliyyat sahosi olmaqla, diinya ictimaiyyotinin maraq
dairssindadir. Bu giin internet baglilig1 hoyatimizin osas hissasini toskil edir.
Virtual alomda bag veran biitiin prosseslor ham idarosetms, ham do tonzimlomo
gabiliyyatino malikdir. Bu baximdan reklam ¢arxlarinin togdim olunmast ilo,
diinyanin turizm sahosine maraginin artirilmasi ti¢lin genis imkanlar agilir.

™

Sakill 2.Ciima mascidi XIX asr

Mosalonin holli iqtisadi sferanin togkili ilo yanasi, 6lkomizin diinyaya
tanidilmasi yollarinin miioyyonlosdirilmosindo do vacib sortlordondir.

Turizm  marsrutlarinin -~ miioyyonlosdirilmosi  prossesi,  mohz
bolgolorimizin tanidim missiyasinin hoyata kecirilmosi ilo paralellik toskil
edir. Tanidim layihasinin asas gostoricilari sayilan, “maraqlandirma” va “calb
etmd” faktorlarindan Dbacardiqgca genis istifado olunmalidir. Oyar
“maraqlandirma” faktoruna tokco reklam roliklorinin vasitasile nail olmagin
miimkiinliiyilinii gobul etsok, digor factor olan- “colbetma” yo nail olmaq tigiin
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ictimai foalligin artirllmasi vo informasiya bollugunun yaradilmasi vacib
sortdir.
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In the direction of protection of monuments of architecture the
importance of raising awareness and advertising

Keywords: monument of architecture, globalization, significance,
enlightenment, propaganda.

The article contains recommendations for solving the problem from the
point of view of assessing the events in the historical and architectural
environment of Azerbaijan. In order to carry out propaganda and
enlightenment work, which is one of the most important issues in the field of
protection of architectural monuments, it is important to introduce this field
from the earliest times of our age. With the launch of a propaganda machine
you can achieve significant achievements in the field of tourism.

Jupuynn Hapuman AnuneB

B HalpaBJCHUHU OXPAHbI MAMATHUKOB aPXUTCKTYPbI BA)KHOCTb
MOBBIIICHUA OCBCAOMJICHHOCTH U PERKJIAMBbI

KiloueBble cioBa: MaMSITHUK — apXUTEKTypbl, TioOaiu3ainus,
3HAYUMOCTb, ITIPOCBELIEHUE, [TPOTIaraH/ia.

B cratbe comeprxarcs peKOMEHIAIMU 0 PEIICHUI0 MPOOJIeM C TOUYKHU

3peHHsI OIICHKH COOBITUI B HICTOPUKO-apXUTEKTYPHOH cpene AzepOaiimxana.
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st Toro, 4TOoOBI MPOBOJIUTH MPOMATaHIUCTCKYIO H IMPOCBETUTEIHCKYIO
paboTy, KoTOpas SBISETCS OJHUM U3 HEOOXOIMMBIX BOIPOCOB B 001acTu
OXpaHbl MAMSATHUKOB apXUTEKTYpbl, BAXKHO BHEAPUTH ITO IOJIE C PAHHETO
BO3pacTa, 4ToObl NMPUBUTH YYBCTBO MATPUOTH3Ma B Hally MOJOAEKb. C
3aIyCKOM TPOIAraHJAMCTCKOW MAIIUHBI MOXKHO JOOWUTHCS 3HAYUTEIHHBIX
JOCTHXKEHUH B chepe Typusma.
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Hursp ®arysiiaeBa

WNucTutyT apxutekTypsl U uckyccts HAHA
JTIOKTOP (pritocoduu 1Mo apXUTEKTYpe

YK 726.2

TEBPU3CKHM BA3AP - APXUTEKTYPHO —
IJIAHUPOBOYHBIN KOMILTEKC TOPOJA

AHHoTanus: TeOpu3 MCIIOKOH BEKOB CTOsUT Ha Benukom ménkoBoM
IIyTH, OTKYZAa 3Ta TOProBas MarucTpajlb pacXoAwyiack B TPU CTOPOHBI —
CeBep, 3amaja v Ir. BEIroHOE TOProBOe MOJIOKEHUE 110 TOPOI BaXKHBIM
PETHOHAJIBHBIM LICHTPOM U MECTOM IIE€PECEYEHMs] MHOTHX KyIbTyp. Takoe
cTpareruueckoe mnojioxenue TebOpusza crano nmpuuyuHOW (HOpMHpPOBaHHS B
ropojie HlHe 3HaMEeHUTOro Ha Bech Mup TebGpusckoro 6a3apa.

Pacnionoxxennsiii B nentpe TeOpu3a, 3TOT BHYIIUTEIbHBIA KOMIUIEKC
HpeCTaBIsieT COO0H COBOKYMHOCTb HECKOJBKUX CIELUAIN3UPOBAHHBIX
0a3apos.

XVI Bek, korma cronuneidl emuHoro rocyaapctBa CedeBuackoit
IuHAcTHM ctan  Tebpu3, O3HAMEHOBAJICS  HAWOONBIIMM  PACLBETOM
TeGpusckoro 6a3apa. K XVII Bexy

KuaroueBble cioBa: TeOpusckuil 0azap, KapaBaH-capau, TOPTOBBIE
KOMIUIEKCBI, CEJIb/DKYKH, TUMYA

C XII B. B TeOpuze NpoBOAMIKMCH KPYIHBIE TI'PagOCTPOUTEIbHbIE
MEPOIIPUATHS IO IUIAHUPOBKE U 3aCTpoike ropoja. Ero pacnonoxxenue Ha
MEXIYHAapOJAHOM TOPrOBOM TpAaKTE, CBS3bIBAIOIIMM BOCTOK U 3amajn
CI0CcOOCTBOBAJIM MPOIBETAHUIO TOPOAA.

I'opon TeOpu3 MCTOPUYECKH CHOXKMICS Kak CTOJMIIA MHOTHX
rOCYJapCTBEHHBIX 00pa3oBaHuii — CenpKyKuAbl, Xynarywael, [apa-
[otonny, Ar-I'oronny, CedeBunbl ykpamaid 3TOT ropoj. braromaps
reorpapuueckoMy  pacrojOXKEeHUI0, OJaronpusTHbIM  KIMMaTHYECKUM
YCIOBUSAM M CTOJMYHOMY UEHTpYy, TeOpu3 okazaics B IIEHTpe
MEXIYHAPOAHOU TOPTrOBIH.

310 cnocoOCTBOBaIO 00pa3oBaHMI0O U (HOPMUPOBAHHIO CIIOKHOTO,
HACBILIEHHOT'O M0 COAepKaHUI0 pbIHOYHOTO KoMiuiekca. [1lam-T"azan u Pabu
Panmmaun  oOnajgast OGONBIIMMHM  TMOTEHLIMANBHBIMA BO3MOXKHOCTSIMH, HO
pacrosoKeHHbIE HE B INTAHUPOBOYHOM CTPYKTYpE HCTOPUYECKOTO IIEHTPA, HE
BBIIIJIM B PAa3psl BAKHEHIIMX IEPCIEKTUBHBIX TOPTrOBBIX KOMIUIEKCOB.
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Hursp ®arynnaesa

Toprosns, 3aHUMas B JKU3HHM Tropojga 0co00€ MeCTO, OINpeNeNuo Hu
COLIMATILHO-OKOHOMHYECKOE HaIpaBJICHUE PBIHKA. Crnoxenue
CHEeLMATM3UPOBAHHBIX 0a3apHbIX pAIOB W oOpazoBaHMe Ha wux 0ase
IUIAHUPOBOYHBIX Y3JIOB, THUIIA «Yapllibl», ObUIO IEPBOHAYAIBHBIM 3TarloM
Oynyuiero 6a3apHOro KOMIUIEKCA.

Kaxnplii sTanm pasBUTUS TOpOJa, 3aKOHOMEPHO CKasblBaJICd U B
APXUTEKTYpHO- TUIAHUPOBOYHON M 0OBEMHO-TIPOCTPAHCTBEHHON CTPYKTYpE
6a3apHbix psnoB. IlosiBneHue 6a3apa Kak KpyNHOMACIITaOHBIX capaeB U
KapaBaH-capaeB, IOBIMSIIO Ha JaibHeimee (opMuUpoBaHHE O0a3apHOTO
KomIuiekca. Hagano OblIo MOJIOKEHO BO BpeMeHa apaboB, HO B 3IOXY
HAaMETWJIMCh OCHOBHBIC HANPABJICHUS €0 Pa3BUTHA. JTan (OPMHPOBAHUS
CBSI3aH C JIEATEIIbHOCTBIO CyTaHa ¥Y3yH-Xacana X VB., KOTOPbIA IOCTPOMKOI
«Kelicapue» pgaq  HanpaBleHME  OTOM  TUIOJOIMYECKOW — Ipymme
OO0IIECTBEHHBIX COOPYKEHHH.

WNnoctpannsle nyremectBeHHUKH J. Ysma0u u [lapaen u np. ¢
BOCTOPI'OM OT3bIBAIUCH 0 «Kelicapue» 1 cuuTaau caMbIM KpacUBbIM 06a3apoM
Bocroka. BoceMurpanHsiif (popmbl B 11aHe, KPBITHII ¢ BHICOKMM KYIIOJIOM,
OH TMOpaXkaJl apXUTEKTYPHbIM OOIMKOM. PsioMm pa3meraics rOBETUPHBIN
0azap WM psJbL.

B XV-XVII BB. dakTudecku chopmupoBaiics 0a3apHbId KOMILIEKC, CO
CBOMMM crnenuanbHbiMu 0a3apamu. [locne «Kelicapue» BbIIEISICS KPBITBIN
6azap «Mupza Cagbir  0Oaszapbl», IOCTPOEHHBIH  T'yOepHAaTOpOM
AzepOaiimkana. Capau, €ciu BBIJIEISUTNCh, B OCHOBHOM TPEXITaXXHBIMHU
3nanusamu, tuna Kewaunmsap, daG6armap, bapamubuiap u gp. OHM He
3aHMMAaJU JIOMUHUpYIOLIEE IOJIOKEHHE KaK KpaBaH-capau. Te W Jpyrue
3aHUs] TIPOYHO BOLUIM B IJIAHUPOBOYHYIO CETh 0a3apHOT0 KOMILJIEKCa,
ABIIAACH HEOTHEMJIEMOW €ro yacThio. ba3apbl U rpaXaaHCKHe COOpPYKEHHUS
CO3J1aIl OChb OOBEMHO-IIPOCTPAHCTBEHHOW CHUCTEMbI Ha BCEW TEpPpUTOPUU
0a3apHOT0 KOMILJIEKCA.

ITo Ilapneny, B Tebpuse ¢pynkumnonuponanu 300 kapaBaH-capaes, B
CcaMOM MaJIOM M3 HUX MOTJIO TPUIOTUTHCS 0K0J10 300 yenoBek. bompmHcTBO
U3 HUX uMenu JiBa 3taxa. B cepeaune XVII Beka Hanbosee monysasipHbIMA
cuntanuch 3ybeina, Jxaxan-max, [lax-Hcmawnn, [ax-Cadu, [Tup-bynar,
Mup3zaTaxup.

BocTounslii 0azap He orpaHMYHBAJICS TOPTOBBIMU psAJaMH U KapaBaH-
capasmu. bazap uMen MHOTO(QYHKIMOHAIbHOE COJEp)KaHHE IO CBOEMY
xapaktepy, H00O Ha €ro TEppUTOPUHM CYLIECTBOBaJa MPEAMETHO-
IPOCTPaHCTBEHHas: cpefa OoJbIIoro Macmraba. 371ech  COLMAIBHO-
HDKOHOMHUYECKAs, PEIUTHO3HAs W KYyJbTYpHO-OBITOBas aTtMocdepa TeCcHO
CMBIKaJIaCb C MHOTOYMCIEHHONM TOPrOBOM IIPOCIOMKOM, COCTaBIIAIOIIAS
00111eCTBO U pelIaroIas SJKOHOMHUECKHE POOJIEMBI TOPO/Ia.
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TeOpusckuii 6a3ap - apXUTEKTypHO — INIAHUPOBOYHBIN
KOMILIEKC TopoJia

Tebpusckuii 6a3zap popMUpoBaICI Ha TPOTHKECHUH MHOTHX BEKOB, U €T0
TUTAHUPOBOYHAS TTO3UIIHSI HA TEPPUTOPHH TOPOJIa CTPOMIIACH HAa YBAXKEHUH U
COXpPaHEHMHU MECTHBIX TpPaguIUil. DTOT NPHUHLMUII IO3BOJIMI COXPAHUTH
OCHOBHBIC HAIPaBJICHUS W Pa3BUTHSA HA MCTOPUYECKON TEPPUTOPHH.
[TepBoHavanbHO 3aJI0)KEHHASI KPBITAsl YIMYHAS CETh OMpEeinia MapaMeTpsl
BEIyIINX KBapTajIoB Oa3apa.

Ko Bropoii monmoBune XIX Beka TeOpu3ckuii 6azap copmMupoBaics
OKOHYATEeJIbHO, 3aHSAB OOMIMPHYIO TEPPUTOPUIO TOPOJICKOH  CpeIbl.
MmuoromnnanoBasi cucremMa 0a3apa, pa3HOTO XapakTepa TOProBoro u
0O0IIECTBEHHOTO HA3HAYEHUS, BBIIBUTAJIa TPEOOBAHMSI COOTBETCTBYIOIIEE €TO
HOJIOKEHUIO. PellieHuto nIaHupOBKY ITIaBHBIX OOBEKTOB TAKUX, KAK MEUYETH,
capau, KapaBaH-capau, TUMYa U T.].

OcHoOBHasl IUIaHUPOBOYHAs ceTKa 0a3zapa MOCTPOECHA Ha FTEOMETPUUECKUX
XapaKTEpUCTHKAX, a BHYTPUKBApPTAIbHAS Cpella OTIUYACTCS MAa3audHOCTHIO
U pasHooOpasueMm ¢GopM. 31ech NPOCTOPHBbIE JBOPOBBIE IPOCTPAHCTBA
OTKPBITOTO THUTIA.

ToproBele psabpl 0a3apa HPEACTABISAIOT PUTM CTPENBYATHIX apoK,
npephIBacMble MOPTAIAMU KapaBaH-CapacB M CapaeB JBYXITKHOTO THUIIA.
ApxuTeKkTypHble (OpPMbI 3/1aHUM, BXOJAIIMX B KOMILJIEKC, OTpaHUYEHbI
cTpenbyaTbiMu apkamu. OJJHAKO OTPaHUYEHHOCTh MAUTPBI APXUTEKTYPHBIX
($opM, HUCKOJIBKO HE MOBJIHUSIA HA TBOPUECTBO 3014MX. ITO B ApKOH hopme
BbIpaxkeHO B Pacra-6a3ape. KupnuuHnas kiajaka 3ana ¢ MOHYMEHTaJIbHBIMU
dopmMaMu TMOANPY)KHBIX apOK, CO CBOJYATHIM 3aMOJIHEHUEM IMPHUAAIOT
BHYTpEHHEMY IpocTpaHcTBY PacTta-0azapa 0coOyr0 TOpKECTBEHHOCTb.

Puc. 1. Ogun u3 kBaprtanoB Tedopusckoro 6azapa. TeOpus.
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Hursp ®arynnaesa

Hpan. XV-XVII BB.

OcHoBHBIE 31aHUS 06a3apa MOXHO pa3feiUTh Ha JIBE THUIOJIOTHUYECKHUE
IpyNnbl, JONOJHSKOLIME JApPYyr Jpyra M B3aUMOJCHCTBYIOIIHE B
IUIAHUPOBOYHOM OTHOILIEHUU 110 BCEH TEPPUTOPUU aPXUTEKTYPHOIO
koMmIuiekca. K nepsoii rpynne npuHaiiexar kapasan-capau U capan. O4eHb
KpYIIHbIE, CPEAHUE U MaJjible KapaBaH-capau, HECYT OCHOBHYIO Harpy3Ky €ro
KU3HEJCATECIIBHOCTH.

Bropas rpymnmna npeacraBieHa TAMYaMU, KOTOPasi BBINOJHO OTIMYAETCS
OT KapaBaH-capaeB KakK IJIAHUPOBOYHOM, TaK U 0ObEMHO-IIPOCTPAHCTBEHHON
CTpyKTypoil. Tumua 001aaeT NpAMOYTOIbHBIM IUNIAHUPOBOYHBIM PEILICHHEM
¥ MHOTOYTOJIbHOM (pOPMBI IITaHOM.

Tumua-oOmupHas 3ama, apxXUTEKTypa KOTOPOM U3 BEPTUKAIBHO
BBIPQKEHHBIX KOHCTPYKTHUBHBIX OIOp, MNEPEXOAUT B MOUIHbIE (HOPMBI
HNOJANPYXHBIX U CTpenabdaThiX apok. OJHAKO apKu MOJIy4aroT 000JI0YKU
CBOJIOB B BHJIE CIIOXKHBIX apXUTEKTYPHBIX (GopM M 3reMeHTOB. Croxuiics
apXUTEKTYpHBIM 00pa3 KJIACCMYECKOIO HAIpaBleHUs C O0Iel cucremMoin
3oa4ecTBa B 310Xy Kamxapos.

Jlureparypa:

1. The Persian Encyclopedia of Islam. The Bazar.September-28-October
1,1993 Tabriz S.MostafaMirsalim. Tehran 1993

2. M.Abdullahzadeh. Bibliography of Bazar.Tehran,1993.

3. Shwirer  Q.Tabriz  (Nord  West Iran) and  Tabrizer
Bazar/Erdkunde.29.1972

Nigar Fatullayeva

Tabriz bazaar-architectural and planning
complex of the city.

Keywords: Tabriz bazaar, caravanserais, shopping malls, seljuks, timcha

Historically, Tabriz has become a center of education and the formation
of a complex market complex. Tabriz has a special place in the center of
international trade.

Since ancient times, markets have played a key role in the construction of
Iranian cities and were located at the intersection of trade routes. The Tabriz
market is a unique example of Iran's regional markets. The market area in
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TeOpusckuii 0azap - apXUTEKTYPHO — IJIAHUPOBOYHBIH
KOMIUIEKC ropojia

Tabriz is larger than in other cities such as Isfahan, Shiraz, Mashhad, Kerman,
Tehran and Rasht.

The Tabriz market has the most complete social structure among Iranian
markets.

Nigar Fatullayeva
Tabriz bazari-soharin memarhq va planlasdirma kompleksi

Acar sozlor: Tobriz bazari, karvansaralar, ticarat kompleksori, solcuklar,
timca

Torixon,Tobriz tohsil morkozi vo murokkeb bazar kompleksinin
formalagsmas1 morkozino cevrildi.Tobriz beynalxalq ticarstin morkozindo
Xususi yer tutur,

Qodim dévrlordon beri bazarlar iran sohorlorinin qurulusunda osas yer
tuturdu vo ticarat yollarinin kosismosindo yerlosirdi. Tobriz bazari Iranin
regional bazarlarina misilsiz bir niimunadir. Tobriz bazarinin srazisi [sfahan,
Siraz, Moshod, Kerman, Tehran vo Rost kimi digor sohorlordon daha
boyiikdiir.

Tobriz bazar1 iran bazarlar1 arasinda on tam sosial qurulusa malikdir.
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ISLAM DUNYASINDA HOKUMDAR SARAYLARININ
QOBUL ZALLARI OLAN DiIVANXANALARIN MEMARLIQ
XUSUSIYYOTLORI

Xiilasa: Moqalonin osas arasdirma istiqgamoti, Islam diinyasinda
hokiimdarlarin igamotgahi sayilan saray komplekslorinin qabul zallarina hosr
olunmusdur. Miixtalif adlarla memarliq tarixinds iz qoysa da eyni funksiya
yerino yetiron divanxanalar yerindon vo dovriindon asili olaraq islam
diinyasinda miixtalif memarliq formalart ilo 6z hallini tapmisdir. Bu memarliq
tikilisinin asasan islam diinyasi tarixinde iz qoymas1 Omavilorin hokiimdarligi
dovriindo baglamis, Abbasilorin hakimiyysti dovriindo davam edorok islami
qobul etmis biitiin xalqlarin saray memarhiginda yayilaraq hokiimdar
igamotgahlarmin osas tikilisi kimi formalagmigdir. Bu tikilinin illor osrlor
boyu islam memarliginda inkisafi notigosindo 6ziine maxsus memarliq tipoloji
formalar1 yaratmasi vo dekorunda istifado olunan bozok ornamentlori do
divanxananin funksiyasina uygun olaraq xiisusi mona kosb etmosi bu
moqalods dorindon olaraq aragdirilmisdir.

Acar sozlar: Islam, memarliq, saray, divanxana, taxt otag.

Divanxanalarin ilk memarliq formalarmin harada yarandigi tam doqiq
bilinmass do hals gadim zamanlarda artiq mdohtosom saray komplekslorinin
movcudlugu haqqinda tarixi molumatlarin yeteri doracods olmasi bu memarliq
formasinin 6z dovriinlin on vacib memarliq tikilisi olmast haqgqinda
miilahizolor yiiriitmoys imkan vermokdadir. ilk yarandig1 dévrdon orta osrlor
daxil olmaqla formalasdig1 dovro godor saray kompleksinin osas tikililori
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Islam diinyasinda hokiimdar saraylarmin gebul zallar1 olan
divanxanalarin memarliq xiisusiyyatlori

olmasi ilo yanasi osrlor boyu memarligda forqli adlarla taninmis olan
hokiimdarlarin gobul zallar1 Apadan (Iranda Fars memarliginda), Mohkomo
zal1, Sorof mohkomasi (Orab xolifotindo Omovi vo Abbasi memarliginda), Arz
odas1 vo Divani-Humayin (Tiirkiyado Osmanlt memarliginda), Divan-e-Am,
Divan-e-Khas vo Divan-e-Hall (salon) (Hindistan mogol memarliginda),
Divanxana (Azerbaycan memarliginda), vo buna banzar bir ¢ox adlar vardir
ki, onlarin bozilori ¢ox toassiiflor olsun ki, tarixo molum olmadan izlori
silinmigdir.

Bu memarliq tikilisinin formalagmasi {li¢iin yerindon dovriindon asili
olaraq memarliq formalarinin forqliliyine baxmayaraq funksiyanin eyniliyi
Oziinlin memarliq formasinda miioyyon gqanunlar yaratmaga toalob olmusdur.
Mosolon, aragdirmalarimiz asasinda malum olur ki, bir ¢ox islam memarligina
aid edilon saray komplekslorinin ayrilmaz hissosi olan qobul zallar1 avazino
ilk olaraq bir divan toplantilari tigiin ¢adir qurulurdu, sonralar iss artiq sarayin
osas tikilisi olaraq taxt salonu ila alaqoli, siitlinlar siras1 ilo ohato olunmus,
sonradan bu siitlinlar siras1 qalereya formasina keg¢id edoroak ayriligda bir tikili
kimi foaliyyot gostorirdi. Artiq orta osrlords bu memarliq formasinin
ohomiyyatinin daha da 6n plana ¢ixmasi naticosindo onun yerlosdiyi mokan
ayrica bir hoyot kimi nozors alinaraq divarlarla shato olunmusdu. Bozi saray
komplekslorindo hotta iki divanxananin mévcudlugu tarixo moalumdur ki,
burada hokiimdarin gabul etdiyi qonaqlar {i¢iin nozords tutulan divan ayri,
mohkomalordon vo xalqr gobul etmokdon Otrii nozordo tutulan divan iso
tamamilo ayr1 bir yerloskodon ibarat olurdu.

XVII asrdon sonra divanxanalarin oshomiyyati bozi islam ddvlotlorindo
zoiflomays baslasa da, bozilorindo demok olar ki, 6n planda olmusdur. Bu
dovrlords Sofovi dovlatinin hakimiyyat illorini misal géstormaok olar ki, burada
tikilon bozi saraylar osason hokiimdarin qabul zali funksiyasini dastyirdi.
Osmanli dovlatlorinds iso XVII-asrdon artiq divan toplantilarinin vo ona aid
boliimlorin yavas-yavas ayr bir tikili kimi hokiimdarin sarayindan yer almaga
basladi.

[slam memarliginda ilk dofo divanxanalarin tikilmosi ©mavilorin
dovriindo baslamisdir. Divanxana sozii, iki s6ziin birlosmosindon, divan va
xana (mokan) sozlorindon yaranmisdir. Umumiyyatlo, divan s6zii Orabco,
Farsca, Urduca ve Tiirk¢odo forkli monada soslonso do Fars mongoali oldugu,
dovlat idarasine aid bir termin olaraq gobul edilmokdodir. Artiq 750-754-cii
illordo divanxana sisteminin inkisaf edorok divanlarin qurulmasi haqqinda
molumatlar mévcuddur. Divanlarin foaliyyatinin daha da artdigir dovr IX-XI
asrlors tosadiif edir [1, soh.377-378].

Memarliqda asasen hokiimdar saraylarinda halo xristiyanliq va islam
dinino  godor do qQobul =zallarinin tomtoraghh olmasi haqqinda genis
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molumatlara osaslanaraq Persopol saray kompleksinds tikilmis “Apadana”
adlanan gobul zalinin memarligini misal géstarmoak olar.

Sonralar artiq VII asrdon baglayaraq diinyanin bir ¢ox yerino yayilan
islam dininin memarliginda daha ¢ox inkisaf marhalasi kegmis vo formalasmis
gobul zallar1 asason ©movi vo Abbasilorin saray komplekslorinin ayrilmaz bir
hissasi olmagda idi.

Islam memarliginda 6ziiniin inkisaf morholosinds avvallor ¢adir kimi bir
mokandan istifadoesi sonradan daimi bir memarliq formasina keg¢idi onun
funksiyasina uygunluq yaratmaq memarlarin garsisina qoyulan masololordon
biri idi. Bu memarliq tikililorine asas qoyulan tolob bu divana galon insanlarin
yigisa bilocoyi yerin formalagsmasi vo oradan divani yonaldon insanlari osason
do hokiimdar1 gérmok olmusdur. Bu sabobdon do hokiimdarlarin qabul vo ya
mohkoma salonlari asason siitlinlar sirasi ilo ohato olunurdu vo ona ayrica bir
tomtaraqli girisli hoyat nozordos tutulurdu. Bazi saraylarda divanxanalar yalniz
mohkomoloar {i¢iin deyil, homginin saraya golon qonaqlarin da qobul edilmasi
liclin nozoro alimirdilar. Divanxana tikilisinin saray tikililorindon daha
tomtoraqli vo 6ziinomoxsus 6zolliklorlo tikilmasi bir ndv dovlotin asas idara
morkozi olmasi ilo yanasi, bura golon basqa olkolorin elgilorine dovlotin
giiclinlin niimayisi kimi do 6ziinds oks etdirmosi asas moqsad dastyirdi.

Islam saray komplekslorindo divanxanalarin tomalinin qoyulmasi vo
formalagmasi asason ©Omovilorin hakimiyyati dovrii memarliginda 6z oksini
tapmigdir. Bu sobobdon do ilk divanxana niimunolorimizdo ©mavi
saraylarinin gobul zallar1 olmalidir.

Omovi dovriindo osason ¢Ol saraylar1 daha ¢ox tikilmokdo idi. Bu
saraylarin qalintilar1 miasir dovriimiizo godor golib ¢atmisdir. Bu saray
komplekslori miixtolif formalarda tikilmis vo asason do divanxanalar ehtisamli
stislomolorlo bazadilmisdir.Saray kompleksindos taxt salonlar1 vo rosmi gqabul
mokanlar1 asason daxili morkozi hayatlords nazords tutulurdu.

Belo saray kompleksino misal, Islam memarligmin on godim
abidolorindon biri olan Qiidsiin sorqinds yerloson Msatta Sarayidir ki VIII
asrdo ©mavi xolifolorindon II Valid torofindon tamamlanmisdir (sokil 2).
Diizbucaqli hayet otrafinda siralanmis mokanlardan formalasan sarayin tok
bir qapist vardir. Sarayin markoz hoayatindoki tikililor sorof hoyeti osason
burada divanxana funksiyasini dasiyirdi [3, soh. 280].

Genis bir morkozdo yer alan sorof hoyoti on niifuzlu morasimlorin
keg¢irilmasi li¢iin nozards tutulan sahadir. Bu kompleksin timumi kompozisiya
strukturunu sarayin 6zoyini toskil edon divanxana formalagdirir.

Omavi saraylarinin bir basqa 6zslliyi do divanxanalarin asas otagi olan
taxt otaqlarmin yaninda “Beyt” (xana) adlanan bes otaqli qruplarin yer
almasidir. Bu otaqlar qrupunda (Msatta saray kompleksinin taxt otagi) taxt
otaginin arxasinda hor iki torofdo simmetrik olaraq bes otaqli dord qrup
tikilmisdir (sokil 3). Bu memarliq formasinin tomolinds “bir miisolman
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Islam diinyasinda hokiimdar saraylarmin gebul zallari olan
divanxanalarin memarliq xiisusiyyatlori

Taxt otagt

i ' Sarafhayati

.

—

Sakil 2. Msatta Sarayi. Taxt tac otagimin qalintilar1 vo plani

kisisinin eyni vaxtda dord xanimla evli olmasini icazo veran, amma har birino
barabar davranma 6hdosliyini” nazords tutan Quran ayassinin hokmii (4:3) yer
alir [4,s0h.77]. Umumiyyatlo, Quran1 Karimin ayalorinin sonraki dévrlorda do
saray memarliq formalarinda 6z oksini tapmasina tez-tez rast golinmosini geyd
etmok miimkiindiir.

Eynilo bu qaydada lakin biraz sadologsmis formada hollini tapmis
Hirbetii’l-Minye sarayinda da taxt otaginin plan strukturunda rast golinir. Bu
saray giiniimiizde Israil sorhodlori icorisinde olan Taberiyo géliiniin simal-
gorbinda yerlogir. 1932, 1936-1939 vo 1959-cu illordo arxeoloji qazintilar
zamani tapilan bu sarayin tikilms tarixi tam malum olmasa da, sonradan bazi
borpa islori zamani bas tagda tapilan bir kitabo osasinda 1 Volid dovriindo
705-715-ci illords tikilmis olmasi ehtimal edilir [5, Sah. 327].

Sarayin ¢onub-gorq hissasinds 13,0x19,0m ol¢iilorinds moascidin garbindo
tikilmis 3 girisi olan boylik bir zal xalifonin qabul zali vo taxt otagi olmusdur.
Dosomasindo Helenistik mdvzu osasli hondosi vo xali soklindo forqli
mozaikalarla islonmisdir. Bu saray kompleksinin taxt otagmnin sag vo sol
torofindo yerloson 4 qrup otaqlarin Msatta Sarayinin taxt otagi ilo eyni
qurulusda planlasdirildigi g6z Onilindodir (sokil 3). Burada iso bir az
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sadolosmis sokilds olan bu dord qrup otaq, Msatta Sarayinda oldugu kimi artiq
daxilds bes hissoya boliinmiir.

Taxt otag1™ ! @> ]

Sakil 3. Hirbetiil-Minye sarayimin plam

Divanxananin saray kompleksinin asas tikilisi olan daha bir niimiino VIII
osrin ikinci yarisinda Faloastinds tobii su qaynagi ilo mohsur erazisinde tikilon
Omovi sarayr Hirbetiil-Mefcerdir. Kompleksin {islubu Suriya, Bizans vo
Sasani memarliginin tosiri altinda formalasmisdir [5,soh. 326]. Saraym on
forgli vo osas tikilisi olan qgobul zali, yoni divanxanasi tamam forqli bir
memarliq formasinda hoall olunmugdur. Burada divanxana saraym hamam
orazisinda tikilmasi ilo vurqulanmisdir.

|_> Qabul zali — Taxt otagi

T Divanxana-Hamam

p.-

Sakil 4. Hirbetiil-Mefcer'in divanxanasinin aksonometrik goriiniisii,
kompleksin plani, divanxananin plam vo giris qapisinin qahqlar
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Islam diinyasinda hokiimdar saraylarinin qobul zallar1 olan
divanxanalarin memarliq xiisusiyyatlori

Hirbetiil-Mefcerin on forgli vo bir boyiik tikili olan hamam-divanxana
toxminan 30x30 m 6l¢iilarinds va on alt1 stitunlu olub bdyiik bir konsert salonu
kimi do istifado edilo bilirdi. Bu tikilinin osason saraya galon gonaglara
musiqili tamasalarin niimayis etdirilmasi ti¢iin nozards tutulmusdur. Bu da
Hirbetiil-Mefcer sarayinin sultan1 Volid bin Yezidin seir vo musiqi diigkiinii
olmasi ilo izah olunurdu [4.s0h.77].

on forgli formasi iss {i¢ apsid 6niinds 20 m uzunlugunda tikilmis tizma
hovuzudur. Divanxana-hamam tag ilo bagli otaqlarla ohato edilmisdir vo
mohtosom bastagli giris qapisi ilo vurgulanmisdir. Bu divanxana-hamamin
basqa bir 6zolliyi divarinda bagqa, hom do désomosindo son doroco geyri-
ononavi bir texniki formalarda freskalardan istifado edilmisidir. Osason
freskalar kohnolmays vo asinmaya uzun miiddst dayanmasi miimkiin olmadig:
ticlin onlar asasan tikililorin divarlarinda istifado edilmisdir. Lakin, bu tikilido
tam forqli olaraq osason dosomolor mozaiklorlo boazodilmisdir. Tikilinin
soyunma boliimiiniin simal-sorq torofinds divanxananin osas otagina giris
yerlogirdi. Sahasinin balaca olmasina baxmayaraq saray kompleksinin an
bozaokli yerlogkasi olmagqla yanasi, dordkiinc planli va giinbazli olan bu otaq
asas gobul zali olmus vo hamamla simal torafdon olagoli idi. Qabul zalina
bitisik olaraq désomasi yiiksoldilmis apsidindon amala golon yarim giinbazlo
ortiilmiis taxt otaginda Xolifa qonaqlari hiizuruna gobul edirdi. Tikilinin bu
hissasindo do dosomonin forgli  bir mozaiklo bazodilmasi buranin
divanxananin taxt otagi olmasi vurqulanmisdir (sokil 4) [5, soh.326].

Tikilinin apsid olan bir otaginin ddsomasinds yerloson freska cox maraqli
bir motiv sargilomokdadir. Freskada meyva agaci va bir torafinds iki ceyran,
o biri torafindo iso ceyrani 6ldiiron aslan tosvir olunmusdur. Bu motivin asason
divanxanada istifadosi tosadiifi olmamisdir. Belo bir motivo bonzor freska
b.e.o. 520-ci ildo Persopol sohorindo tikilmis saray kompleksinin
memarliginda mohz Apadanaya, basqa s6zlo hokiimdarin qabul zalina gedon
pillokonlarin yan torofindoki freskalarda da miisahide olunmaqdadir. Bundan
slava olaraq tamamils forqli dovrds tikilon Azarbaycanin memarliq irsi olan
1762-ci ilo aid olan $aoki xan sarayinda da mohz bu motiv xanin otaginda
istifado olunmusdur (sokil 5).

Yuxarida qeyd olunanlara asasan bels tasvirlorin xiisuson do hokiimdar
gobul zallarinda olmasimin xiisusi bir monasinin olmasi siibhosizdir. Aslan
simvolu giic ve ihtisamin romzi olaraq islam memarliginda hokiimdar simvolu
kimi, bazaon iso miisalmanlar arasinda Hz.Olinin iinvan1 vo simvolu kimi do
gobul edilirdi [6, soh.63].
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Sekil 5. a.Taxt qisminin oldugu Hirbetul-Mefcer saray kompleksinin apsid
désamasinin mozaiki; b.Persopol saray kompleksinin Apadanaya (gabul
salonu) gedan pillakanlarinin divarindaki fresk parcasi; c¢.Saki xan sarayinin
qeydiyyat salonunun divar freskasindan bir rasim.

Bu tikilido artiq daxili mokaninda apsid vo siitunlar sirasina {stlinliik
verilmasi, miixtolif bazoklordon zalin dosomasinds va interyerinds istifadosi,
homginin do Ortiiyiliniin digqet calb edilon formada tikilmosinin kompleksin
osas binast olmasini memarligt ilo ifado edilmoesi ©Omovi saray
komplekslorinin daha bir 6zolliyi saymaq olar. Hirbetiil-Mefcer saray
kompleksindo osason qonaqlarin, ¢ox zaman da xarici sofirlorin qabulu
nazards tutuldugu ticiin tok rosmi deyil hom do 6ziinds aylonco hissasino do
osas yer ayirmigdir.

Umumiyyotlo, ®movi saray komplekslorinin osason divanxana kimi
funksiya dagiyan qobul zalinin vo ya sorof hoyotinin morkozds yerlosmosi,
kompleksa daxil olan tikililorin iso divanxananin otrafinda kompanovka
olmast vo aylonco mokani ilo bir yerdo nozordo tutulmasi (hamam vo ya
konsert zal1) bu tikilinin kompleksin asas memarliq formasi olmasini gostoron
bir amildir.

Saray divanxanalarinin memarliq niimunolorine miiraciyst etdikdo,
Omavilordon sonra islam diinyasina on uzun zaman hokiimdarliq edon
Abbasilorin dévrii memarligina da digqgoet yetirmok ¢ox vacibdir. Abbasi
memarlig1 islam memarliginda dorin iz qoymus, 6ziinun 6zal xiisusiyyastlori
olan bir memarliq olmasi ilo yanasi divanxana memarliq formasinin saray
tikililorinin asas binasi olmasini da 6ziinds oks etdirmisdir.
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Islam diinyasinda hokiimdar saraylarinin qobul zallar1 olan
divanxanalarin memarliq xiisusiyyatlori

Abbasilorin dovriinds tikilon saraylarin bir ¢oxunun miasir doviirlors
godor qalmamasinin asas sobobi insaat materiallarinin korpic, gips vo agac
olmasindan gaynaqlanir.

Dovriimiizo daha saglam voziyyotdo catmis VIII osrin ikinci yarisinda
tikilmis Abbasi memarligina aid olan, memarliq formasinin ii¢ hisadon ibarat
Uhaydir Saray kompleksinin [6, soh.281] vo tam morkozdoki hoyatindo
divanxana funksiyasini yerino yetiron soraf mohkomasinin yerlogsmosi bu
kompleksdo do asas tikili kimi géz onilindadir (sokil 8).

— ¥ taxt otagi

‘ax*

i 1Eeel i —
3}\ 'i \Qﬂ'\\'li
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Soraf mohkomasi

Sokil 8. Uhaydir sarayn. izlayici Salonunun padsah qapisi, divarlardaki kor
kamar siituna banzar bazaoklari gostaran saraf mahkomasi vo kompleksin plam

Bu tikilinin orta hoyatinda taxt-tac zali kor komar siitunlarla shate olunan
sorof mohkomaosinin genis hoyatino agilmaqdadir. Kompleks morkozindo
tikilon sorof mohkomasi divanxana funksiyasi dastyirdi.

Sonraki divanxana tikililorinin formalasmasina boyiik tosir gostoron,
osason do islam memarliginin simvoluna ¢evrilon siitunlar sirasi bu tikilids 6z
hallini tapmigdir. Siitunlar sirasinin qalereya formasinda, kiitlovi insanlarin
toplandig1 alanlardan biri olan islam memarliginda dini binalarin tikintisindo
daha genis istifado edilso do sonradan divanxanalarin osas memarliq elementi
kimi formalagsmisdir. Buna niimuns olaraq giinlimiize qodar golib catmis
divanxanalarin memarliq strukturlaridir (sokil 9).

Artiq XV asrlordo Divanxanalarin memarliq strukturunun formalasmasi
Omavilorin dovriinden, yoni islam memarligina aid saray komplekslorinin
yarandigr zamandan bu tikililor yalniz qabul zallar1 kimi deyil, bozon do
hokiimdarlarin aylonmalari tigiin istifads edilon bir tikililor kimi do nazorde
tutuldugu moqalodo geyd edilon, VIII asrlords insa edilon Kusayru Amra vo
Hirbetiil-Mefcer saraylaridir. Aragdirmalar gostarir ki, Hirbetiil-Mefcer saray
kompleksinin divanxanasinin yerlosdiyi tikilide hamam eyni zamanda konsert
zali kimi do foaliyyat gostorirmis. Biitiin bunlar Azarbaycanin memarliq incisi
olan Sirvansahlar kompleksino aid olan miniatiirlordo oks etdirilon tosvir
osasinda yaranan suala aylonconin nadon mohz divanxanada yer almasina bir
godor do olsa aydinliq gotirmis olur (sokil 10).

83



Sohla Abbasova; Namiq Abbasov

Sokil 9. a. Sirvansahlar saray kompleksinin divanxanasi (Azarbaycan)
b.Topqap1 saray kompleksinin Arz odasi deyilon divanxanasi (Tiirkiy?)
¢.9kbarin saray kompleksinin divanxanasi (Hindistan)
d.Qirmiz1 qasr saray kompleksinin divanxanasi (Hindistan)

Buna misal, arti)q Osmanli dovlstindo do XVIl-asrdon divan
toplantilariin vo ona aid boliimlorin yavas-yavas Sadrazamlik sarayina
dasmmasi ilo bu saraylarda tikilon divanxanalar ikinci dorocsli memarliq
tikilisi kimi arxa plana alinmaga baslamisdir. Tirk memarlhiginda Sadrazam
saraylarmin rosmi islomlor tgiin istifado edilmasi siibut olunmusdur.
Sadrazam sarayinda ikinci divan adiyla toplantilar togkil edilirdi. Tiirkiyoado
sultan Siileyman zamaninda tikilon vo bu giin.

[brahim Pasa Saray1 adiyla bilinon saray (Tiirk vo Islam Osarlori Muzeyi)
on gbzol Sadrazam sarayr niimunasidir. XVII asrdon sonra artiq padsah
sarayindaki toplantilar sadrazamlar sarayina alinmis vo XIX-asrdo iso tiirk
hokiimati bu ikinci morkoazi Babiali adin1 vermisdir [7, sah.119]. Basqa bir
niimuns bolko do divanxana tikilisinin on yiiksok zirvesi olan Sofovilor
dovlatinin hakimiyyeti dovriindo Isfahanda I Abbas torafindon tikdirilon Cahal
stitun (Qirx siitun) sarayidir (sokil 11).
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Sokil 10. Tabriz miniatiir maktabi ""Saray sonliklori" "Divan" Hafizin
slyazmasindan 16-ci1 asrin 30-cu illori miniatiirii, rassam Soltan Mohammad.

-i
T
1

Bl

Sakil 11. Cahal siitun sarayinin iimumi goriiniis, plani, kasik va interyeri
fraqmentlori.

Saray Isfahanda aylonca vo qobul marasimlarinin kecirilmasi magsadi ilo 11

Sah Abbasin dovriinds tikilmisdir. Cohal siitun sarayinin adinin monasi Qirx

siitun demok olsa da, burada girisdo iyirmi siitiin movcuddur. Saray binasi

insasi zamani iyirmi siitunun hayatds yerloson hovuzda oks olunmasi memar

torofindon mogqsadyonlii olaraq diistiniildiiylindon saraya belo bir ad
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verilmigdir. Sarayin divarlari miixtolif freskalarla bozodilmis vo bu freskalarda
doylis sohnolori ilo yanas1 hokiimdarin gobul sohnolori do divarlarda tosvir
olunmusdur.Saray tikilisi burada qobul zali, yoni divanxana funksiyasini
dasimaqla yanasi, buraya golon qonaqlarin oylonmolori iiglin do nozordo
tutulmusdur. Bu saray tikilisi, hokiimdarin qobul zali kimi nozors alinsa, o
zaman yuxarida qeyd etdiyimiz Msatta vo Hirbetii’l-Minye Saraylarinda
istifado edilon “Beyt” (xana) adlanan dord qruplu otaq formasi Cohal siitun
sarayinin plan strukturunda da istifado edilmosini gérmiis olariq. Bu memarliq
abidosi demok olar ki, divanxananin tok bir tikili kimi funksiya gostormasinin
on bariz niimunosi sayilmaqla yanasi, bu tikililorin no godor dovlot
ohamiyyatli olmasinin bir siibutudur.

Sonda aragdirmalardan bela bir naticays golmak olar ki, miiraciot edilon
biitiin saray komplekslorinin struktur moarkozinds divanxanalarin tikilmasindo
osas moqsad, saraya golon qonaqlarin daha ¢ox digqgotinin tikilinin
mohtosamliyine yonlondirilmasi ilo yanasi, bu dovlat haqqinda ilk taassiiratin
memarliq vasitesi ilo formalasdirilmas: idi. islam diinyasinda dovlatin
qudratinin va iqtisadiyyatinin inkisafi osason saray kompleklorinin ayrilmaz
hissosi olan divanxanalarin memarligi ils ifado olunurdu.

Islam memarliginda divanxanalarin formasini esasen siitunlarsiz tosovviir
etmok miimkiin deyildir. Bundan olavo divanxanalarda ¢ox zaman rosmi
islorin hollinin miizakirasi deyil, eyni zamanda bura golon qonaglarin
ayloncasi do nozords tutulurdur. Biitliin bunlara siibut yuxarida arasdirilan
saray tikililorinin niimunalorinds 6z oksini tapir. Bazi saray komplekslorinda
hotta iki divanxana tikilisi miisaiot edilmokdadir. Bu ciir divanxanalar Tiirk
(Topkapr saray1), Hindistan (Mogol memarliginda Okborin saray1) vo
Endulus (Olhambra sarayi) saray komplekslorindo rast golinir. Burada,
divanxanalarin birinds xalqi qobul etmokls yanast bozi dovlst gorarlar: alinir,
ikinci divanxana iso osason qonaqlarin gobulu kimi funksiya dasiyirdi. Oldo
edilon digor bir naticoyo goro, biitlin arasdirilan saray komplekslorindo
divanxanalarin 0zlinomoxsus forma vo  bozoklori ilo sarayin digor
tikililorindon forqlonir vo xiisusi mana dasiyirdilat.
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Architectural features of divankhanas with halls for audiences of
rulers in the islamic world

Keywords: Islam, architecture, palace, divankhana, throne room

The main research area of the article is devoted to the halls for audience
of palace complexes, which are considered the residence of rulers in the
Islamic world. Although they make a mark on the history of architecture under
different names, depending on the location and period the divankhana
performing the same function and has found its solution with various
architectural forms in the Islamic world. This architectural structure can be
traced in the history of the Islamic world since the reign of the Umayyads,
continued during the reign of the Abbasids and spread to the palace
architecture of nations of the Islamic world and formed as the main building
of government residences. The fact that this structure has created its own
architectural and typological forms based on the development of Islamic
architecture for centuries and the decorative ornaments used in its décor have
special meaning by the function of the divankhana has been studied in this
article.
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IIaxga AdodacoBa
Hamuxk A00acoB

ApXHUTEKTypHbIe 0CO0EHHOCTH ISl Ay IMeHIMil IpaBuTeell TNBaH
XaHbI B HCJIAMCKOM MHPa

KiroueBbie caoa: lcnam, nuBaH-XaHe, JBOpPEL, apXUTEKTYypa,
TPOHHBIN 3aJI.

OCHOBHOE HAaNpaBJICHUE HCCIEAOBAHUI HAlIed CTaThbU MOCBSLIECHO
IPUEMHBIM  3aJlaM  JBOPLOBBIX KOMIUIEKCOB, KOTOpPBIE  CUUTAIOTCS
pe3uIeHIIMEeN TpaBUTENe B UCIIaMCKOM MUpe. XOTsl OHU OCTaBUJIM CBOM Ciie]]
B HUCTOPUM aAPXUTEKTYpPhl IOJ pa3HbIMH HWMEHAaMH, IUBAHBI, KOTOpPHIC
BBITIOJHSIOT OJIHY U TY kK€ (DYHKIIMIO, HAIITK CBOE MECTO B MCIIAMCKOM MUPE
C Ppa3sIUYHBIMU aPXUTCKTYPHBIMH (OpMaMu, B 3aBUCUMOCTH OT HUX
MECTONOJIOKEHUSI U Mepuoaa. ITO apXUTEKTYPHOE COOPYKEHHE OCTABUIIO
CBOM cJie/l B UCTOPUH MCIIAMCKOTO MUpa, HaYMHas ¢ npasiieHus OMeisgoB u
poJobkKasi BO BpeMeHa mpaBlieHUsT AOOacHIIOB, pPACIPOCTPAHSSICh BO
JIBOPIIOBOM apXHUTEKType HAPOJIOB, MPUHIBIINX HUCIAM M CTABIIMX TJIABHBIM
3IaHHEM MpaBslled pe3uaeHIUU. B pe3ynbrare pa3BUTHS 3TOro 37aHUs B
UCJIAMCKOW apXUTEKType Ha MpPOTSKEHUH BEKOB OHO CO3JaJI0 CBOU
COOCTBEHHBIE APXUTEKTYPHO-TUIIOJOTHUECKHE (GOpPMBI U HMeEeT ocoboe
3Hau€HUE B JIEKOPATUBHBIX OpHAaMEHTaX, MCIOIb3yEMbIX B JEKOpe B
COOTBETCTBUU C (PyHKIIMEH AUBaHA.
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OSMANLI SARAY MEMARLIGINDA ONONOVI “SOLCUQ
USLUBU”

Xiilasa: Osmanlilar, XIII osrin sonunda miixtalif sivilizasiyalarin ortaya
cixdigr vo inkisaf etdiyi torpaqlarda yeni bir modeniyystin tomolini
qoymuslar. Antik Cagdan sonra Roma vo Bizans, Anadolu Salcuqlular1 va
miixtolif Tiirk boyliklori bu cografiyada uzun miiddst hokm stirmiiglor.
Osmanlilar Anadoluya goldiklori sirada, bu modoniyyastlorin tocriibalori,
texniki molumatlar1 vo vicuda gotirdiklori memarliq sonat asarlori hols ayakda
idi. Yeni dogan bir modoniyyatin bu asarlordon yararlanmasi miimkiin deyildi.

Lakin biitiin bunlara baxmayaraq Osmanlilarin forqli bir milli memarliq
yaratmalar1 vo orjinal bir iislub ortaya qoymalari lazim idi. Belo ki, Osmanlilar
Asiyadan dasidiglart vo istifads etdiklori qurulus, snons vo tiicriibelerini,
vardislorini, texniki moalumatlarini, miixtolif bozok elementlorini Anadolu
cografiyasinda yenidon bir araya gotirmoklo, ¢ox forqgli bir iislub ortaya
goymagi basardilar. Daha ovval Asiyada qurulus {nsiirii olaraq istifads
etdiklori dasi, sirli vo sirsiz karpici yena istifado etmoklo, orjinal tag vo giinbad
formalarini1 bu yeni cografiyada, yeni diisiinco, inanc vo hoyat1 formalarina
uygun bir torzde yaratmagla, xiisusi memarliq proqramlari ilo hall etmayi
basardilar.

Acar sozlor: Osmanl saraylar, Isak Pasa sarayi, Das sonotkarligi,
Avropa memarligi, Tiirk tislubu, Tiirk motivlari.

Kecmis dovrlordeki Tiirk memarliq tikililsrindon farqgli olaraq,Osmanl
memarligimemarligda sadsliyi vo memarligin 6ziindon meydana golon
gozoalliyi ilo segilir. Tikililorin distiinii 6rtmok {i¢iin yeni formada giinbadlor
tatbiq edilirdi vo Ortii bazaklari ikinci plana kegirilirdi. Osmanli memarliginda
son daraca ¢esitlilik gdstoron memarliq tiplori, o0 zamana qador galib catan
memarliq formalar1 vo plan anlayisini inkisaf etdirarok, onanavi memarliqdaki
bir cox masalalari basari ilo hall edirdi.

Osmanlilar, Tirk diinyasinin hor torsfindon gotirdiklori memarlara
tikdirdiklori binalarda biitlinliiklo Tiirk xarakterini yasatmaga c¢alisirdilar.
Selcuq vo Boyliklor dovriinds tikilon binalarla vo xiisusilo Karaman Boyliyi
osarlarylo, Osmanlilar dovriindokilori qarsilasdirmis olsaq, bu ger¢ok daha bir
formada ortaya ¢ixar. Osmanli dovrii Tlirk memarliginin zaman va iislub
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baximindan keg¢irdiyi sohifolor, baslica altt dovro vo ya iisluba ayirirlar [5,
s.45].

Anadoluda Solcuglu saray binalarmin tikilmo tarixi XIII osrdon baslayir.
Onlardan bozisi paytaxtdan uzaqda, daha olverisli iglimo malik yerlords
yerlogir, mosalo burasindadir ki, saraylardan bir qismi qis, diger gismi-yay
igamoatgaht mogsadi dasiyirdi. Ayri-ayr1 todqgiqatgilar bunda Solcuglarin
fosillorin doyismosindo koglo bagh gizli qalmis meyllorinin tozahiiriinii
gortrlor, lakin bir sira hallarda artiq hor sey deyildikdok vo goriildiikdon sonra
tirklor kegmiso gayitmaga meylli deyillor. Heydor Boyin malikanasindan
basga, Solcuqglular dovriino aid he¢ bir bina saxlanilmamisdir ki, erkon
tiirklorin sohor hoyatina uygunlagmasi prosesinin gedisatini isiqlandira bilsin
[2,5.26].

Illor kecdikdon sonra Solcuglar yohorlorinds gotirdiklori cadir
dasimamaqla, oturaq eve doyismisdir. Orta Asiya tipli ¢adirlar-dairavi idi vo
konstruksiyast agacdan idi. Onlarin itiuclu dami iss soyiid agacinin oyilmis
budaqlarindan diizaldilirdi. Biitiin tikililor kec¢o pargalar: ilo oOrtiiliirdii, bayir
hissasine agacdan yonulmus miixtolif sokilli ogyalar asilirdi. Solcuglar saray
memarhiginim bazi formalarmi iran memarligindan gétiirsalorde, Anadoluda
bu memarliq Qarb memarlig ilo birlogdirilorak yeni lislubda ortaya ¢ixmisdir.
Lakin “tirk homiso qapali yasamamaq” fikri ilo Solcuqlularin bu ciir
igamotgahlar haqqinda tosovviirlori 6ziinomoxsus xarakter dasiyirdi: bu, bir
neco ayri-ayri tikilidon ibarot olub, onu ohato edon divarlarla vahid
kompleksdo birlosirdi [5,s.45].

Bu giin dagilmis voziyystdo olan Salcuqlu saraylari mévzusundaki
molumatlar son illordo artan qazintilar, tosadiifi tapintilar vo nosrlorlo
artmigdir. Solcuq sultanlart kigik bir madrase planimi xatirladan ana saray
modulu otrafinda miixtalif irili-xirdali qurulus qruplarindan ibarst yazliq vo
qushq saraylar, ov va oylonco kdsklori insa etmislor. Solcuglu doévriiniin
moshur tarixcisi Ibn-Bibinin sézlorindon rongarang saray hoyati vo oyloncalori
movzusunda molumat sahibi oluruq. Qazimtilar vo nogrlorlo bagli on otrafli
togdimat, Sultan Alaeddin Keykubadin Beysehir golii sahilinds olan yazliq
sarayt Kubadabad mévzusunda olmusdur (1236). Diyarbokir Artuklu Sarayi
va Sultan Alaeddin Keykubadin Kayserido Keykubadiys sarayinda aparilan
qazimtilar, Solcuqlu saraylarindaki zongin fiqurlu pliteler, suvaq materiali,
freskanin vo hotta Diyarbokirdo mozaikalar hagqinda bizo genis molumat
verir. Muzeylords tosadiif olunan tapintilar, Alaeddin Keykubad dovriine aid
oldugu qobul edilon adsiz Antalya sarayi, Antalya Aspendos vo Aksohor
saraylarmin fiqurlu kas1 qaliglart eyni texniki, naxis vo kompozisiya
xususiyyotlori, ehtimalla gozori ustalar torofindon yaradilan, Anadolu
saraylarina xas saray bazomo proqraminin varligini ortaya qoyur [4,s.410].
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Sakil 1. Heydoar Boy koskii. Kayseri. Artuklu sarayi. Diyarbakir.

Ik insas1 Sultan II Kiligarslan dévriinden olan (1156-1192) vo Sultan
Alaeddin Keykubad torafindon genislondirilib tomir edilon Konya Alaeddin
Koskii iso, fiqur lu kast bozomosinds yeddi rongli mina texnikasini istifado
edorok, Boyiikk Solcuglu keramikasinin memarligda 6z oksini tapmis
niimunalorini {izo ¢ixarir. Saray tamamilo dagildigindan plan1 haqqinda
molumatimiz yoxdur.

Sakil 2. Kubad-Abad sarayi. Sarayin goriintiilori. Kas1 bazaklari

Bu giin Konya Karatay Madrasasi Muzeyinds sorgilonan Kubadabad vo
Alaeddin saraymnin kasilar1 Sslcuqlu saraylarinin bazonmasi ilo bagli bizdo
tasavviir yaradir.Hiindiirliiyii 1,80 m ¢atan divarlar saray hayatini vo simvolik
goruyucu varliglar1 oks etdiron “Siralt’” vo “Luster” texnikasinda islonmis
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ulduz formali kagilarla bozonmisdir. 22-23 sm soviyyasindoki ulduzlar firuzs
rongli vo bitki mongoli naxish xa¢ (+) formali kasilarla bir-birino
baglanmisdir. Bir xoyal diinyasi kimi géz 6niindo canlandirilan fiqurlu kasilar
sultan, saray oyanlari, xidmatgilor, ov ayloncalari, tilsimli vo sehirli inanclar
haqqinda molumati bizs ¢atdirir. Saraylilar bandvsayi, firuze va ya sar1 zarli
(Luster) rongli xalatlar ilo bardas qurub oturaq halda goriiniirlor. Uzun saglari,
Salcuqlu tipli qotazli bagliglari, shatali dolgun yanaqli, iri gozlii iizleri o
dovriin dobini oks etdirir. Ollorindo connati isarsloyon nar meyvosi, xasxas
budagi va ya gigok, bazon do qadsh goriiniir.

Ayaq 1lsto tosvir olunan xidmotgilor meyvolor, ov heyvani, igki
dastyarkon tosvir olunub. Sfinks, maral, qrif, ojdaha, ciit basli qartal kimi
tabiotin iistiin giicline inanilan, qoruyucu va ya ugur gatiron varliglar miihitds
tilsimli bir nagil atmosferi yaradir.

Sakil 3. Kubad-Abad saray1. Sarayin kasi bazoklori

Salcuqlularin inancina gora qartal - sultan1 qoruyan, ona qiidrat, qilivvat,
151q litf edon bir simvol idi. Bu sobabdon qalalarin divarlarindatez-tez das
oymalarlabu tosvirlor islonirdi. Bazi kas1 govdolorinda islonmis “es sultani”
yazisi sultanin gerbi olaraq biitiin qlivvat vo ehtisamlari ilo canlandirildiglarinm
stibut edir. Sonsuz hayat vo connat simvolu olan tovuz qusu, hoyat agaci vo
nar meyvalari ilo birlikdo tosvir olunaraq,bizi abadi alomo aparir [2,s.81].

Saraylarda sehrli bir nagil atmosferi yaradan simvolik sokillorin yaninda,
erkon Islam cag tayfa bascilarinin anonavi aylonco vo idman névii olan ov ilo
olagodar zongin bir tosvirlorle qarsilagiriq. Burada miixtolif ov heyvanlari-
gacan vo qivrilan horokatlorilo sanki sultanin ov bagcasindan kegirlor.
Tosvirlordo quslar, aslan, ayi, qaban, dovo, at, keci, oglaq, maral, dovsan,
canavar, tiilkii, ov iti bir-birini ovaz edir. Baxmayaraq ki, Salcuglarin digor
tarixi binalar1 arasinda saray memarligi, demok olar ki, qorunub
saxlanilmamisdir, “Salcuq lislubu” tokca miixtalif tipologiyali binalarda deyil,
homginin, bir ne¢o osr kegdikdon sonra saraylarin planlagdiriimasinda,
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otaqlarin toskilindo, eloco do zahiri naxislarinda vo boazi elementlorindo
tozahiirlorini davam etdirirdi.

Osmanli Imperiyasinin Sultanlar saraymin qurulusuna miivafiq olaraq,
hokmdarin goxsi otaqlar1 vo onun horomi ayri-ayr1 binalarda vo ya koskdo
yerloasirdi. Bundan olave, sarayda moagsvarat maclisi ti¢iin otaglar, eyni vaxtda
yiizlorlo insanlar iiclin yemok hazirlanan qeyri-adi boyiik 6l¢lido motbox,
sultanin paltarlarinin, gqab-qacaginin, hamginin parcalarin, xiisusi xidmota
g0ro, qonagqlara hadiyys edilmok {igiin nozords tutulan xalatlorin qorundugu
olavo tikililordo vardir. Bir sira miisolman hokmdarlarin saraylarinda hotta
ipok pargalar hazirlayan soxsi emalatxanalar danazaords tutulub. Bundan alava,
sarayin ayri-ayri tikililorindo at¢iliq moktobi, at tovlolori, sultanin ov hazirlig
liclin ev, cobboxana, orzaq anbarlari, doftorxana vo goz oxsayan su hovuzlari
va fovvaralari olan ¢oxsayli baggalar yerlosirdi [1, s. 97- 98].

Osmanh saray memarh@inda Silcuqlu iislubu. Osmanli dovrii
Doguboyaziddaglarimin yamacinda Solcuqlu ononslorine vo iislubuna sadiq
qalaraq insa olunan Ishak Pasa sarayi, Qorb memarligindan gétiiriilmiis
xiisusiyyotlorilode yadda qalir. Ishak Pasa saraymnm tikintisi 1985-ci ildo
Boyazit oyalstindon Colaq Abdi Pasanin omri ilo baslanmisdir. Colaq Abdi
Pasa hakim Cildirogullar1 ailasindon olub, bu bolgods hokmranliq etmisdir.
Onun isini farslarla miiharibodo sohrotlonmis oglu ishak Pasa davam
etdirmisdir. Horomin girisi iistiinde onun navaesi - II ishak Pasa torofinden hokk
olunmus yazida 115x50 m 6l¢iilii binanin tikintisi yalniz 99 ildon sonra (1784-
cli ildo) bitirilmisdir. Bu, “Lalo dovrii”niin sonuncu iri hocmli tikilisidir.

Tikili saraydan daha ¢ox yiiksok yayla iizerinds ucaldilan galan1 vo ya
karvansarani xatirladir, ti¢ torafdon (conub, qarb vo simal) sildirim yamaclarla
ohato olunmusdur vo yalniz sorq torofdon saraya giris var. Burada Solcuq
islubunda bozodilmis mohtosom Bastag insa olunmusdur. Tarixi irsin
gorunmasi qaygisina qalmayaraq, Ishak Pasa sarayma dofalorlo rus va tiirk
gosunlarinin hiicumlart olmus [3,s.22] vo noticods saray bir sira hasarlar
gormiisdiir.

Ishak Pasa saray kompleksi iic bdlmodon: xarici vo daxili hoyotdan,
haromdon ibaratdir. Bayir hoyatin atrafindaka tikililor qrupu 20x35 metr dl¢iilii
olub, daha ¢ox dagintilara moruz qalmisdir. Simal torofdo gozot¢i otaglari,
onlarin altinda tiirmo kameralar1 yerlosir. Conub torafdo at tovlolori vo payoslor
vardi, lakin bu giins kimi yalniz yiiksok xarici divarlari galmisdir.

Bayir hoyotdoki fovvara golmo qonaqlar vo tacirlor {iglin nozords
tutulmusdur. Hoyotin qorb torofdon 12 metrlik tunnel girisi ishak Pasa
sarayinin daxili hayatino - ondoruna aparir ki, bu da yalniz ails tizvlori va
xtisusi dovatli qonaglar ii¢lin nozords tutulmusdur. Ondorunun simal torofindo
bir minarali ki¢ik moscid vo madraso, homginin, danisiq zali vo solamado
(sarayin kisiloro maxsus hissosi) soxsi otaqlar yerlosir. ki martobado 366 otaq
yerlogmisdir. Das divarlardaki vo dosomodoki borulardan hamamlarin isti
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sular1 axaraq, morkazi istilondirma sistemini omalo gotirir. Mokkoni gdstoron
giblo hayato c¢ixir. Moascidin  qarsisinda  sokkiziizlii  giinbadli  tiirbo
ucaldilmigdir. iki mortobali serdabads layihenin sifariscilori vo onlarmn yaxin
gohumlar1 dofn olunmusdur. ishak Pasa saraymin conub torafindo
xidmotgilorin otaqlari, taxil anbarlar1 vo tovlslor yerlosir. Sorq hissasini
gbzatcilorin otaglart vo goriisma otaglar1 tutmusdur, haystin gorb torofindo
liclincii Bastaghoromin orazising aparir. XIX osrdodanigsma mokanlari tavanda
mohtagsom rosmloarlo va divarlarda naxish kasilarla islonmisdir.

Sakil 4. IshakPasasarayminiimumigériiniisiivoasasgirisbastag
IsakPasasarayminbasplani (H. Giindogdu)

Sakil 5. ishak Pasa sarayl haramxanaya giris qapisi vo qapinin das
islomolori

Horomo girisin istiindo kalliqrafik yazilar Ishak Pasanitosvir edir.
Horomin bdlmosi (36x43m) ¢ torofdon bagla-sahbagca ilo ohato
olunmusdur.Ondorundon bir qader yiiksokda yerlosir, dohlizi qalereyalarla
birlosdirilon bir ¢ox otaglardan (tontonali salondan, matboxlordon,
hamamlardan, soxsi otaqlardan vo 14 yataq otagindan, buxari ilo) ibarot
labirinta banzayir.
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Sokil 6. Ishak Pasa saray1 harom béliimiiniin interyer goriiniisii (borpadan
sonra)va das isciliyi

Asagi hissolori tiind rongli, yuxarisi sar1 rongli qumdasindan olan divarlar
bozoklorlo ortiilmiisdiir. Divar boyu taxgalarda corgo ilo glizgiilor
goyulmusdur. Ishak Pasa sarayini tikintisindo alt: név yerli dasdan istifado
olunmusdur. Taxtadan yalniz dam ortiiylinds vo siitunlarda, domirdon das
horgiiniin borkidilmasinds totbiq edilmisdir. Tiirbonin giris bastaginin vo
mascidin giinbadinin naxiglarinda ekzotik giillorlo vo xoyali meyvalorlo
bozonmis hoyat vo bolluq simvollart olan agaclar tosvir olunmusdur.
Qurandan ayslor vo Ishak Pasaya hosr olunmus poetik tosvirlor moscidin vo
tontonali zalin divarlarini bazayir.

Sakil 7.Cesma divarimin konar bardiirii iizarinds bir naxis Selamlik qapisi
konar bardiirii

Sarayin orazisindo yerloson dord portaldan on vacibi vo iri hocmlisi
kompleksin sorq hissosindadir vo “Solcuq tislubu’nda tikilmisdir. Onun ingas1
zamani qarsisinda 5-6 metr qaysiya ¢ixan yast1 miistovido kigik qum topasi
olacagi nozordo tutulmusdur. Buna gora do portal divardan bir qodor conuba
dogru yerini doyisir, 11,80 m eno vo 4,80 m hiindiirliiyo malik olub,
markazdon 10,60 m hocminds yer tutur. Selcuq Bastaglarinda oldugu kimi,
burada da xarico ¢ixi1s yiiksok olub, saray1 ohato edon divardan ucadir. Portalda
iki bir-birinin {izorino qoyulmus ¢atma taglar stalaktitlorlo bozodilmisdir.
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Sokil 8.Isak Pasa saraymmin Bastaglar1 vo divarlar iizorinds “Hoayat agac1”
motivlori

Bu portalda Salcuq stalaktitlori Avropa memarligina aid kifayot qodor
yiikksok pyedestalla uzlasdirilir. Giris gapisini omolo gotiron siitunlarin
daxilinds on kigik dekorativ siitunlar besi conub, besi simal torofdon olmaqla
yerlogdirilmigdir. Homginin, portalda dorin diizbucaqli oyuqlar vardir ki,
bunlar bilavasito kecidin sorhadlori boyu yerlosir vo c¢icok motivlorlo
bozadilmisdir. Iki miixtolif elementlor tokrarlanaraq vo bir-birini avoz edorok,
oyuqglarin perimetri boyu kegon bardiirdo (konarslords) horiik formasinda
yerlogdirilmisdir. Bu spiralsokilli motivin predmetini fasilosizlik toskil edir ki,
bu da ellipslor formasinda saboko amalos gatirmakls zahiri qovsiin kiinclorindo
xurma yarpaglari ilo tamamlanir. Bu diizbucaqli bardiirun morkozinds relyef
texnikasi ilo islonmis medalyon yerlogdirilib. Bu goliz simmetrik medalyon
dord tokrarlanan elementdon yaradilmigdir.

Sakil 9. Xarici divar bardiirlari vo Came divz.lrmm conub divan iizorinds
Salcugq iislublu handasi naxiglar. Isak Pasa sarayi.
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Rokoko iislubunda barelyef giil motivlori ilo xarakterizo olunur. Bunlar
dekorativ elementlorinin iirok formasinda simmetrik yerlosmasi ilo istifads
olunur. Lakin Ishak Pasa saraymin portalinda istifado olunmus bu gozol
dekorativ motivlor artiq Solcuq iislubundan uzaqlasdirilaraq, daha ¢ox o
dévrdo dobdos olan Avropa nailiyyatinin tosiri altinda islonmisdir [1, s.64].

Maddi manbalor demok olar ki, saxlanilmadigina goro, bu kimi binalarin
yaradilmasinda formaquruculugu, planlagdirma vo dekorativ tisullarin osas
tendensiyalar1 toqdim olunur. Ishak Pasa saraymin niimunassinds “Solcuq
tislubu”nun daha miiasir vo homin tarixi dovra uygun torzlo avoz olunmasi
prosesi gostarilir. Sorq iislubundaki saray tendensiyalar1 vo Avropa rokoko vo
barokko iislublari arasindaki sintez Salcuq dovriiniin memarliginin tomkinliyi,
asil badii zovqilindon, kokiindon forqlonir [5.5.78].

Tiirklor Anadoluda, elocodo Tiirkiyonin basqa orazilorindo soltonat
idyalogiyasini, sultan vo maddi giiclorini sohorsalmada, eloco do insa
etdirdiklori tikililordo ortaya qoymuslar. Hoyatin hor bir sahasinds-siyasat,
iqtisadiyyat, diplomatiya, homg¢inin, modoniyyst, incosonst vo memarliqda
olda etdiklori nailiyyatlor tiirk dovleti tarixindo on ohomiyyatli nailiyyotlor
olaraq qalmis vo onun sonraki inkisafina tosir etmisdir. Tiirkiys orazisindo
Solcuglar torafindon baslanan Tiirk-Islammemarlig1 altinda insa olunan
binalar imperiyanin siiqutuna qador doyismoz sokilds saxlanilmig, Osmanli
memarliginda daha da tokminlosdirilmis formada ortaya qoyulmusdur.

Bozi memarliq abidoslorinds isa bu iislub oldugu kimi saxlanilmigdir. Bu
clir konservatizmo gors, bu vo ya digor binanin yalniz memarlq tislubuna
osaslanaraq, insa olundugu ili doqiq miioyyon etmok miimkiin deyildir.
Bununla belo, 0ziinii gostoron osas forqli cohastlor binanin dekorativ
naxislarinin variasiya olunmasi ilo baghdir, lakin burada tikinti tarixi deyil,
cografi faktorlar vo sifaris¢inin fordi meyllori daha ¢ox rol oynayir.

Ishak Pasa saray1 Osmanli1 dovrii klassik Tiirk memarliq anonalorini vo bu
dovr saray memarliq strukturu baximindan bonzorliyini ifado etsodo,
divarlarinda dasdan yonulmus bozok kompozisiyalar: ilo do segilir. Bozok
kompozisiyalar1 {i¢iin miioyyon bir dovrdon bohs etmok olduqca ¢otindir.

Saray divarlarmin das bozoklorindo Tiirk-Islam sonatino xas bitki
mongali, Solcuglu memarligina xas olan hondosi vo har iki naxislardan bir
yerds yaradilan bazok kompozisiyalari, XVIII asr Avropa barok, rokoko tosirli
motivlor vo sarayin oldugu cografiyanin tosiriylo, eklektik bir qurulus
dekorasiyas1 ortaya ¢ixarilmigdir. Ancaq Avropadan golon barok, rokoko
tosirli motivlor, Istanbul memarliq bazok strukturlarinda gordiiyiimiiz torzdon
cox forqli bir sokilds islodilmisdir. Buradan yola ¢ixaraq saray bazoklorindo
regional forqliliklarls birlikdas yerli ustalarin tasirlorinin oldugu irali siirs bilar.
Saraym eksteryeri ilo daxili mokan1 6ziine xas bir qurulus dekorasiyasina
sahib olmasilo tokrar edilmomis oasorlor arasina daxil edilmisdir [3,s.193].
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Anadolunun tarixi vo incasonatindo Tiirk dovlstlori xiisusi yer tutur. Solcuglu
Imperatorlugunun  siiqutundan sonra bu torpaglarda yaranmis dovlotlorin
incasanatindo uzun zaman yasayan “Salcuq tislubu” vo motivlor, memarliq forma
vo elementlori son dovrlor Tiirk tarixi, memarliq vo incosonatinin arasdirilmasi
sahosindoki alimlori horokoto gotirmisdir. Bu baximdan ovozedilmoz osorlori
yaradanlarmn tarixinin, modoniyyastinin arasdirilmasi, bu 6lkolords bizlors miras
qoyduglar1 asarlorin dyronilmasi Tiirk-Islam memarliq tarixinin inkisafinda gox
bdyiik rolu olmus,tiirklorin boyiik orazids yaratdiglari memarliq abidslorinin badii
xiisusiyyatlorinin aragdirilmasi dovriin aktual problemlorindon birina ¢evrilmisdir.
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Gulnara Ganbarova
Traditional “Seljuk style” in Ottomans palace architecture

Key words: Ottomans palaces, Isak Pasha Palace, Stone mastery,
European architecture, Turkish style, Turkish motifs.

Ottomans had founded a new culture in the lands the different
civilizationsoccurred and developed in the X111 century. After the ancient age
Rome and Byzantine, Anatolia Seljuks and different Turkish chiefdoms
reigned in this geography. In the period of Ottomans’ coming to Anatolia the
practice of these cultures, technical information and created architecture art
workswere still available. It was impossible the new created culture to benefit
these works.

But despite all, Ottomans needed to create an unlike national architecture
and profound an original style. Just as Ottomans had created a very different
style in Anatolian geography bringing close together again the structure
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traditions and practices, habits, technical information, different ornament
elements they conveyed from Asia and used.

Using stone, glazed and non-glazed brick earlier they used as a structure
element in Asia again, creating original arch and cupola forms in this new
geography proper to new thought, faith and lifestyle they had achieved settling
with special architecture programs.

In this point of view Ottomans had built and developed new cities rich in
complexes with Kami, Mosque, medreses, Carshi bazaar, caravanserai and
bath housesin their centers, springs and fountains. At the same time in a very
short time enriching the cities they conquered with the structure that will serve
religious and social needs purpose preferred their own culture.

Palace architecture has a special place among the Ottomans architecture
structures. Even though the history of Turkish palace architecture had begun
with Seljuks in Anatolia, we can see this to be continued in Ottomans
architecture and to utilize Byzantine good wallbuilding masters with stone and
brick in the architecture works they built, good stone masters of Seljuks and
Beylik time architecture, making especially outward decoration.

Using Byzantine and European architecture Ottomans architects they had
discovered a perfect symmetry, new and original proportions in palace
architecture together with a number of architecture worksabiding to Turkish
traditions and had created a great palace architecture solving the place
problems.

I'orbnapa N'anbaposa

Tpaguunonnslii “CebIKYKCKHH CTHIL” B apXUTEKTYpe
Ocmanckoro aAsopua

KimoueBbie caoBa: Ocmanckue asopusl, JlBopen Mcxax Ilamm,
Kamennoe pemecino, EBponelickas apxutekrypa, Typenkuii ctuins, Typenkue
MOTHBBI.

B konme XIII Bexka ocCMaHBI 3aJ0KWIM OCHOBY HOBOHM KYyJBTYpbl Ha
3eMJISIX, [J€ BO3HMKIM W DPa3BUBAINCh pasiauuHble LuBwimsaunuu. [locne
QHTUYHOTO IEepHoJa B 3TOM pETHOHE J0Aroe Bpems npaBwim Pum n
Busantus, aHaTONMNCKUE  CENBIKYKM WM pPA3iIMYHbIE  TIOPKCKHE
kHspkecTBa.Korga Ocmanbl mpuObuUId B AHATOJHUIO, OMBIT 3THUX KYJIBTYP,
TEXHUYECKHE 3HAHHUA M CO3JAHHBIC apPXUTEK TYypHbIE IPOU3BEICHUS
HCKYCCTBA Bce ellle AelcTBoBaiu. HeBo3MOXKHO ObUIO HCIIOIB30BaHUE HOBOM
KYJIbTYPBI 3TUMH IPOU3BEACHUSAMU.

OpHako, HECMOTpPsI Ha BCE 3TO, OCMaHaM IMPUILIOCH CO3/aTh APYTYIO
HAIIMOHAJIBHYIO apXUTEKTYPY M OPUTHHAJIBHBIN CTHIIb. TakuMm ke o0pazom,
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OCMaHbl, OOBEINHUB HCIIOIb30BaHHBbIE B A3UM CTPYKTYpHBIE TpaJullud U
oOblyaM, HPUBBIYKHM, TEXHUYECKUE 3HAHMUA U pa3IUYHbIE JEKOpATHBHBIE
AIIEMEHTHl B AHATOJMHMICKON Treorpaduu, CO3Malyd COBEPIIEHHO IPYroiu
cTwib. HMcnonp3oBaHue KaMHsA, IJ1a3ypOBaHHOIO M HEIJIA3ypPOBAaHHOIO
KMpIIUYa, KOTOPbII OHM paHee MCHOJIb30BAIM B KAayeCTBE CTPYKTYpPHOIO
371IeMeHTa B A3UH, CO3JJaHUE OPUTMHAIBHBIX apOYHbIX U KYIOJIbHBIX (GOPM B
ATOH HOBOHW reorpauu, COOTBETCTBYIOIIUX HOBOMY MBIIIICHHIO, BEpE H
KU3HEHHbIM (hopMam, CMOINIM OCYILECTBHTH C IOMOLIBI CIIEHUAIBHBIX
ApPXUTEKTYPHBIX IIPOrPaMM.

C »5TOM KOHLENUMEHd OCMaHbl IOCTPOWJIM M YKpacwiIM ropoja ¢
KOMIUIEKCAaMH MedeTeil, Mezapece, 0a3apoB, KapaBaH-capacB M OaHEH,
OoraTeIMy UICTOUHUKAMU U pyubsMU. B TO ke BpeMms, 0TAaBas NpeArnodTeHue
CBOEH KyJbType, 3aBOEBaHHbIE HMHU TOpoja o0oramaiid CTPYKTypamu,
KOTOpBIE B OYEHb KOPOTKOE BPEMsI CMOIVIA YIOBJIETBOPATH PEIUTHO3HBIE U
COLIMAJIbHBIE TOTPEOHOCTH.

Cpenu OCMaHCKMX apXUTEKTYpHBIX COOPYXKEHHH o0coboe MecTo
3aHuMaeT J[BopuoBas apXUTEKTypa. XOTS HMCTOpUS TYpPELKOW IBOPLOBOU
apXUTEKTypbl B AHATOJMM Hayajach C IE€pUOJa CEJIBJUKYKOB, OHa
IPOJOJDKAETCI B OCMAHCKOM apXUTEKType, U B HX AapXUTEKTYPHBIX
COOPYXKEHMSAX Mbl BUAMM, KaK OHHU IOJb30BAJIUCH OIBITOM XOPOIINUX
BU3aHTUHWCKUX MAacTE€pOB, CTPOMBIIMX KaMEHHbIE€ M KHUPIUYHBIE CTEHBI, U
MacTepOB aAPXUTEKTYPBbI SMOXH CENbIKYKOB U OEHINKOB, KOTOPbIE MAaCTEPCKU
co3faBasin BHemHee odopmiieHue. OcCMaHCKHUE apXUTEKTOPHI, MOJIb3YSCh
IPEUMYILECTBAMU  BU3AHTUMCKOM M  €BPOIEHCKOW apXUTEKTYphl W,
NPUJIEPKUBASICh TYPELUKUX TpaJullvid, OOHapyXWIM HJealbHbIN OaaHc,
HOBBIE M OPUTMHAJIBHBIE NPONOPLMH B ABOPLOBON apXUTEKTYpE, a TAKXKeE,
pELIMB IPOCTPAHCTBEHHBIE TPOOJIEMBI, CO3/1a]IM BETUKOJIETIHYIO TBOPLIOBYIO
aApXUTEKTYPY.
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LONKORAN-ASTARA ZONASININ HAMAMLARI
(XIX-XX asrin avvallorinda)

Xiilasa: Azorbaycanin Lonkoran-Astara zonasinda XIX-XX asrloro aid
Ohomiyyatli sayda hamam molumdur. ©On genis sokildo onlar Lonkoran,
Masalli vo Astara bolgoslorinds tikilmisdir. Todqiqatlara gora, Lonkoran-
Astara zonasinda hamamlarin qurulma tarixi asason XIX-XX osrlors aiddir.
vo Umumiyyatlo XVII-XVIII osrlordo  Azorbaycanda insa edilmis
hamamlardan forqlonmir. Binalarin, istilik vo su tochizati sistemlorinin
gruplasdirilmasi xarakteri eyni qalir. Fordi doyisikliklor 6zaldir.

Acar sozlor: Lonkoran, Masalli, Astara, hamam, tarix, memarliq abidosi

XX osrin avvallorinds Lonkoran soharinds 17 hamam mdvcud olmus vo
bu hamamlar miivafiq olaraq sohorin Qala, Boyiik bazar vo Kigik bazar
orazilorinds yerlogmisdir. Bu hamamlar: Qala orazisi — Fars hamami (XVIII
aosr), Batalyon hamami (XVIII asr), Ticarat hamami (XIX asr), Rota hamami
(XIX osr), Hamam (2 odod, XIX osr), Horbi fohlo rota hamami (XIX
asr), Babayevlorin hamami (XX asr). BOyiik bazar orazisi — Haci Mirzohadi,
Hac1 Mirzali, Hact Qurban, Hac1 Agabala vo Osgor xan Taliginski hamamlari
(XX oasr). Kigik bazar orazisi — XIX asrdo tikilmis Masadi Abbas, Moasadi
Qasim, Haci Qurban vo Usta Qafar hamamlar1 [1.s. 86-87].

XX osrin sonlarinda 6lkemiz miistoqillik qazandigdan sonra igtimai
hamamlarin boyiik oksoriyyati foaliyyatini dayandirmiglar. Buna sobob fordi
hamamlarin tikilmesidir. Bu giin demak olar ki, hor bir ailonin 6ziiniin fordi
hamami vardir. Cox ofsuslar olsun ki, bir ¢ox hamamlar 6zsllosdirildikdon
sonra sokiilmiisdiir. Konkret olaraq Liman sohor (2 odad), Istisu, Hirkan,
Gormotiik qosobo, Girdoni (2 odad), Veravul, Osakiico, Separadi, Boladi,
Stitomurdov, Korgolan, Saglakiico vo Sixokoran kond hamamlari
sokiilmiisdiir. Siiriik hamami sokiilmaso do faaliyystini dayandirmis, Asagi
Niivodi hamamu iso fordi yasayis evidir [5].

Lonkoran sohorindoki Hacit Qurban vo Hac1 Mirzo hamamlari XX osro
aid memarliq abidasi kimi qeyd olundugqlart halda, bazi adabiyat manbalarinda
bu hamamlarin tikilma tarixi XIX asra aid edilir [3. s 323], [1.s 86-87]. Cox
ofsuslar olsun ki, yerli shomiyyatli memarliq abidesi kimi geyds alinmis
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Boladi kond hamamindan  osor-olamot gqalmamis, memarliq abidosi
sOkiilmiigdiir. Memarliq abidosi kimi geydo alinmis Lonkoran gohorindoki (3
odod) hamamlar da ugulmus, miioyyon hissasi sokiilmiigdiir. Bu hamamlarin
clizi hissasi tarixi abide kimi qorunur [5].

Azorbaycanin Lonkoran-Astara zonasimin orazisindo memarliq abidosi
kimi dovlat geydiyyatli hamamlar1 asagidakilardir:

Lankaran rayonu: Hact Qurban hamami (XIX asr). Lonkoran goharindo
yerlogir. Abidonin invertar nomrasi Ne 4804, sistem kodu AJA004606 — dir;
Haci1 Mirzo hamami (XIX asr). Lankaran soharinda yerlasir. Abidenin invertar
nomrasi Ne 4803, sistem kodu AJA004605 — dir; Hamam (1914). Lonkoran
rayonunun Boladi kondi orazisindo yerlosir. Abidonin inventar ndmrasi Ne
4799, sistem kodu AJA004610; Hamam (XIX asr). Lonkoran sohorinin Kigik
bazar orazisinds yerlogir. Abidonin inventar nomrasi Ne 4808; Hamam (XIX
osr). Lonkoran rayonunun Separadi kondi orazisinde yerlosir. Abidonin
inventar ndmrasi Ne 4831, sistem kodu AJA004633; Hamam (XIX osr).
Lonkoran rayonunun Saglaser kondi orazisindo yerlosir. Abidonin inventar
nomrasi Ne 4830, sistem kodu AJA004632 [4.s.137].

Masalli rayonu: Hamam (XIX asr). Masall1 soharinin orazisinds yerlosir.
Abidonin inventar nomrasi Ne 4845, sistem kodu —~AJA004647; Hamam (X1X
asr). Masalli soharinin orazisinds yerlogir. Abidonin inventar ndmrosi Ne 4867,
sistem kodu —AJA004669; Hamam (XIX osr). Masalli rayonunun Boradigah
kondi erazisindo yerlosir. Abidonin inventar ndmrasi Ne 4868, sistem kodu —
AJA004670; Hamam (XIX osr). Masalli rayonunun Boradigah kondi
orazisindo yerlogir. Abidonin inventar nomrosi Ne 4869, sistem kodu —
AJA004671; Hamam (XIX osr). Masalli rayonunun Qizilagac kondi
orazisindo yerlogir. Abidonin inventar nomrosi Ne 4882, sistem kodu —
AJA004684; Hamam (XIX osr). Masalli rayonunun Mahmudavar kondi
orazisindo yerlogir. Abidonin inventar nomrosi Ne 4903, sistem kodu —
AJA004705-dir [4.5 412].

Colilabad rayonu: Hamam (XX osr). Colilabad sohorinin orazisindo
yerlogir. Abidonin invertar nomrasi Ne 4175, sistem kodu - AJA003974;
Hamam (XX oasr). Calilabad sohorinin orazisindos yerlosir. Abidanin invertar
nomrasi Ne 4176, sistem kodu - AJA0O03975-dir.

Astara rayonu: Moagshadi Abu-Talib hamami (XX osr) [s.191]. Astara
rayonun Pensar kondi arazisinds yerlagir. Abidanin invertar nomrasi Ne 4121,
siustem kodu - AJA003920. Boazi manbalards Mashadi Abu-Talib hamaminin
tikilmo tarixi XIX osro aid edilir [5. s. 323]; Karbalayr Homid Abdulla hamamai
(XIXasr, 1806-c1 il). Astara rayonunun Orcivan qasabasi orazisindo yerlogir.
Abidonin invertar nomrasi Ne 4116, sistem kodu - AJA003915; Hamam (XX
osr, 1910-cu il). Astara rayonunun Sahagac kondi orazisindo yerlosir.
Abidanin inventar némrasi Ne 4126, sistem kodu — AJA003925-dir [4.s. 190-
1911].
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Lankoran-Astara zonasinin hamamlari (X1X-XX asrin avvallorinds)

Universal xarakter dasiyan hamamlarin ictimai baximdan 6nomli sanitar-

gigiyenik, saglamlig-miialicovi rolunu qiymotlondirmok ¢otindir. Hondosi
baximdan daqiq hacmlorin ifadsliliyi biitlin yaradiciliq prosesinin yonaldilmis
oldugu interyerlorin zongin konstruktivliklo islonmasindon ibarat miirokkob
daxili qurulusa qarst qoyulur. Bu tikililorin inkisaf etdirilmis kompozisiya
strukturu onun funksional toyinatina, vozifalorino uygundur.[3.s.201, 202].
Hamamlarin kompozisiya sxeminin togkili adoton anonovi xarakter dasiyir vo
funksional toyinatina vo spesefik vozifalorino irali siiriilon toloblor asasinda
formalasir. Istiliyin maksimum doracoda saxlanilmasi, kondensasiyaya yol
verilmomasi, yerlosgolorin temperatur riitubat rejimini nozors almagqla tikilinin
somtlogdirilmasi, konstruksiyanin uzunomiirliiliiyii, hidroizolyasiya iisullar
nazars almirdi [3.s. 202-203 ].
Haci1 Mirzo hamami Lonkoran sohorinin Boyiik bazar orazisindo yerlosir.
Miiasirimiz olan yazigt Molla Haci Niisrot "Qizilagac vo qizilagachlar"
kitabinda yazir ki, bu hamam taninmis xeyriyya¢i Hact Mommoads moxsus
olub. Hamam qgazanxananin 3 metr dorinlikdo, yuyunma yerinin iso 2 metr
dorinlikdo olmasi diqgsti colb edir. Hamam ¢ox az miqdarda odunla
qizdirilirdi, bununla belo tiistiiniin bayira ¢ixdigi kanallar hamamin biitiin
dosomasi boyu kegirdi vo onu "isti dosomo" sistemi ilo isidirdi. Odunlar
alisdiqdan sonra qazanxana karpiclo ortiiliirdii vo bu, bir ne¢o giin hamamda
istinin saxlanmasina imkan yaradirdi. Hamamin su tochizati ayrica quyu
vasitasila olub.

Haci1 Mirza Hadi hamami Lankaran orazisinds on genis sahali hamamdir.
Hamamin désomadon an hiindiir ndqtasine qador hiindiirliiyii 7 metr, eni 12,24
metrdir. Interyerdo vo xaricdon divar sothino suvaq ¢okilmisdir. Hamama
giris simal fasadindandir. Hamamda ¢immo zali, hovuz, soyunub-geyinma
bolmasi, “vacibxana” movcud olmusdur. Hamamin zirzomisindo “giilxana”
adlandirilan kigik ol¢iilii yerlogsgo vo homin yerlosgods iki adod korpicdon
horgli vardir. Bu horgiido misdon hazirlanmis “qazanxana” qoyulmusdur.
Hamamu isiqlandirmaq iiciin 22 giinboz nozorde tutulmusdu. Giinbozlorin
imumi sahasi 387 kv. metr, Ortliylin imumi sahosi 1so 246,72 kv. m togkil
edirdi [1.s.87-88].

Abu Talib hamami. Hamam kond xeyriyyacisi Masadi Abutalibin sifarisi
ilo insa edilmisdi. Hamamdan kisilorlo yanasi, qadinlar da istifads edirdilor.
Hamamin tikintisindo korpic kiirasindo kasilon karpiclordon, yumurta sarist vo
kiiliin garigigindan aliman mohluldan istifade olunub. Hamam iki hissodon
ibaratdir. Giris hissaesinds, binanin markazinds hovuz yerlosdirilib. Hovuzun
konarlarinda dasdan horiilmiis kiirsii, kiirslinlin i¢indo iso yarimdairavi
taxcalar var ki, bu da hamamdan istifado edon sakinlorin ayaqqabilarinin
goyulmasi {igiin nozordo tutulub. Binanin dord terofindo ¢immao otaglart vo
geyinmo-soyunma otaqlart yerlosdirilib. Asag1 zirzomido qalanan odunlarin
istiliyl hom hamami qizdirir, hom ds yuxari otaqlara buxar verirdi .
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Hact Qurban va Haci Mirzo hamamlarindan forqli olaraq, Masadi
Abutalib hamaminin ¢imma bélmaosi planda oxun uzununa deyil, enins inkisaf
etmosi hamam binasinin xarici goriiniisiiniin biitdvliiyliniin pozulmasina sobab
olmusdur [4.5.324].

Arasdirmalara osason, Azorbaycanin Lonkoran-Astara zonasinin oksor
halda hamamlarinin tikilmas tarixi XVIII-XIX asrolo tosadiif edir. Toossiif ki
tariximizi 6ziinds oks etdiron memarliq abidolori — hamamlarin oksor hissosi
dagilmis vo ya baximsiz vasiyyato diismiisdiir. Tarixi memarliq abidslorimizi
goruyub saxlamaq vo golocok nozilloro Otlirmok hor birimizin votondasliq
borcumuzdu.
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Hamam of Lankaran-Astara zone
(the XIX- early XX centuries)

Keywords: Lankaran, Masalli, Astara, hamam history, architectural
monument

In the Lankaran-Astara zone of Azerbaijan in the XIX-XX centuries, a
significant number of hamams are known. Most widely they were built in
Lankaran, Masalli and Astara coastal areas.

According to studies, the history of the construction of hammams in
Lankaran-Astara zone falls mainly to the XIX-XX centuries, and in general
does not differ from the hamams built in Azerbaijan in XVII-XVIII centuries.
The method of grouping the premises, the heating and water supply systems
remain the same.
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Lonkaran-Astara zonasinin hamamlar1 (XIX-XX asrin avvallorinda)

Haunasa UcmaniaoBa

Xamambl JISHKSAIpaH —ACTapUHCKOMH 30HbI
(XIX- nagano XX BB.)

KarwueBbie ciaoBa: Jlsuksapan, Macamisl, Acrtapa, XxamaMm HCTOpHS,
APXUTEKTYPHBIN MaMSTHUK

B JIsnkspan-Acrapunckoi 30He AzepOarimxkana B X1X-XX BB. H3BECTHO
3HAUUTENIBHOE KOJMYECTBO XamMamoB. Hanbonee mupoko OHU CTPOMIHCH B
JIanksapanckoM, MacaJsIMHCKOM U ACTapUHCKOM pailOHax.

CornacHo MccieJOBaHUSM, HCTOPHUS CTPOUTENILCTBA OaHb B JIsHKsApaH-
AcTapuHCKOM 30HE MPUXOAUTCS B OCHOBHOM K XIX-XX BB. U B 1I€JIOM HE
OTJIMYAIOTCSI OT XamamoB, HocTpoeHHbIX B AsepOaiimkane B XVII-XVIII
BeKax. XapakTep TpPYNIUPOBKH IIOMEIIEHHI, CcHCTeMa OTOIUIEHUS U
BOJIOCHAOKEHHUS OCTAlOTCA NPeKHUMH. OTIeNbHbIE W3MEHEHHUS HOCST
YaCTHBIM XapakTep.
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Aljiceanp TanbiooBa

HNuctutyr Apxutektypsl u Uckycctea HAHA
HAy4HBIN COTPYIHUK
YK 729.33

CTHUIEBBIE OCOBEHHOCTH APXUTEKTYPbI
A3EPBAU/I/KAHA HA BEJIMKOM HIEJIKOBOM IIYTH

AHHoOTanus: BocTok u 3anazg - HE MOT HE OCTAaBUTH Clie[jla B UCTOPHUU
IIOJINTUYECKOT0, YKOHOMUYECKOTO M KYJIbTYPHOI'O Pa3BUTHS CTpPaH, 4epes
KOTOpple OH mpomen. IlyremecTBeHHUKH, Kynubl M MHCCHOHEPHI
00OMEHUBAJIHUCh KYJIbTYPHBIMH, HAYYHBIMHU, 00pa30BaTeIbHBIMU U 1yXOBHBIMU
LEHHOCTSIMHU. A3epOaiipkaH ObLT Ha IYyTH JOPOT' U BHEC 3HAUUTENIbHBIN BKIIA]]
B Pa3BUTHUE 3TOH I100aJIbHOIN TPAH3UTHOW CETH.

ToBapsl 1 POAYKTHI a3epOaiKaHCKUX TOPOAOB U MOCEIKOB € OOJIBIINM
YCIIEXOM PACIPOCTPAHSUIMCH BIONb LllenKoBOro myrtu, U €ro ropojaa CTaju
U3BECTHBI KaK LIEHTPbI KYyJIbTYpbl, HAyKH M oOpa3zoBaHus. Macio, KOBpBI,
IEJIK-CBIPE], IIEIKOBBIE TKaHHU, XJIOTIOK, OPYXHE, CYXO(QPYKTBI, COJb,
JparolieHHble KaMHH, IOBEJIUPHbIC U3/€Ms, KBaclpl, madpad U T. 1. ObUIH
OCHOBHBIM TOBAapoM 3KcmopTa u3 AsepOaiimkana. Kymnusl u3 EBponsl B
cTpaHax BocToka Takke MOKynaiau 0JI0BO, IIUHK, PTYTh, IIapuy U TaK Jajee.
B cBa3u ¢ astum s obecneueHuss komdopra ToproBueB B baky,
Hepbentckom, [lamaxmunckom u IHupBanckoMm paiioHax A3sepOaiimxaHa
OBLTH TTOCTPOEHBI KapaBaH-capau.

Tak ’xe, B 3TOT mepuoja ObUIM BO3BEICHBI JIBOPLBI, OALIHH, MOCTHI,
MEYEeTH, KOTOPbIE UMEIOT CBOU CTUJIEBBIE OCOOEHHOCTH TOTO IEPUOA.

KuroueBbie ciioBa: Benukuii IIEJKOBBIA IyTh, KapaBaH-capaw,
apXUTEKTYpHBIE COOPYKEHUsI, TPOOHUIIA

OpHuM W3 BaXKHEHIIMX MEepUOJIOB HcTOpuu A3zepOalipkaHa SBISETCS
NIEPUOJ, CBSI3aHHBIM C Pa3BUTHEM TOProBiM. byayunm Ha mnepekpecTke
TOProBeix nopor mexay Kuraem m EBpomnoi, yepes teppuropuro CtpaHbl
Orseil mnposieraja 4acTb pa3BETBIEHHOM CETH TOProBBIX MapLIPYTOB
Bemukoro IllenkoBoro Ilytu. Orto Obln kapaBaHHbIM myTh M3 Kurtas B
CeBepuyro Adpuky u Mcnanuro no 16 Beka. Tepputopus AzepOaiimkana,
pacnosiokeHHass Ha d3ToM lllenkoBoM myTM M HMeErOMAs BaXKHOE
CTPaTErnyecKoe MoJI0KEHHE, ChIpaja Pojb 30J0ThIX BOPOT Mexay Kutaem u
EBponori.

UYepe3 nocpeaCcTBO BHU3AHTUHCKUX KOMMEPCAHTOB, YbIO TOPTOBIIO
MUTAJIA TOBapaMH KapaBaHbI CO BCeX KOHLIOB A3uu U AQpHuKH, a TaKkxKe yepes
apaOCKUX U TIOPKCKUX KYIIIOB, KOTOPBIE C pa3peIieHUs] UMIIEPATOPOB KU
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CruneBbie 0COOCHHOCTH apXUTEKTYpbl AzepOaiimxana
Ha Benukom lenkosoM Iyt

B Koncrantunonone, EBpona mnosyyana aparoneHHble ToBapbl U3 Manoi
A3zun, Meconotamuu u Mpana, uz Muauu u ¢ Jlanenero Bocrtoka, u3 Erunra
U 13 aQpUKAHCKUX CTpaH — MPSHOCTH, OJAarOBOHUS, ParoleHHbIC KAMHHU,
pellkue MeTallbl, CAaHJAJIOBOE JIEPEeBO, MYCKYC U KaMmdapy, LIeNK-ChIpel U
XJIOTIOK, IIEJTKOBBIE M TOHKWE HIEPCTSIHbIE MATEPHH, MYCIUHOBBIC TKaHH U
KOBpbl. ViMnepuss paHo Hadaja 3akiitoyaTh OOJErdaroliye 3Ty TOProOBIIO
COTJIAIICHUS C MYCYJIbMaHCKMMU CTpaHamu [1].

Crpana orHeii Bce ellle CUMTalach B JIPEBHUE BPEMEHA OUYCHb Ba)KHBIM
CTpaTETMYECKUM PErHoHOM B Iienu Benmkoro menkoBoro mytu. biaronmaps
IPOXOXKJICHUIO TOPrOBBIX IyTEHl Ha BOCTOK M 3amaj, aszepOaiijkaHCKue
ropona, Takue kak baky, bapma, 'smmka, Ilexku, Apnebunn, TeOpuz u
HaxusiBaH, pacrionoxeHHble Ha [lleaKoBOM MyTH, ChIrpajy BaXXHYIO pOJIb B
Cyab0e perruoHa, ero MoJUTHYECKOM M IKOHOMUYECKOM pa3BUTHH [2].

Puc. 9. I'poonuna Ipopoka Hosi, HaxusiBan, XVII B.

PacrionoskeHHass Ha TEppPUTOPUM JIpEeBHETO ropoda HaxuwiBaH, Moruia
npopoka Hosi. B pe3ynpTare HaydHBIX HCCIIEOBAaHWN OBLIO ONpPENEIeHO
MecToHaxoxaeHne rpoouunbl [Ipopoka Hos, 1 Bo BpeMs apXeoIOTHUeCKUX
pacKomoK ObUTH HaWeHBl (DYHJTAMEHTHBIC M KOHCTPYKTHBHBIC JJIEMEHTBI
TPOOHMIIBI ¥ HAYAJIUCh PecTaBpalloHHbIe paboTel. ['poOHUIIA cocTouT U3 3

107



qacTel - rpOOHMIIBI, HAJBOJHOIO MaB30Jiesl U KOHMYeckod Kpwimu. [lpu
pecTaBpalMy MCIHOJIb30BAINCH KUPIHUYM, IUIMTKA M PaA3JIMYHBIE 3JIEMEHTHI
y3o0pa.

I'po6HUIA BRICOTOM 15 MeTpoB 50 caHTUMETPORB U MUPUHON 7 MeTpoB 50
cantuMeTpoB. ['pobuuna Host mmeer Bocemp yrioB. Korga Obuto HaiineHo
OCHOBaHUE TPOOHUIIBI, OBLIO YCTAHOBJIEHO, YTO OHO UMEET § YIJIOB, U BXOJ]
ObLI C 3amaja.

B To Bpemsi B 3THUX peruoHax ObUIM IMOCTPOECHBI KapaBaH-capau s
obecrieyeHnss 6€30MAaCHOCTH KapaBaHOB KYIIIOB, MPUOBIBAIOIINX B CTPaHy,
4yTOOBl OHM MOIJIM OCTaBaThCsl B CTpaHe. AsepOaiipkaHCKHE MaMATHUKH,
pacIoio’)keHHbIE Ha BenuKoM IIeNIKOBOM MYyTH, KIACCH(PHUUIUPYIOTCS IO
ropojam, NpoxXoIIlluM yepe3 apeBHue nocenenus - baxky, [llamaxu, bacran,
Jlaxumxk, 'abana, [lleku u gpyrue.

byxapckuii kapaBaH-capaii B baky CIIy>)KUT IPUMEPOM OTKPBITOTO THUIIA
KapaBaH-capasi. OH pacroysiokeH B cTapoMm ropoje HMuepuiiexep npsmo
HAIPOTHUB KapaBaH-capas Myntanu. OH ObUT MOCTPOEH B KOHIE XV Beka Ha
TOProBOM IyTH, npoxoasimuM uepe3 lllemaxunckue Bopora. B ocHOBHOM B
HEM OCTAHABJIMBAIMCH KYILbl U MyTelIeCTBEHHUKH u3 CpenHend Azuu, B
4acTHOCTH U3 byxapsel, 03TOMY HapoJ U Ha3biBajl ero byxapckum.

Kapapan-capaii Illax A60aca — yHUKaJbHBIH HCTOPUYECKHH OOBEKT,
noctpoeHHbld B XVII Beke B ropoae ['sHmka, Mo pacrnopsyKEeHHIO CaMoro
[ITaxa AOGaca u sBISETCd YacCTblO MCTOPHUYECKOTO aAPXUTEKTYPHOTO
aHcam0Oms, co3ganHoro 3oq4uuM Ilefixom baxaynnmHom, B KOTOpBIM Takxke
BxomaT JIxyma-meuets (meuers Illaxa Ao66aca) u Yeksk-Xamam
(cpenneBexoBas Oansi) (Puc. 2).

BeisiBiieHHBIE  00IME TEHAEHIMM HCTOPUKO-KYJIbTYPHOTO pPa3BUTHS
MO3BOJIMJIM  HaM TMPOBOJUTH Mapajyield B Pa3BUTHUM  apXUTEKTYpbI
AzepOaiipkaHa ¥ Ha  OCHOBE  CPaBHUTEIIBHO  CONOCTaBUTEIHHOTO
aHaJIM3a ApXUTEKTYPHBIX COOPY)KEHHUH BBIIBUTH CIEUU(UKY MECTHOTO

pa3BUTHSL.
UccnenoBanue mMaMITHUKOB MaTepUaTbHON KYJIBTYphl TpHOOpEo
0CO0EHHO 0oJIBIIIOE 3HAUEHUE Ha COBPEMEHHOM Jramne

pPa3BUTHS apXUTEKTYpPbI HA TEPPUTOPUH B 30He Bennkoro lllenkoBoro myTu.

MoTuBBl ~ XYHOXECTBEHHOW  BBIPA3UTEIBHOCTH  ApXUTEKTYPHBIX
COOPYKEHHI MHOI'OUNCIIEHHBI M COXPAHSIOT Y€PThI Pa3HBIX II0X U CTUJIEH HE
TOJIBKO 110 (popMe, HO U [0 TEXHUKE BBITOJTHEHHUS.

B cpenHeBekoBbE MOHYMEHTAJIBHOCTHIO GOPM U KaNUTaIbHOCTHIO B
CTPOUTENIBCTBE OTJIMYAINCH XpaMbl U MOHACTBIPH, JIBOPLIBI IIPABUTENEH U
MeCTHOM 3HaTH. HOBBIE MPUBHECEHHBIE TPAIULINNA APXUTEKTYPBI IOCTENIEHHO
HauuHaJIM (OPMHUPOBATH XY/I0’)KECTBEHHbIE BKYChl HACEICHHUSI.

CoxpaHUBIINECS apXUTEKTYpHBIE COOPYKEHHUSI, TO3BOJISIIOT MPOCIEAUTh
JTalbl HCTOPUYECKOTO PA3BUTHS CTPAHbI U €€ MHOI'OCTOPOHHUE CBSI3H.
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CruneBbie 0COOCHHOCTH apXUTEKTYpbl AzepOaiimxana
Ha Benukom lenkosoM Iyt

N

Puc.2. Kapaan-capaii lllax A66aca, I'aamxa. XVII B.
JseMeHT dacajaa.

JInteparypa:

1. «Ort HamecTBUs BapBapoB /10 3n1oxu Bozpoxaenus. )Kuznp u Tpyn B
cpenueBekoBoit EBponie» I1. Byacconan ctp. 98-99

2. 3onuectBo Azepbaiimkana XII-XV BB. 1 ero MecTo B apXUTEKType
nepeanero Boctoka. JI.C. bperanunkuii. Mocksa.1966, ¢.509, 511

Aysel Talibova
Stylistic features of Azerbaijani architecture on the Great Silk Road

Keywords: Benukuii menkoBblil MyTh, KapaBaH-capail, apXUTEKTYPHbBIC
COOPYKEHHSI, TPOOHHUIIBI

During its existence, the Great Silk Road played an important role in the
life of the countries that it crossed, and gave a great impetus to the
development of relations. First, silk went to Eastern Europe from this route,
then spices, gold, silver, diamonds, etc. Qil, carpets, raw silk, silk fabrics,
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cotton, weapons, dried fruits, salt, precious stones, jewellery, alum, saffron
and e.t.c., were the main exports of Azerbaijan. In this regard, to ensure the
comfort of traders, caravanserais were built in Baku, Derbent, Shamakhi and
Shirvan regions.

Cities such as Baku, Barda, Ganja, Sheki, Ardabil, Tabriz and
Nakhchivan, located on the Great Silk Road, played an important role in the
fate of the region, its political and economic development and architecture due
to the passage of trade routes from east and west.

Aysel Talibova

Boyiik Ipak Yolunda Azorbaycan memarhgmin iislub
xiisusiyyatlor:

Acar sézlar: Boyiik Ipok Yolu, karvansara, memarliq quruluslari, tiirba

Moéveud oldugu dévrde Boyiik Ipak yolu kegdiyi Olkalorin hoyatinda
miihiim rol oynayaraq, onlarin alagslarinin inkisafina bdyiik tokan vermisdir.
Bu marsurutla Sorqdon Morkozi Avropa 6lkalorine avvalcs ipok daha sonra
adviyyat, qizil, giimiis,briliant mirvari vo s. dasinmisdir. Bu baximdan
Azorbaycanin Baki, Darbond, Samaxi, Sirvan bolgslorindos tacirlor rahatligi
tomin etmok mogsadilo karvansaralar salinmigdir. Yag, xalcalar, ipak, ipak
parcalari, pambiq, silah, quru meyvalor, duz, qiymatli daslar, zinat ogyalar,
alum, zoforan vo s. Azorbaycanin osas ixracati idi. Bununla olagodar
ticarat¢ilorin rahatligini tomin etmok {iciin Baki, Darbond, Samax1 vo Sirvan
bolgalorinde karvansaraylar salinmigdir.

Sorq vo Qarb 6lkalori ilo baglanan ticarat yollarinin buradan kegmasi
sababli Ipak yolunun iizarindo yerloson Baki, Bardo, Gonca, Saoki, Ordobil,
Tobriz, Nax¢ivan kimi Azorbaycan sohorlori regionun taleyindo, siyasi vo
iqtisadi inkisafinda vo memarlig1 6nomli rol oynayirdilar.
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QUSAR RAYONUN SOKKIZGUSOLI MOSCIDLORI

Xiilasa: Azorbaycanin "Simal gapisi" olan Qussar bolgosi godim
dovrlordon bari an s1x moaskunlasmis arazilordon biri olmusdur. Bu arzids bir
¢ox tarixi vo memarliq abidolori yerlosir: moscidlor, tiirbalor, XIX osrin
yasayis binalari, minilliklor boyu bir-birlorini avoz edon madoniyyatlorin izlori
goyulmus karvansaralar. Bunlarin arasinda dini abidolor osas hissasini togkil
edir. Regionda yeni askar olunmus abidoslor daxil olunmagla, memarliq
abidolorinin barpasina vo onlarin muzeylogdirilmoasi modoni turizmin
inkisafina tokan vera bilir.

Acar sozlori: memarliq ononolor,dominant, ¢iy korpic, miithafizo zonasi,
mihrab, abida.

Azorbaycanin “Simal qapis1” adlandiran Qusar rayonu qadim ddvrlordon
insanlarin moaskunlasdigi orazilordon biri olmusdur. Burada minilliklor boyu
bir-birini avoz edon madoniyyatlorin izlorini yasadan ¢oxlu sayda mascidlor,
tiirbalor, pirlor, XIX yasayis binalari, karavansaraylar tarixi vo memarliq
abidolori movecuddur. Dini abidslor onlarin osas hissasini toskil edir. [1]

Qusar rayonunun moascidlori 6zlinomoxsus memarlig ilo diger
bolgalarinde ucaldilmis ibadot evlorindon forqlonir. ©mokdar memar Samil
Fatullayevin todqiqatlarina osason plan baximindan sokkizbucaqli tip
maoscidlor yalniz Quba-Qusar bolgalari {igiin xarakterikdir. Bu tip mascidlorin
yaranmasi Sirvan vo Darbond magbaralorinin tosiri ilo alagodar ola bilor. Plan
baximindan bu tips oxsar mascidlors Zaqatala rayonunun Yengiyan kondindo
vo Yuxara - Stal Dagistanda da rast golinir. [2]

Minarssiz tikilmis homin binalarin glimbazlori agacdan olub dobilqo
formasi ilo diggeti ¢okir. Qusarin kondlorinds ucaldilmis moscidlorde yerli
memarliq anonalori ilo klassik Islam memarlig1 bir birina qovusur. Bu tip
moscidloro Avaran, Yasab, Locot, Yuxar1 Logor, Xuluq vo XIX osrin
Balaqusar kond mascidleri daxildir. Dini tikililorin basqa bir xiisusiyyati,
torkib hissosinin dominant elementi kimi minaronin balerverdlo ovoz
olmasidir. [1]

111


mailto:salina.mamedguseynova@rambler.ru

Salina Aslanxanova

Avaran kond moscidi Avaranin bir zamanlar Quba qgozasinin ¢oxlu
moOmiinlor yagsayan kondlorindon biri oldugunu buranin mascidinin tarixi do
stibut edir. Qusarin qadim mascidlorindan biri bu kontds faaliyyot gdsterir.
Mascid ondan avval burada mévcud olmus kdhno moscidin yerindo iki dofo
Mokkads ziyarotdo olmus Giilzada Osmanova torafindon insa etdirmisdir.
Bolgodoki dini tikililor arasinda Avaran kond mascidi hocmi, mokan torkibi
vo goriinlisii baximindan xiisusi maraq dogurur. GOriiniisiine goéro Qubanin
Ciimo moscidini xatirladir, lakin dizayn xiisusiyystlori baximindan giinbazin
ingasinin tamamils forqli bir hall yolu var. Mascid 1829 -cu ilds tikilib. Plan
qurulusuna gora sokkizbucaqlidir, bir mortabali, domir giinbazli ilo ortiiliib.
[2] Divarlart 25x13x6 sm dlgiilori qirmizi korpicdon horiilmiisdiir. Karniz,
poancaranin ¢argivalari, gap1 vo havalandirma aciliglar1 da bismis korpicdon
hazirlanmigdir. Mascidin xarici hissasindoki niglor qum-sement hargla suvaq
edilmisdir. Interyarden giinboz iiziiniin sothi taxta 16vholorlo Ortiilmiisdiir.
Damin dayagi moéhkom agacdan hazirlanmisdi. Mascidin bir giris qapist vo 3
pancarasi var. Mascidin hiindiirliiyii 6.50 metrdir. Miihafizo zonas1 var.
Madoniyyat Nazirliyi torofindon abido siyahisinda Ne 4686 inventar ndmrasi
ilo geydiyatdadir.

Balaqusar kond mascidi 6ziino moxsus memarliq slibu ilo segilir.
Moascidin divarlar bigmis karpiclo tikilib. Xarici hissado, osas fasadin portal
hissasinin bir pargast istisna olmagqla, divarlart suvaqlanmamis, daxili hissado
iso divar vo gilinboz bozi orazilordo qismen itirilmis ohong suvagi ilo
Ortiilmiisdiir.  Divarlarin sothindo bir ¢ox catlar var. Otagin dosomasi
gildondir. Planin kvadratindan gilinbaz dairasins kegid "yelkonlor" vasitosi ilo
hoyata kegirilir. Abidonin plan bi¢imi sokkizbucaqlidir va tok ibadat zalindan
ibarotdir. Mascidin biindvrasinds olan das kitabasindon molum oldugu kimi
tikili 1937 ci ilds insa edilmisdir. Hal hazirda abido dévlot shomiyyatli abido
kimi Ne 4690 inventar ndmrasi ilo dovlat torafindon qorunur. Mascidin bir giris
gapist vi 3 pancarasi var. Mascidin giinbazin hiindiirliiyii 5.60 metr togkil edir.
Divarlarin qalinligi 1 metrdir. Yarimdairavi panceralorin eni 1.30, uzunlugu
159 1.60 metdir. Moacidin tavani gildondir, xalgalarla oOrtiiliib. Mihrabin
hiindiirliiyti 3. 50 metrdir. Giinbozo godor hiindiirliiyii 2.53 metrdir. Mascidin
miihafize zonasi var.

Yasab kond mascidin zahiri memarliq simasi, plan qurulusu vo
Ozlinomoxsus kompozisiyast onun XIX osrin zongin insaat ononolorinin
mohsulu oldugunu gostarir. Yerli sakinlorin verdiyi molumata gors abido 1886
-ci ildo inga edib. Plan qurulusuna goro mascid sokkizbucaqlidir tok ibadot
zalindan ibaratdir. Mascid ¢iy korpicdon tikilib. Fasadin qorb hissosindoki
bilindovrasinds deformasiya var. Mascidin miihafizo zonas1 yoxdur. Hal lazirda
daginiq voziyyoatdo foaliyyot gostormir. Moscidin uzunlugu 8 metrdir, divar
galinlig1 1metrdir. Mascidin 6 yarimdairavi, hiindiirliiyii 1.40 sm enliyi 80 sm
olam pancora var. Bir giris qapist var, uzunlugu hiindiirlityti 2.30 sm, enliyi
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1.40 sm. Mascidin glinbazi domir ilo ortiiliib, dam1 taxtadandir. Mascid yerli
ohomiyyatli abido kimi Ne 4692 inventar ndmrasi ilo geyds alinib.

Lag¢at kond mascidin iizorindo kitabs olmadigindan tarixini diiriist
miioyyonlosdirmok miimkiin deyildir, arxiv materialarinda 1887 -ci ildo insa
edildiyi geyd edilir. Abids ¢iy kerpicdon insa olunmus, divarlarin qurulusu
Ozlinomoxsuslugu ilo diqgat ¢okir, galinligr 60-80 sm. arasinda doyisir. Plan
qurulusuna goro moscid sokkizbucaqlidir. Hal hazirda moscid tobii proseslor
sabobindon tamamilo daginiq voziyyotdadir, 8 bucaqdan yalniz 3-cii vo 2
pancara qalib. Pancaralor yarimdairavi formasindadir, uzunlugu 1. 80 sm dir.
Moascidin hiindiirliiyli 5 metro borabordir. Abidonin dami tam daginiq
voziyatdadir. Abidonin unikal formasini, nadir memarliq qurulusunu, tarixi
ohomiyyotini vo ohali {iclin xiisusi Onomini nozoro alaraq, abidonin
uculmasinin qarsisini almaq ligiin, barpa edilons qodor abids tocili koservasiya
olunmalidir.

Xiirel kand mascidi Qusarin gadim kondlsrindon olan Xiirelds bu moascid
binasini tikdiron xeyirxahligi ilo taninan R.Mommaodzado mascid binasini 6z
vasaiti ilo, valideynlorin ruhuna ehtiram slamoti olaraq insa etdirmis vo kond
camaatina armogan etmisdir.[1] Abide 2011 -ci ilds insa edilmisdir, girisindo
olan tabloya asason Aydin moscidi adlandirir. Mascid kondin markazindo
yerlogir, bir martabalidir. Binanin girisinds 3 tagvari formasinda arka var.
Mascidin 12 pancarasi var, uzunlugu 1.50 sm, eni 70 sm dir. Abidonin 3 giris
qapist var. Mascid misar dagindan insa edilib, eksteryardon shong har¢1 ilo
suvalanib. Mascidin gilinbozi yasil ronglo ortiiliib, hiindiirliiyii 5.50 metrdir.
Tikili formaca sokkizbucaqlidir tok ibadst zalindan ibarotdir. Mascidin
hiindiirliiyti 7 m dir. Qapinin uzunlugu 2.30 sm, eni is9 1.13 sm dir. Divarlarin
galinligr 40 sm dir. Moascidin miithafizo zonasinin sahosi 10 metrdir.

Xuluq kond mascidi Bozi monbalordo XIX asrdo insa olundugu gostorilon
Xuluq kond mascidinin aslinds 400 ildon ¢ox tarixi vardir. Bir zamanlar Quba
gozasinin boyiik kondls rindon biri olmus, 6ziiniin maarif vo din xadimlori ilo
moshur olmus Xuluq kondi eyni zamanda mascidi ilo do taninmigdir. Formaca
moascid sakkizbucaqglidir. Dami paslanmis domir tobaqo ilo ortiiliib. Poncoralor
vo qap1 taxtadan olub duzbucaq formasindadir. Mascidin biindvrosindon
hiindiirliiyti 6 metrdir. Divarlar ¢iy korpicdon horiiliib. Abidonin miihafizo
zonas1 yoxdur. Méhkom biindvrasi, 1,5 metr qalinliginda divarlar olan, tarix
boyu tli¢ dofo zolzoloyo vo digor tobii folakotloro dézmiis bu bina artiq
dagilmaq iizradir. Bolgonin simalinda monavi merkaz rolunu oynamig bu
moscidin nazdinds faaliyyat gdstormis madrasa yerli shalinin savadlanmasina
xidmot gostormisdir. Xuluq mascidi eyni yerdos bir ne¢o dofo insa olunmusdur.
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Sakil 1. Avaran kond mascid Sakil 2. Lec¢at kond mascid

Onun tikintisinds yerli ustalarla yanasi kond camaat1 da yaxindan istirak
etmigdir. Yerli memarliq ononolorino uygun olaraq insa edilmis bu moscid
binast memarliq iislubu va rahatligs ils digqati calb edir. Qusar iigiin xarakterik
olan islubda tikilorok, basdan- basa rongkarliq niimunslori ilo bozadilmis
mascidin birinci mortabasi kisilorin, ikinci martobasi iso qadin larin ibadat
etmolori tiglin nozordo tutulmugdur. Xuluq moscidine climo namazina otraf
kondlardon do ohali golordi. Toassiif ki, Sovet hokumati quruldugdan son ra
moscid baglanmis, sonralar anbara g¢evrilmisdir. Hazirda moscidin binasi
baximsizliq {iziindon da @ilib gedir. Bu tarixi abidonin qorunub
saxlanmasindan 6trii lazimi tadbirlor goriilmalidir. [4]

Sakil 3. Xiirel kand moascid Sakil 4. Yasab kond mascid

Hoalo Sovet dovriinds bu dini tikililor anbar, kitabxana, moktab va ya digor
moqsadlor iiglin istifado edilmasini yaslilardan esitmisik. Amma toasif ki,
giiniimiizdo ds digor mogsadler {i¢iin istifade olunan mascidlor qalmaqdadir.
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Bolgodo yerlogon tarixi shomiyyatli tikili ugmaq tohliikssi ils iiz-lizadir. Bu
barado yerli sakinlor dofslorlo adiyyati qurumlara molumat veriblor. ©yar
bolgado tomir-barpa islori aparilmasa, tarixi abidolor mohv olacaq.

Bolgoya xas olan sokkizgiisoli tikililorin insa olmasina baglica sobob
konstruksiyalarin mohkomlondirmasini gostora bilorik. Digor sobob iso
atogporastliyin vo biitparastliyin bu arazilordo inksaf etdiyi iiglin homin bu
insanlar odun etrafinda firlanirdilar. Atogporastliyin olamoti olaraqda dairovi
mabadlarin tikilmasi gobul olunmusdu. Lakin dairovi mobadlarin tikilmosi bir
godor ¢otin oldugu tigiin konstruktiv cohotdon konstruksiyani mdhkom
olunmasi ti¢lin sokkizgiisoli mascidlor tikirdilor.
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Salina Aslankhanova
Octahedral mosques in the Gusar region

Keywords: architectural traditions, dominant, raw brick, protection zone,
niche, monument

The Gusar region, which is the "Northern Gate™ of Azerbaijan, has been
one of the most densely populated territories since ancient times. There are
many historical and architectural monuments: mosques, tombs, shrines,
residential buildings of the XIX century, caravanserais, where traces of
cultures that have succeeded each other for millennia are traced. Religious
monuments form their main part.
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CanmnHa AciaHxaHoOBa
Bocsmurpannsie medetu B I'ycapckom paiione

KuroueBble cji0Ba: apXUTEKTypHbIE TPAIUIMU, JIOMUHAHT, CBIPOU
KHPIINY, 30Ha OXPaHbl, MUXPa0, TaMATHHUK

I'ycapckuii  pailoH,  SABJIAIOLIMKACS «CeBepHBIMH  BOPOTaMU»
Azep0aiikana, ¢ IpeBHUX BPEMEH ObUT OJJHUM M3 CaMbIX I'yCTOHACETEHHBIX
TeppUTOpPUMN. 311eChb HAXOASITCS MHOTO HCTOPUYECKHX U APXUTEKTYPHBIX
MaMATHUKOB. MeUeTel, TPOOHUII, CBATHIHB, KUJIbIX 31aHui XIX B., KapaBaH-
capaes, € MPOCIEKUBAIOTCS CJEbl KYJIbTyp, CMEHSBIIUX JAPYr Apyra Ha
MPOTSKEHUM  ThICAYETETUN. Penurno3Hpie NaMSITHUKU COCTaBIISIIOT HX
OCHOBHYIO YaCTh.
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ANADOLUNUN CONUB-SORQi BOLGOSINDO YERLOSON
CAMELORIN MEMARLIGI

Xiilasa: Anadolunun fothindon sonra hom Tiirkiys rohbarliklorinin, hom
do Anadolu Salcuglarinin vo Osmanlilarin dévlati har zaman elma vo elm
adamlarina qaygi gostordi, hokmdarlar diinyanin hor yerindon moashur elm
adamlarint 6lkslorine dovat etdilor, himays etdilor, elmin vo modoniyyatin
inkisafina boyiik shomiyyot verdilor Anadoluda Azarbaycanla yanasi, Islam
diinyasinin har yerindon olan elm adamlari, madoniyyat vo din xadimlari galib
Cin ilo sorhoddon Andalusadok Anadoluda moskunlasdilar. Salcuglar
dovriindos Anadoluda gedon miiharibalora vo votondas qarsidurmalarina
baxmayaraqg, islam dini altinda bir sira memarliq abidsleri insa edildi -
moascidlor, madrasalor vo magbaralor. Bu dovrdo memarligin yaratdig: yeni
forma vo uslublar sonraki dévriin memarliginda, eyni zamanda Osmanl
memarliginin inkisafinda miihiim rol oynadi. Magalodo Anadolunun conub-
sorq hissasindo miixtolif dovrlordo insa edilon bir ne¢o moscidin
memarhigindan boahs edilir. vo memarligini bu giina qodar qoruyub saxlamagq.

Acar sbzlar: Anadolu bolgasi, Islam dévrii, Came, dini memarliq, iislub.

Anadolunun fothindon sonra istor burada qurulmus Tirk bayliklori,
istarsado Anadolu Salcuqlu, Osmanli dovlstinin hakimiyyati dovriinds dovlot
torafindon elmo vo alimlors daima qaygi gostorilmis, hokmiidarlar diinyanin
hor yerindon moshur alimlori 6z 6lkolorino dovot edorok, onlara himayo
etmaklo, Anadoluda elm vo modaniyyatin inkisafina ¢ox bdyiikk ohamiyyat
vermiglor. Azorbaycanla yanasit Cin sorhoddindon baslamis ©Ondsliso qodor
biitiin Islam diinyasindan elm, modoniyyst vo din xadimlori Anadoluya
golorok moskunlagdilar [1,s.101-102]. Soalcuqglar dovrii Anadoluda gedon
miiharibs vo gokismolors baxmayaraq Islam dini altinda bir sira memarliq
abidalori tikilmisdir. Bu dovrde memarliqda yaranmis yeni forma va iislublar,
sonrakit dovriin memarliginda, elocodo Osmanli memarligimin inkisafinda
bdyiik rol oynamisdir.

XI osrdon baslayaraq Orta Sorq 6lkalorindo yerloson vo Islam diinyasinin
ortag mali olan biitlin sonat yeniliklorindo Tirklorin tosirini gérmamaok
miimkiin deyil vo bu sonraki asrlords yaranan memarliq asarlorinds do davam
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etmisdir. Salcuqlu sultanlari, Anadoluda tlirbs memarlig ils yanasi yeni tipli
planlasdirma hollino malik came, modroso binalarinin da genis miqyasda
tikintisine nail oldular.

Tiirklorin  elmo, modoniyyoto doyar vormolori vo inkisaf etdirmolori
memarliqda yeni forma va iislublarin yaranmasina gotirib ¢ixardi. Bu forma vo
tislubalardan dovrii niin memar vo ustalan Tiirkiyonin Anadolu bolgasinin dini
tikililorindodo moharatlo istifade etdilor. Bu forma va iislublar uzun zaman
Anadolu memarliginda 6z tosirini qoruyub saxladi.

XI-XIII osrlordo islam diinyasinin bdyiik bir boliimiine hakim olan
Tirklor, hakimiyyotlori altindaki bdlgolordo osasondo Anadoluda abidovi
Olgiilordo osorlor insa etdilor. Ancaq Mogol axinlartyla bu asorlorin ¢oxu
yixilmis vo giiniimiize ancaq ¢ox az bir qismi goalib ¢atmisdir. Boytik Salcuqlu
memarliginda eyvanlar vo abidovi giris bastaglari, toyin edilon memarliq
tinsiirlori halina galmis olub, bu iki strukturlu {insiir, hom dini ham do dini
olmayan tikililordo qiymotlondirilmisdir. Memar vo wustalar Tiirk
memarliginda daha ovval baslayan inkisafi da doyorlon dirorok, ortaya
goyduglart abidovi osorlori Anadoluyada dasimagi basarmis vo burada
yaratdiglart memarliq aserlorinde ©rab vo Bizans memarligindan bohralon
mislor. Anadolunun memarliqda ilk dovrlor korpic isciliyi, sonralar iso das
is¢iliyinin abidovi asarlorinin niimayis etdirmokls yadda qalmagi basarmislar.
Bolgonin memarliginda nobati vo hondasi naxiglar ilo yazi Salcuqlu
memarligima xas olan bozok elementlori [2,5.145-146] kimi illorlo davam
etdirilorok. Klassik Osmanli memarliginin tomoli olmugdur.

Tiirk memarliginin  Anadolunun Conub-Sorqi bolgesindo do yiiksalisi bu
dévrdo ohomiyyatli bélgalorden biri olmasi vo orazisinden “Ipok yolu”nun da
kegmasi idi. Bu bir novii madoniyystin daha da yiiksalmasing sobob oldu.

XI-XIII osrlorde Islam diinyasinin boyiik bir hissosino hakim olan
Tiirklor, hakimiyyatlori altinda olan Anadolu bdlgasinds bir sira doyarli dini
memarliq abidslori insa etdilor [3,s.147]. Solcuglar tutduqlar orazilords
yasayan xalglarin modoniyyatindon yararlanmaqla, Tiirk modoniyyatinin do
bu orazilords yayilmasina yardime1 oldular. Bir sira Asiya dlkelorin do Tiirk
memarligindan ¢ox qabaqlar baslayan inkisafi doyarlondiron Solcuqglar bu
orazilordo abidavi tikililords ortaya qoymagi basardilar.

Oz qiivvasini tarixinin dorinliklorindon alan Anadolunun Coanub-Serq
orazisindo Tiirk sonoti davamli olaraq Qaraxanli, Qaznovi vo Boyiikk Solcuqlu
sanatina (Solcuglu sanating aldiglari torpaglarda yasayan xalglarin madsniyystinin
do bdyiik tosiri olmugdur) uzanan koklordon baslonmisdir. Tiirklor gox giiclii maddi
va manavi madaniyyot doyarlari ilo Anadoluya golmisler va diinyanin on zongin
madoniyyatlorinin  hakim oldugu bu o6lkads, Tiirk damgasini vuraraq, 6z
madaniyyatlorini bir daha silinmayacak bir getilikls yerlosdirmislor [4,s.101].

Sivas, Kayseri vo Malatyada Danmismendlilor (1092-1178), Hasonkeyf,
Mardin, Harput vo Diyarbokirde Artuklular (1098-1234), Orzurumda
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Saltuklular (1092-1202), ©Orzincan, Kemah, Sebingarahisar vo Divrigidoa
Mengiictikliilor (1118-1252) kimi Tiirkmon dovlotlori, Anadoluda ilk
memarliq asorlorini meydana gatirmak fiirsatini tapmuslar [4,5.101].

Solcuqglu sonati do ondan avval Anadoluda qurulmus saglam tomolloro
dayanaraq, memarligin biitlin saholorindo-istor miilki, istorsodo dini
memarliqda inkisaf bas vermisdir. Memarliqda Mesapatomiyadan Orta
Asiyaya godor mosafodo doyisik formada qarsimiza ¢ixan glinbad problemi,
sonda Salcuglu memarliginda, Tiirk-Islam sonotindo diinyada tay1 olmayan
abidovi formada qarsimiza ¢ixmaqdadir. Bunun on canli soklini came
memarliginda gérmomaok miimkiin deyil [9,s.254]

Anadolunun istor Salcuglu dovrii istarsade Osmanli dovrii dini memarhiginda
agirhg-came, modroso vo tiirbolorin  yerlosdiyi kompleks tikililorindadir.
Komplekslordo Came vo madrass ana tikililor olmagq iizra, bozilorinds tlirbe vo
hamam da yer alir. Bozilorinds do madrosanin yerini, eyni plan 6zalliyino sahib
olan todavi evlori alir.

Came tikililarils yanas1 Solcuglar Anadoluda kigik 6l¢iido mascidlor, mahallo
mascidlori do tikdirmiglor ki, bunlar minbari olmayan, tok giinbadli vo ya tavani
diiz sotli mascidlordir.

Arpaslanin  1071-ci ilindo Bizans torpaglarinda qazandigi Malazgird
ddyiisiindon sonra Canub-Sorgi Anadoluda Tiirk-islan comiyyatinin dini istifado
tglin nozordo tutulmus vo miixtolif doyisikliklora ugrayaraq gliniimiizadok
golabilon {i¢ tikili Boyiik Solcuqlara aid ilk Came tikililori olaraq qobul edilir.
Bunlar Siirt Ulu Camesi, Diyarbokir Ulu Camesi va Bitlis Ulu camesidir.

Siirt Ulu Camesi. Tiirklor moskunlasdiglart hor yerdo 6zlori ilo dasidiglar
memarliq madoniyyatini vo xiisusiyyatlorini, yena cadirdan ilhamlanaraq
hoyata totbiq edirdilor. Yasayis yerlorindo do 6z dolgun memarliq
modoniyyatini, Uslublarin1 oks etdirmoyo c¢alisirdilar. Bunun on gozol
niimunalari Siirt Ulu Camesinin giinbadlorinds oks olunmaqdadir. Camenin
Solcuqglu dovrii memarliq qurulusundan goriiniir ki, bu dovrds Tiirk memarlari
bozomo-tortibat amilino xiisusi fikir vermislor. Bu da memarliq sturukturuna
birbasa tasir edon vo millotin madaniyyatinin asas gostaricisi idi.

Belo ki, Anadolu Salcuglu dévriiniin on ilkin memarliq quruluslarindan
biri do elo bu dovrdo meydana golmisdir. Camenin vo minaronin iizorindo
kitabonin tapilmamasi onun tarixi haqqinda doqiq bir melumat ortaya
goymamigdir. Camenin qurulus tarixi haqqinda miixtalif versiyalar
movcuddur. Belo ki, qaynaqlarda, minars indiki vaxtda movcud olmayan
kitaboyo sdykenorok, Iraq Solcuqlulari Sultan1 Mugizuddin Mahmud
torafindon 1129-ci il tarixinds insa etdirildiyi gliman edilir. Sonralar Atabay
Ol Miicahid Ishaq torofindon do cameya bozi olavelor edilmisdir [5,s.206].
Camenin minarasi otrafindaki daslar arasinda, qurulusa aid ola bilocok bir
kitabo parcasi tapilmisdir. Horgiilii kufi yazili kitabo parcasindan mona
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biitiinliiyli tomin edocok molumatlara ssaslanaraq, boyiik ehtimalla dovriin
hokmdarlarinin adlariin hokk olunduglar1 giiman edilir. Ankara Etnografya
Muzeyinda sargilonen, camenin taxta minbari lizorindoki kitabalorde Haci
Ismayil ogulu Abdulfettah adinin hokk olundugu gériiniir. Tarixi tam aydin
olmayan bu kitabalora daha sonraki bir tomiri asnasinda minbarin tikilma ili
olaraq 1215-c1 il tarix alave olunmusdur. Siirt Ulu Camesi qurulus etibarilo
fran vo Iraq Selcuglu memarliq torzi xiisusiyyatlorini do 6ziindo dasimaqdadir
[5,5.206].

Vogflor Bas Idarasi torafinden 1957-ci ildo aparilan borpa islori zamani
tikilinin govdesinindasdan tikildiyi malum olmusdur. O da aydin oldu ki,
zaman kec¢dikco Camenin plan1 doyisdirilorok geniglondirilmis, tobii
goriintlisii pozulmusdur. Camenin ilkin qurulusu haqqinda miixtalif fikirlor
vardir. Qeyd olunur ki, camenin ilkin tikili formasi, qarsi torafdo bir mehrab
va olan karpic asasl gbvdo, giinbaddan ibarat olmusdur. Tikilinin sorqinds vo
garbinds kicik bir giinbad, bir eyvan vo buna saquli slava tikililor do insa
edilmisdir. Kaorpicdon istifads edilorok Camenin karnizinds ¢igokli kufi va siils
xottilo “Quran ayasi” yazilmisdir. Toxmini olaraq XIII osrdo tamamlanmis
olan mascidin plani, xarakterik bir aragdirma va sinaq xiisusiyyoti do gdstorir.
Moscidin ilk plani hagqinda digor bir fikr do sdylanilir ki, Siirt Ulu Camesini
bdyiik Salcuglarla baglanan olagolori vardir. Came, ilkin voziyyatinds bdyiik
bir mokan vo ona bagli eyvandan vo giinboddon ibarot olmusdursa da,
sonradan bu tikili kompleksino olavolor do olmusdur. Bu da Siirt Ulu
camesinin mohtosomliyini daha da artirmisdir.

Sakil 1. Siirt Ulu Camesi vo plani

Siirt Ulu Camesinin minarasi, g6zal tortibatt vo mdhtesomliyi ilo segilir.
Bu go6zol tortibatli bozomolorino goro hotta todqiqatcilar onu hardasa,
Italiyadaki Mundara tikilisini xatirlatdigin1 da vurgulayirlar. Camenin kasili
minarasi 2006-ci ildo Vogflor bas idarasi torofindon barpa edilmisdir. Camenin
minbari 1933-cii ildo Ankara Etnoqrafiya Muzeyins verilmisdir [5,s.207].
Diyarboakir Baladiyyasinds va Diyarbokir Universitetinds ¢aligmis Orhan
Cezmi Tuncer bu sohords va kondlorinde uzun miiddst tadqiqat islori aparmis
120



Salcuglar dovrii Naxgivan memarlig formalarinin qurulusu
Tiirk-Islam sintezinin naticasi kimi

vo bir sira abidolorin barpasinda istirak etmokls yanasi, onlarmn haqqinda
doyorli kitablarda yazmisdir. Onun “Diyarbokir Ulu Camelori” adli
monogqrafiyasinda Diyarbokirdo islam dovrii tikilmis camelor, onlarin
memarligi haqqinda ¢oxlu materiallar toplanmisdir. Orhan Tuncer 32-don ¢ox
Came geydo almigdir. Bunlardan Qala igorisindo olan Hz.Siileyman Came,
Safa Came, Bohram Pasa Came, Nobi Came, Molik Ahmed came, Isgondor
Pasa Came, Nesih Pasa Came, Kurt Ismayil Pasa Came vo basqalarmi
gostormok olar. Plan qurulusuna gors diizplanli vo kvadrat formali dasdan vo
bismis korpicdon tikilmig bu binalar, eyvanli, hayotli bir qurulusa sahib
olmagqla, mehrab gabagi glinbazlori, siitunlara ayrilmis vo tizori yarimdairavi
giinbazlorlo gapanmis salonlari ilo yadda qalir. Bu camelor igarisindo 0z tarixi
vo memarligi ilo forqlilik gdstoron dini komplekslordon biri do Diyarbokir Ulu
camesidir [6,5.16].

Diyarbakir Ulu Camesi uzun zaman Diyarbokir qalasinin divarlari
tizorindo Harput gapisi ilo Mardin darvazasini birlogdiron oxun gorbinds yer
alir. H.639-cu ildo islam ordular1 Diyarbokiri foth edinco Mar-Toma
(Katedral) kilsasinin moascids ¢evrilmasiylo qurulmusdur. Orablor bu mascide
Moscidi Kobir adlandirmislar (Tiirkcodo Ulu Came adlanir). Sah asor olan bu
Came, tarixi baximdan da shomiyyatli bir asordir [6,5.40].

Diyarbokir Camesi ©movilor dovrii, Sam Umeyye Mascidina benzadilo
rok insa edilmisdir. 1046-ci ildo gohori gozon Nosiri Xosrov “Ulu Cameds
namaz zali 200 odod tok parcgali dirokdon, bunlar1 bir-birino baglayan vo
yuxartya dogru kigilon 3 mortobali komorlordon, {ist Ortiiyliniin kigik
giinbadlorindon meydana goldiyini, homg¢inin yaximliginda istifado olunan,
dosomaosi naxisli marmardon olan bir kilsonin olmasindan da sohbat agir”
[10,s.653]. Mashur soyyahlardan 39 il sonra 1085-ci ilds Salcuqlar sohori alir
va Sultan Moliksahin amri ilo qubernator Amidiiddevle 1090-c1 ildo Camedo
yenidon tomir islori apararaq, 37x23,90 smlik yazi komorini divara
yerlogdirirlor. Cigokli kufi kitabodon aydin olduguna gors, Boyiik Sslcuqlu
osaridir vo Maliksah zamaninda edilmisdir. Iki maortobali poncaralori ilo
Omavi qurulusunu xatirladan hoyastin qorb divari, bir Roma teatr1 sohnasindon
qgalan siitunlar, Inalogullarindan Ataboy Elaldi torofindon etdirilmis olub h.511
(m.1117-18) il tarixli kitabada, Maliksahin oglu ©bu Siica Moham madin ad1
yazilmigdir. Binanin hor iki mortobosindo divarlarda islonmis komaorlor
tizorinds qurulmus ¢igokli kufi kitaboalor vo bozoklori orjinaldir. Bu harokatli
hoyat cobhasi,h. 559 (m.1163) do artiq miistoqil hala golon inalogullarindan
Mahmud ibn Elaldi torafindon, Sorqds eynils tokrarlanmisdir. Elaldinin h.550
(1155-56) il tarixli digor kitabasindo, “El bonna Hibbatullah Giirgani” olaraq
ustanin ad1 yazilmigdir. Kvadrat minars do bu tarixds insa edilmisdir [6,s.101].

Came planda enino diizbucaqli formada insa edilmoklo Sam Omoviyya
Maoasci dina banzayir. Ancaq burada qiblo divarina paralel uzanan komorli
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stitun mehrab oxunda kosan yiiksok vo genis sohno iizaori, dik taxta bir dam ilo
ortiilii olub, glinbadi yoxdur. Mascidin igarisino daxil olan mokanlar iti
komorlorls bir-birlorine baglanmis vo yuxarida kigik komarlorls iki martobali
hala gotirilmisdir. Material olaraq dasin istifado edildiyi osords siitun vo
basliglarin bir hissosi, kohno bir Roma teatrindan gotirilmisdir. Mascidin
minarasi kvadrat formasinda olub qiblo divarinin xaricindo, mehrabin
garbinds yer alir.

Diyarbokir Ulu Camesi, Islam olominin 5. Horom-i Sorifi olaraq qobul
edilir. Ulu Camenin hayat hissasinda forqli dovrlors aid qabartma naxiglari,
kitabolorlo boyiik bir uygunlagsma igorisindo yerlosdirilmisdir. Tarixin hor
dovriinds ibadot morkozi olaraq istifado edilon tarixi Ulu Came
Diyarbokirdoki on boyiik strukturlardan olmagqla, diizbucaqli formasindaki
boyiik hoyotin otrafinda olan miixtolif memarliq tikililorindon ibaratdir.
Tikilinin Honafilor torafi, simalinda Safilor vo Masudiys modrasasi torafindan,
gorbinds Honbalilor torafdon vo Zinciriyos madrasasi ilo sorqinde Malikilor
torofdon miixtalif tikililorlo ohatolon misdir. Lakin hazirki vaxtda Honbali
torofi Quran dorsi dyranmok ticiin kurs yeri, Malikilor torafdon iso kitabxana
olaraq istifads edilir. Mascid hayatinin ortasinda olan sokkizbucaqli siitunlarin
dasidig1 ¢cadir h.1266 (m.1849)-c1 ildo insa edilmisdir. Cadir siitunlart mormor
islomoali olub {istii iti bir glinbadlo ortiiliidiir. Hoyatds namazgah, musalla dasi
vo asagidaki sokildo gostorilon XII asrdo ©l Qozari torofindon hazirlanan
giinos saat1 vardir. Giinog saat1 Safilor hissasi ilo Mosudiyo modrosasing agilan
gap1 arasinda yerlosdirilmisdir. 800 ildon ¢ox bir kegmisi olan bu giinos saati,
bir metra qodar yiiksoklikdoki yumru bir marmar iizerine yerlosdirilon metal
parcasinin, giinasin harakatiylo birlikdo otrafinda donon kolgo ilo zamani
gostorir. Came dorin eyvanli hayeti, glinbadi vo kvadrat minarasi ilo diqqgst
¢akir [6, s.40].

Sokil 2. Diyarbokir Ulu Camesi. Camenin hayat divarlari.

Caminin ilk tarixli kitabasi Boylik Solcuqlu dovriine aiddir. Hoayatin
conub-qgorb konarinda tok satir halinda olan kitabadon camenin 1091-ci il
tarixindo, BOyiik Solcuqlu Sultan1 Meliksahin omri {izorino dévriin Diyarbokir
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qubernatoru olaraq vozifo yerino yetiron Amidiiddevlo ©bu Moansur
Mohommaod torafindon Qiidslii Mohommoad oglu ©hmodin vokalatiylo
yazildigi aydin oxunmaqda.

Sam Omoviye camesindo giinbadi tikdiron Maliksah, burada eyni plam
giinbadsiz vo daha sado bir memarhqla tokrar etmisdir. Iki qatli siitunlu bir
Omovi tikilisini anladan hoyatin qorb divar1 bir Roma tyatrosu sohnasindon
qgalan siitunlar, Inalogullar1 torofindon tomir vo yenilondiyi hagqindaki
molumatlar1 camenin {lizorindaki iki kitabadon sldo etmok miimkiindiir. Alt
qatdaki 1117-1118 (H. 511) tarixli kitabads tikilinin Boyiik Solcuqlu sultani
Obu Siica Mohommad zamaninda inaloglu ©bu Moansur Ilaldi tarafindon Qazi
Abdiilvahida tikdirildiyi yazilmisdir. iki mortobada doyisik taglarla 1124-
1125 (H. 518) tarixli kitabada do yens ©bu Mansur Laldi vo Mohommad oglu
Abdiilvahidin adi kegmokdo. Diyarbokir Camesinin conub hissasindo iki
kitabs var. Bunlardan ilki 1157 (H. 550) tarixlidir. Kitabads bu memarligin
Nalogullarindan Lald1 oglu Miigoddes Boy torofindon ©bul Miizoffor
Mahmudun dovriinde Giirganli memar Hibadiillaha qurasdirildigr bildirilir.
Ikinci kitaba 1163-1164 (H. 557) tarixlidir. Bu kitabo Nisanogullar1 dévriindo
Hason oglu ©bul Oli torafindon Hibadiillah Giirgani torafindon tomir edildiyi
giiman edilir [6,s.40].

Came xalqin kémakliyilo 1824-ci ildo (H. 1240) tomir edilmisdir. {ldirim
diismosi noticosindo dagilan minaro 1839-cu ildo (H. 1255-ci ildo)
yenilonmisdir. Hoyotdoki sadirvan iso 1849 (H. 1266) tarixlidir. Tikili1964-
1975-1977-ci illords Voqflor Umumi Miidiirliigii torofindon yenidon osash
tomir edilmisdir [6,5.40].

Torpagsahasi 2600 m?, mascid hissasil 100 m? vo camaat tutumu 4000
adam nozordo tutulan “Saqqali Sorifs”, tok minarays sahib Diyarbakir Ulu
camisinin miilkiyyati Voqflor Umumi Miidirliyine aiddir.

Bitlis Ulu Came. Bitlis Ulu Came divarindaki yari esiys dogru ¢ixarilmis
16vha Tlizorinds yenilonmis kufi kitabasi 1150 (h. 455) tarixli oldugu
yazilmigdir. “Cedede bena hazi hil cami......” diya baslayan kitabado Ebiil
Muzaffer Mehmedin kim oldugu bilinmir. Burada sonraki Artuklu camelorino
bonzar bir plan, ¢cox sads bir gokilds ilk dofs ortaya ¢ixmisdir. Came xaricdon
yalniz bir konus formali olan mehrab 6nii giinbadili bir ortiiklo gbzo ¢arpir.
Siirt Ulu Camesinde oldugu kimi bu camenin ds haysti yoxdur. Diyarbokir
Ulu Camesindon sonra bu camelords hoystlorin insa edilmomasins o qadordo
fikir verilmomis, osl mokanin genislondirilmosi vo giinbad problemi {izorindo
durul musdur [4,s.103].

Bitlis Ulu camesi ilk dofs simmetrik bir plan i¢indo mehrab 6nii giinbadi
va saglam das memarhigr ilo Artuklu camelorinds davam edon shomiyyatli bir
inkisafin baglangicina isarat edir. Camede Meyyafarkin (Silvan) Ulu Came ilo
Artuklu memar Iiginin mohtosom iislubu 6ziinii gdstormokda. isfaham Cuma
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Camesindo, Maliksahin giinbadi, eyni plan soklinds burada bir mehrab 6nii
giinbadi olaraq islodilmisdir. Giilpayegen camesindoki kimi stalaktitli formali
kiinc giinbadlarilo (tromp) {izerine oturan 13,50 metr giinbad, daxilden vo
xaricdan tikiliyo tamamilo hakim olub bir-birilo méhkom baglant1 yaratmisdir.
Qoznovilorin  Leskori Bazar Ulu camesi, Moliksahin giinbod fikri ilo
birlosdirilorok, Anadoluda Tiirk Came memarliginda abidovi sokil almisdir.
Gilinbadin oturacaginda Artuklulardan Necmeddin Alpinin (1152-76) kitabasi
vardir.

Yazili qaynaqlar aragdirilarkon, bugiinkii sokli ilo Necmeddin Alpi
torofindon bitirildiyi gobul edilir. Camenin xarici divarlar1 ¢ox gdzogarpan
bazaklarils, pancara corgesinin yuxarisinda, divardan azca kenara dogru
cixarilmis (qorolyef formali) siitunlara dayanan inco komorlor, basdan-basa
cameni shatslayir. Bugun yalniz, sorq vo qorb kenarlari qalmigdir. 1913-cii
ilds tocriibasiz dasci ustalarinin apardiqlar: asaslt bir tomir noticosinds came
zOovgslz bir gokildo borpa edilmokls, camenin portallart vo kalonlarinin
formasi doyismisdir [4,s.103-104].

Harran Ulu Came. ©mavilor dovriindo 744-750 osrlor arasinda Harranda
insa edilon Camii ©l-Firdovs (Connat camii-Harran Ulu Camii), boyiikliiyii vo
zongin das siislomolori ilo Islam memarliq tarixinin sah asorlori arasindadir.
Islam  dinino goro “Allahin Evi” sayilan cami vo moscidlor Allahin
boyiikliiyiine yaragan bir formada saraylar da daxil olmaq iizro memarliq
abidoaleri igorisinde 6n plana ¢ixir. Bu tip kompleks halinda abidslari biitlin
Islam alomindo rast golirik.

3
4

P a & & &
\ 58 & &
e

Oktay Aslanapa
Okuma Atlasi

| Bitlis Ulu Camii, 1150 |

Sakil 3. Bitlis Ulu Came, 1150 (O.Aslanapa)

Urfa camilori bolgs xarici biitlin memarliq qruplari i¢arisinds an zongin
plan qurulusuna malik olan abidslordir. 1518, 1523, 1540 vo 1566-c1 illordo
Urfada 34 cami vo mascidin siyahiya alindigr bildirilir. XVII asrde Urfani
ziyarat edon Evliya Colobi gohords 22 cami vo 67 qodor mohallo mascidinin
oldugunu bildirir. E.Colobinin bohs etdiyi camilordon bir gismi bugiindo
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ayaqda durmaqdadir-Cami Kobir vo ya Qizil mascid, Toxtomur-Sara xatun
Valideyi Hoson Camisi, Narincali camii, moscid vo modrasolor arasinda
Qaraburs mascidi, Seyid Mehmet maoscidi, Sarac moscidi, Hact Homzo
moscidi, Seyd Omar moscidi, Hac1 Budaq moscidi vo s. gostora bilarik.
Sivarakli ©li Camii, Hact Qorxmaz Camii, Cino Camii, tarixi mascid Sorifi,
Sah Hiiseyin Camii, Sakibiys Camii, Musa Ofondi Camii, Kutbiyo Camii vo
s. giiniimiizdo mdvcut olmayan ancaq Vakiflor Umumi Miidiirliiyiinda
vakfiyalori bilinon Urfa camiloridir [11, $.18].

2 N
&= "N

Sakil 4. b. Hozrati ibrahim Xolilullah Cami

Anadolunun Conub-Sorqi bolgasindos yerloson Mardin bir toponin tizorino
maili formada dasdan yonularaq qurulmus sohar 1970-ci ildon turizm orazisi
elan edilmisdir. Sohordo 363 ev, 12 kilso, 27 cami, 7 madrasa, 7 ¢arsi, 7 han
1979-cu ildon qoruma altina alinmisdir. Mardin Qalasi, on gozol memarliq
abidolorindon olan Ulu Camisi, Kirklar kilsasi, Zinciriyyo Madrasosi,
Qasimiyys Madrasasi vo basqa memarliq abidslorilo sohara golon turistlori
0ziing calb etmokdadir.
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Bu abidolor arasinda Camelor xiisusi yer tutur. Mardin camelorinin
oksariyyati madrasalorls ig-igo insa edilmisdir [7, s.5].

Mardin Ulu Came. Mardin Camelari enina inkigaf tapmis bir plana sahib
olub mehraba paraelel neflor (siitunlar) tag ortiiklii vo mehrabgabagi glinbazlo
gapadilmigdir. Namaz qilinan sahonin qarsisinda bir hoyst mdévcuddur. Bu
0zollik lora sahib olan on erkon tikilmis Came Ulu camedir. Came enina
inkisaf edon diizbucaqli plana sahib olub mehraba paralel ii¢ nefi vardir.
Dilimli formali giinbazi ilo mehrabi, qap1 vo minarasindoki bazokloarils tikili
diqgoat ¢okmaokda.

Sakil 5. Mardin Ulu camisi. 1176. Ulu Camenin mehrab
yerlosan divari

Mardinds Ulu Came ilo yanast Molik Mahmud Came, Abdiillatif Came
(1371), Siileyman Pasa Came (Molla Hari), Hamid Came (Seyx Zebun,
XIVasr), Osmanlt dovriine aid Kiseyri Came, Reyhaniyye Came (1559-60),
Seyx Mahmud Tiirki (Seyx Ali) Came, Zairi Came (1690-91), Hac1 Omer
came, Orob Came (X VI asr), Seyx serran Mascidi va s. Mascidlordo zamanla
sohorin orazisindo tikilmis dini binalardandir.

Anadolunun Conub-Sorqi bolgasindo yerlogon Batmanin simalinda Mus,
garbinds Diyarbakir, sorqinde Bitlis vo Siirt, conubunda iso Mardin bdlgasi
yer alir. Declo ¢ayr ilo Garzan ¢ay:1 arasinda yerlogon Batman, simalinda
conub-sorqdon uzanan Toros daglari,conubunda iso Midyat sira daglarilo
ohatolonir. E.o. 3 min illikdo Yuxar1 Mesopatomiya olaraq bilinon bu
torpaqlar, sonralar Hurilorin, Assurlarin, Urartulorin, Medlorin, Ohomonilorin,
Roma va Sasanilorin, Salcuglarin, Sofovi vo Osmanlilarin hakimiyyati altinda
olmusdur. Bu orazido harbir ddvlotin madoniyyatinin izlorini gérmomok
miimkiin deyil. Batmanin Islam d6vrii memar lig1 6z Camelori, modraso vo
tiirbolorilo daha ¢ox yadda galir. Burada ©1-Rizik Came, Ulu Came, Molik
Stileyman Came, Ko¢ Came, Qizlar Came vo b. Camelori géstormok olar.

Ulu Came. Qalada tikilmis va giiniimiizo xarabaliglar1 qgalmis Ulu Came,
1325-ci ildo ©Oyyubi Muciruddin Muhammod torafindon tikilmisdir.
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Eyyubilorin Hosonkeyfdo ilk asari olan Ulu came, tarixi bir kilsonin qalintilari
tizorindo tikilmisdir. Osor, tarixin digor ddvrlorindo borpa edilmisdir.
Arxeologlar torafindon qoruma altina alinan minbarinin yan parcalari izorindo
“h.798 (m.1396) illordo tikildiyi bildirilir. Yeli das olan moloz daslarla
tikilmis minaronin simal hissasinds yer alan goc bazokli kitabads bu tikilinin
1520-ci illordo tikildiyi bildirilir [8,s.65].

Mblik Stileyman Camesi. Came minarasinin sorq hissasindo yerlogon
kitabadan anlasilir ki, Malik Siileyman Came 1407-1416 (h.809-818)-ci illlor
arasinda Eyyubi lordon olan Malik Siileyman torofindon tikilmisdir. Minarasi,
Camenin hoyst gapist vo qapimin conub torofindo yer alan ¢esmo, kosmo
daslarla tikilmis olub, zongin das bazoklors sahibdir. Camenin gismon salamat
galmis minarssinin kiirsiilityli dérdbucaqli formada tikilmis, yuxariya dogru
galxdigca dairovi forma almisdir. Minaranin minbari u¢dugundan onun hansi
formada olmasi1 haqqinda slimizdo mslumat yokdur.Minaranin divarlar1 sado
olub sivri taglarla ohatolonmigdir. Minars kiirsiiliiyliniin dord divarinda
Orabco yazilmis kufi yazilar qalmigdir. Kiirsiilitylin hor bir sothindo ayri-
ayriligda bazok kompozisiyalari yer alir. Camenin gilinbazi vo ibadat yerlori
gac bazaklorlo bazadilmis dir. Hosonkeyfds bir sira asorlor tikdiron Eyyubi
Malik Siilleymanin mozari, bu camenin ibadot yerinin girisindo eyvanin
sarqinds yerloson kigik otaqdadir.

Tiirkiyonin Conub-Sorq bdlgesinin Came memarligi Anadolunun diger
bolgo memarligindan secilir. Orazi tarixinin qadimliyi ilo forqlondiyi kimi,
Islam dévrii memarligmin ilkin tikililorilods segilir. Bu baximdan da b&lgonin
Came memarlig ilo yanasi, digor memarliq abidoslorinin do arasdirilmasi,
bdlgaya turist axinin giliclondirilmasi baximindan da ¢ox maraqlidir.
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Alaettin Guneri
Architecture of mosques situated in south-east Anatolia territory

Key words: Anatolian territory, Islamic period, mosque, religious
arcitecture, style.

After the concour of Anatolia not only the Turkish beyliks but also
Anatolia science and scientists had been regarded during the power of
Seljukian, Ottoman states, statesmen invited famous scientists to their country
from all over the world and protecting them they gave great weight to the
development of science and culture in Anatolia. Besides Azerbaijan from
Chinese borders to Andalis from all the Islamic world scientist, culturalists
and religionaries came to Anatolia and settled here. Although the wars and
conflicts in Anatolia during the Seljukian period a number of architecture
monuments - mosques, medreses and sepulchers had been constructed under
the name of Islam. During this period the new forms and styles ocurred in
architecture had been played an important role in the architecture of next
period, and in the development of Ottoman architecture as well.

The paper will deal with a number of architecture of mosques trying to
save theitlr architecture up to date and built during different periods in south-
east territory of Anatolia.

128



Salcuglar dovrii Naxgivan memarlig formalarinin qurulusu
Tiirk-Islam sintezinin naticasi kimi

Alaettin Guneri

ApXuTeKTypa MedeTeil, pacnoJioKeHHbIX B I0T0-BOCTOYHOM
peruoHe AHATOJIUH

KawueBbie cjoBa: AnHaronuiickuid peruoH, Mcnamckuii nepuon,
Meuerts, Penurnosnas apxutekrypa, CTHIIb.

ITocne moxopeHus AHATONMM, KaKk B IEPUOJ IPABICHMs 31€Ch Kak
TYpEeLUKHUX KHSDKECTB, TaK W AHATOJUMHCKUX CEJIbIPKYKOB M OCMAHOB,
rocyIapcTBO Beerja 3a00TUIIOCh O HAYKE U YYEHBIX, IPABUTEIH MIPUIIIaLIaiu
U3BECTHBIX YYEHBIX CO BCEr0 MHUPA B CBOM CTpaHbl, OKa3blBAIM UM
IOKPOBHUTEIbCTBO, MPHJIABAIN OOJNBIIOE 3HAYEHHWE DA3BUTHUIO HAYKU U
KynbTypbl B AHatoinuu. Hapsay ¢ AsepOaiipkaHoM B AHATOIMIO IPUOBLIN U
NOCEJIWINCH JEATENN HayKH, KYJbTYpbl U PEIIUTHMH CO BCErO HCIAMCKOIO
Mupa, HaunHas ot rpanuisl ¢ Kutaem no Anganyca. Hecmorpst Ha BOMHBI 1
MEXJ0yCOOMIIbI B AHATONMH B NEPUOJ CEIBIKYKOB, IO HCIAMCKOM
penurueit OblI MOCTPOEH Psifl APXUTEKTYPHBIX TaMATHUKOB-MEUYETH, MeJpece
U Map3osien. HoBbie (OpMBI M CTHIIH, CO3JaHHBIE APXUTEKTYPOH B ITOT
HEepUO/I, CHINPAJIM BAKHYIO POJIb B apXUTEKType Oojiee MO3IHEero nepuoaa, a
TaKK€ B pPa3BUTUH OCMAHCKOM apXWUTEKTypbl. B craThe paccmarpuBaercs
apXuUTEKTypa psAa MedeTed B  IOr0-BOCTOYHOM dYacTM  AHATOJIUH,
IIOCTPOCHHBIE B Pa3HbIE MEPHUOJbl U COXPAHMBILKE CBOIO APXUTEKTYPY A0
COBPEMEHHOCTH.
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SOLCUQLAR DOVRU NAXCIVAN MEMARLIQ
FORMALARININ QURULUSU TURK-ISLAM SINTEZINIiN
NOTiCosI Kimi

Xiilasa: Molumdur ki, Orta osr miisolman memarliq formalarinin
aragdiricilart memarliq noazoriyyomizde ¢ox miihiim olan bu problemin
hollino sothi yanagmaqla mosalonin mahiyyotino varmamislar. Magalado
problemin halline onun daxili mahiyyatinin agilmasi soklindo yanasilmigdir.
Gostorilmisdir ki, Solcuglar dovrii Naxgivan memarliq formalarinin
qurulusunu Tiirk-islam sintezinin hikmotinin anlamaqla holl etmok
olar.Moaqalado memarliq formalarinin i¢ iiziindoki gercayi vo o gercoyin ifado
etdiyi Ozolliklori tanimaq vo o oOzslliklorin doyisik mogsadlorine neco
yonoldiyinin arasdirilmasina ¢alisilmis, memarliq formalar1 arasinda sobab-
notica olaqolorini izlonilmisdir. Isbat olunmusdur ki, Solcuqlar ddvrii
Naxgivan memarliq formalarmin qurulusu Tiirk-Islam sintezinin noticasidir.
Formalarin yaranmasi varliglarin ilk baslangic noqtosindon baglanir.
Memarliq kompozisiyalarinin morkezinds “Allah” ifadosinin yerlogdirilmosi
mohz gostarilon sabablo slagalidir.

Acar sozlor: estetik nozoriyys, folsofs, harmoniya, kompozisiya, ilk
sobab, qiz1l bolgii.

Islam modaniyyatinin maddi bir {insiirii olaraq doyorlondirilomn memarliq
oslindo dovlet vo toplum arasinda monavi yaxinlagmani saxlayan bir
korplidiir. Orta osrlordo Yaxin vo Orta Sorq, o ciimlodon Azorbaycan
memarliq formalar1 bir maddi tinsiirdon ¢cox menoviyyati ifade edirdi. Bu
monada memarliq formalarinin yaradilmasinin bir anlami da estetik mahiyyaot
dagimaqla bu torpagi voton etmo qayesi ilo ona ruh vermok monasinda
anlasilirdi. Digor torofdon hokmdarlar vo digar soxsiyyatlorin insa etdirdiyi
memarliq asaorlori daha ¢ox asagi tobagoni heyratlondirmakla, iist tabagonin
maragina uygun olaraq aralarinda monovi bagliligin qlivvetlonmasino xidmaot
edirdi.

Bu sababls orta asr Yaxin va Orta Sarq, o climlodon Azarbaycan vo onun
ayrilmaz torkib hissasi olan Nax¢ivan memarliq formalarinin quruluslariin
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mahiyyati “sonat sonot {iglin” anlamina golmirdi. Bu memarliq formalar
daima funksional olmus, inkisaf ertmisdir.

Anadoluda Tiirk memarhig1 daha 6nco Irandan Serqi Tiirkstana qodor
uzanan Asiya Olkolorindo tlirklorin meydana gotirdiyi memarliq osorlorino
baglilig1 ila baglayan bir inkisafin davamli oldugu son arasdirma vo yayinlarla
yaxs1 anlagilir.

Orta osrlordo Yaxmn vo Orta Sorqde maddi giicliniin boylik olmasi
naticasinda biitiin bilgilori 6z diisiincs sistemlorino qatmaga hovasli olan yeni
din (islam dini. Q.8.) ilo antik cagin bilim falsofosinin X yiizilin
baslangicinda garsilasmasi naticosinds siiratli inkisafi bu giin hotta xoyal giicli
ilo tasovviir etmok ¢otindir. Bu qarsilasmanin iso sonatlo olagali iki faktoru
var. Birincisi, Islam sonoti Bagdat sarhadlori daxilinde galmamasidir. iranin
Simal-Sorq hissosindo Xorasan vo Maveraiinnohr oyalotlorinde vo Islam
diinyasinin o bir ucundaki Ispaniyada hals X yiizilds falsofs, ilahiyyat, hiiquq
va fonn moktablari olduqca siiratli bir inkisafla vo ¢ox siiratlo ortaya ¢ixdi.
Daha sonra simali iraq Azorbaycan vo he¢ siibhasiz imperatorlugun
morkazlori Qahirs, Istanbul, Somargend, Dehli va s. dini morkozlords do dini-
folosofi markazlori yaradildi. Eynilo sonatlords oldugu kimi 6yronan vo bu
yolda mosgul olan sonst adamlarina dostok vermok imperiyanin sanina
sayilan bir vazifs idi. Miisolman diinyasinda elm va falsofodoki bu inkisafin
bir basqa torofi sonstlorlo olagoli qurula bilocoyi sahonin sortlonmasidir.
Bunun “Ornoklori estetik nozariyys vo falsafadir” [8, s. 46].

Molumdur ki, Orta osr miisolman Sorqindo canli varliglarin tesviri
gadagan idi. Bir sira elm adamlar1 bu “Islami” nozeriyyeni aydimlasdirmaga
caligdr: iki folsifi carayan va sonat lizorinds qadagn olunan bir uygunluq vardi.
Bu temalardan biri canli vo ya cansiz butiin seylorin eyni atomlarin
birlogmolorindon meydana goldiyini 6no siliron “atomguluq” anlayisidir
(atomostik nozoriyys). Bu nozoriyyoyo goro atomlar birlosmoklo “sey’’lora
cevrilmok ilahi bir hokmdiir. Sonatkarlar Allahin hokmiine uygun atomlari
istodiklori sokilda istadiyi qayda sokil veranlordir. Beloliklo, Islami bozok
sonatinin azad vo yaradict miixtalifliyi ya da motif birlosmalarinin naticasing
bagli bir falsofi nozoriyyonin keyfiyyotine uygun olaraq goriilon bir
yaxinlagma ortaya ¢ixd.

Sonatlorla algoali digor tema zahiri vo batini anlamlar arasindaki tozaddir.
Tossovviifdo tez-tez istifado olunan bu temaya goro biitiin név varligin
bi¢imindoki iki anlam eyni anda mévcuddur. Hor kosin ¢ox asanligla basa
diisocayi bir agiq anlam vo hor kosin anlaya bilmadiyi, yalniz bazi elm
adamlarinin anlaya bildiyi bir gizli anlam. Cox acinacaqli haldir ki, orta asr
miisalman memarliq formalarinin arasdiricilart memarliq nozariyyomizdo ¢ox
mithiim olan bu problemin hollino birinci anlam soklindo ¢ox sothi
yanasmaqla mosolonin mahiyyatine varmamiglar. Bu da yalniz problemin
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hollindo yanlis naticolora gotirib ¢ixarmisdir. Biz problemin hallino ikinci
anlan goklindo yanasacaglq, gostormoyo calisacagiq ki, Solcuglar dovrii
Nax¢ivan memarliq formalarinin qurulusu tiirk islam sintezinin hikmatinin
anlamina golir.

Moalumdur ki, “Hikmat” varliglarin 6ziindoki monalar1 anlamaqdir. “Yoni
varliglar arasinda sobablor — naricolor, varliglarin i¢ tiziindoki hoaqiqati, vo o
hoqigoetin ifads etdiyi 6zolliklori tanimaq vo o 6zalliyin doyisik mogsadlora
neco yonoldiyini anlamaqdir. Yoni varliglar arasinda sobab-natico olagolorini
izloyib, varliglarin 6ziinii vo moagsadlorini qavramaq olur” [4, s.207].

Bu xiisusi nozoriyyenin Islam sonotino bagl tosovviifii yorumlarin
miixtalifliyinin 6ns ¢ixmasi tasovviif diislincasinin islam tarixindoki 6nomino
va killtiir, simvolizm, sonat z&vqii sahalorinds oynadiqlari xiisusi rola dayanir.
Bu aragdirmalarin diqqatlo totbiqi gorokdir. Ciinki, Orta osr miisalman
diinyasinin bdyiik filosofu ©bu Homid Ol-Qozali (1058-1111) gostordiyi
kimi; “Kim sobablori, yaradani diisiinmadon yalniz bunlarin birina sobab olub
miuossir olduqlarina goz atar vo sado bu yondon bunlari diisiinerss azar vo
miirtad olur” [7, s. 798].

Orta osr miisolman intibah1 dévriindo memarliq formalar1 “Islamdan
ovvalki tiirk memarligindan bozi {insiirlorni almisd1 (tiirk kdgori sonsti). Bu
inkisaf X ytizilde Tiirklorin 6z istoklori ilo miisolmanligt monimsamalarindon
sonra baslamisdir” [6, s. 273].

Indi Salcuglar dévrii Nax¢ivan memarliq formalarinin qurulusunun tiirk
islam sintezinin naticasi oldugunu gostorok. Ortaq dinin six olaqosi
carcivasindo halo baslangic morhoalosindon etibaran bir ¢ox yerli, madoni vo
etnik 6zollik inkigaf imkan1 qazanmigdir. Ciinki islam boyun oydiyi ya da
siralarina gatirdiyi madoniyyatlors aid iinsiirlori slirotlo momimsomisdir. Orta
osr miisolman intibah1 dévriindo Tiirk-Islam sintezinin yaranmasi mohz bu
faktorla baglidir. Ciinki, tiirklor islam dinini gobul edons kimi onlarin sonat
osarlorinde “heyvan iislubu” daha iistiin mévqeds idi. Miisalmanlii qabul
edon tiirklorin sonot osorlorinds  bu lslubun totbiqi 06z yerini
ornamentallasmaga verdi ki, bu da tiitk-islam sintezinin yaranmasi ilo
noticalondi. Bu prinsip memarliq dekorunda 6ziinii daha aydin gostorirdi.
Moshur Islam modoniyyatinin arasdiricist Will Durant gdstorir ki, “Bu tezyin
(bazok sonatinin, dekorativlosmonin) ehtisami, miimkiin heyvan vo insan
sokillorinin ¢okilmosinin gadagan olunmasma borcluyuq. Islam sonoti bu
oksikliyi aradan qaldirmaq {g¢lin son doroco miixtolif monfiqiiratif
(coxfiiqurluluq) formalar icad etdi. Onca handasi sokillordon faydalanma yolu
ilo getdi: Cizgi, bucaq, kvadrat, kub, konus, spiral, ellepis, kiira, ¢oxbucaqli,
ticbucaql istifado etdi, bunilar1 saysiz kompozisiyalar halinda bir —biri ilo
bigimlondirarak bir ¢ox sokillor meydana gotirdi. Daha sonra ¢igokors dondii;
miixtolof alotlordon istifado edorok ¢igok bigimlorindon faydalandi. X yiizildo
biitlin binalar1 arabeks formalar i¢indo oritdi vo hamisinin {istiindo do on
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yiiksok bir siislomo iinsiirii olaraq yazini {istifado etdi; horflori yiiksoltdi,
yaydi, genislotdi, yaxud ndqto vo ¢izgilorls siisloyarok olifbani bir sonot ingasi
kimi totbiq etdi” [9, s. 132-133]

Bu deyilonlor tokco xatlorin vo onlarin amolo gotirdiyi hondesi fiiqurlarin
ornamental incosanatds deyil, hom do Orab qrafikasindan diizelon naxislarda
da 6ziinii gostordiyini bildiron Wil Durant gostarir ki, “Xott sonoti do siislomo
mogqsadi ilo istifads edilirdi. Yazi ilo rosm arasinda qardasca bir birlik oldugu
aski Cindon bori bilinirdi, Kufadon golon Kufi yazi yondomsiz bigimdo
olmagqla diiz xotlorden togkil olunurdu. Xattatlar bunu boyiik bir ustaligla
isloyib cicoklor vo basqa ornamentlorlo gozollosdirdilor. Belslikls, Kufi yazi
memarlarin baglica dekorativ iinsiirlorindon biri halina goldi. Digor torofdon
oyri xatli yaz1 {iglin Nostoliq yaziya Ustiinliik verilirdi. Bu yaz1 {izorindo
islonarak siislomado istifado edilirdi. Diinyanin heg¢ bir torofindo  bundan
daha gozol yazi, daha gbzol matbao sirifi ola bilmaz” [9, s.140-141]. Orta
osr miisalman intibah1 dovriindo Atabaylor dovlatinin morkozi olan Nax¢ivan
madaniyyati va incasanati li¢lin bu nazariyys maqbul idi.

Indi iso problemin konkret hoalline keco bilorik. Bunun {i¢iin Nax¢ivan
sohoarindo olan Momins xatun (sokil 1a), Yusif Kiiseyir oglu (sokil 1b) vo
Culfa rayonu orazisindo olan Giiliistan (sokil 1c) tiirbolorinin memarliq
formalarinin tiirk islam sintezinin naticasi oldugunu gostarmak kifayat edir.
Ovvalca tlirbalarin har tiglinliin memarliq quruluslarini miisyyeon edon imumi
prinsiplari nozordon kegirok. Aparilan tadqiqatlar gostorir ki, istor tlirbalorin
memarliq foza quruluslarini, istorse do tilirbalorin {lizlorini bazayen zongin
memarliq bazak sistemlorinin (handasi, bitgisal va arab grafikasindan diizalon
naxiglar) formalarmi iic nov hondosi miitonasiblik sistemlori tamamilo
miioyyon edir (sokil 1 a, b, ¢) (kvadrat, dlizgiin altibucaql1 vo diizgilin bes (on)
bucaqli (qizil bolgii) miitonasiblik sistemlori).

Tiirbalorin memarliq foza quruluslarinin qrafiki anlizlori gosrtorir ki,
Yusif Kiiseyir oglu tlirbasinin memarliq foza qurulusunun formasi kvadrat vo
bu monbadan yaranan miitanasiblik sistemina (sokil 2a), Giiliistan tiirbasinin
memarliq foza qurulusunun formas: diizglin altibucaqli vo bu monbodon
yaranan miitonasiblik sisemino (sokil 2b), MoOmiino xatun tiirbasinin
memarliq foza qurulusunun formasi diizgiin onbucaqli (gizil bilgii) vo bu
moanbadon yaranan miitonasiblik sistemino (sokil 2¢) daxildir.
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Sakil 1. Tadqiq olunan tiirbalor: a) Mémina xatun, b) Yusif Kiiseyir oglu,
¢) Giiliistan tiirbolori

Sakil 2. Tiirbalarin qurulusunu miisyyan edon handasi miitanasiblik
sistemlori (2, s. 90; 92; 94) a) kvadrat, b) diizgiin altibucaql. ¢) qiz1l bolgii
miitonasiblik sistemlarinin handasi tasviri
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Sakil 3. a) Yusif Kiiseyir oglu tiirbasinin memarhq foza formasmin grafiki
analizi; [2 s, 100;105];
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Sakil 3. b) Giiliistan tiirbasinin memarhq faza formasimnin qrafiki analizi,

[2s, 100;105];
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Sakil 3 ¢) Momina xatun tiirbasinin memarhgq faza formasimin qrafiki
analizi [2, s. 102]

Indi tadqiq olunan tiirbalorin memarliq bazoyinin Tiirk — Islam sintezinin
naticasi oldugunu gostorak. Sokil 4-do Yusif Kiiseyir oglu, Giiliistan, MOmino
xatun tlirbolorinin sathlorindon alinan naxis niimunslori gostorilmisdir. Sokil
5a, 5b, 5c-ds iso hamin naxis niimunalarinin qrafiki analizlor gostorilmisdir.
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Qrafiki analizlori diggotls nozordon kecirdikds goriiriik ki, Yiisif Kiiseyr oglu
tiirboasi iizorindoki naxig niimunssinin harmonik qurulusu kvadrat vo bu
monbadon yaranan miitonasiblik sistemina, Giillistan tiirbosinin iizorindaki
naxi§ niimunasinin qurulusu diizgiin altibucaqli vo bu monbadon yaranan
miitonasiblik sistemino, Mdmino xatun tiirbasinin harmonik qurulusu qizil
bolgili miitenasiblik sistemins daxildir. Belaliklo, istor tiirbslorin memarliq —
foza quruluslar, istorss ds lizlerindon gétiiriilon naxis niimunslaorin harmonik
quruluslarmin  (ikidl¢lili miistovi vo TUg¢dlgiilii foza) mahiyyoti eyni
miitonasiblik sistemins daxildir.

Sakil 4. Tadqiq olunan tiirbalorin iizlorinds naxis niimunalori. a)Yusif
Kiiseyir oglu tiirbasi, b) Giiliistan tiirbasi, c), d) Moémina xatun tiirbasi
iizarinds naxis kompozisiyalari
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Saki Sa. Yusif Kiiseyir oglu tiirbasi, iizlorindoki naxislardan birinin
grafiki analizi [2, s. 115]

Saki Sb. Giiliistan tiirbasi Naxis kompozisiyalarindan birinin
grafiki analizi [2, s. 144]
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Soki Sc. Momina xatun tiirbasi Naxis kompozisiyalarindan birinin gqrafiki
analizi [2, s. 150]

Indi tiirbolorin harmonik quruluslarinin Tiirk-Islam sintezinin naticosi
olmasini aydinlagdiraq. Sokil 4d-do Momins xatun tlirbasi lizorindo naxis
kompozisiyast markazinds olan simvolu diqgqgastls nozaordon kegirdikdo nabati
vo orob qrafikasindan diizelon naxis kompozisiyasinin iizvii  sokildo
birlogsmasini gortiriik. Bu fakt bir daha Ocomi sonatinin bdyiikiiyiini tasdiq
edir. Ancaq burada daha shamiyyatli bir fakt1 da qeyd etmoliyik. Bu da Tiirk-
Islam sintezinin oyani tasviridir. Bu miihiim fakt: aydinlasdirmagq iigiin sokil
2-do gostarilon tiirbolorin qurulusunu miioyyon edon hondosi miitonasiblik
sistemlorini ayriligda nazardon kegirak lazimdir.

Sokil 5a-da kvadrat vo bu monbadon yaranan miitonasiblik sisteminin

osasi g - dir. [2,5.40]

Sokil 5b-da diizgiin altibucaqli vo bu monbadon yaranan miitonasiblik
sisteminin asasi \/2—5 - dir. [2,5.41]

Sokil 5c-da diizglin onbucaqli vo bu monbaodon yaranan miitonasiblik

sisteminin asasinin % , yoni qizil bolgi prinsipi oldugu moalumdur [6,

s.41]

Bu tosvirlarin har birinds morkezs dogru sonsuz kigilma vo markezdon
baslayaraq sonsuz bdyiimo halida baslangici vo sonu moalum deyil. Burada
“sobob- notico” ardicilligr bir-birini toqib edir. Hor bir sobob digorinin
noticasidir vo oksina. Bos ilk sobob nodir? Ilk sobob Allahdir. Dahi
Azorbaycan sairi Nizaminin gostordiyi kimi:
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“Bir Allah hadsizdir, bilmazlar onu,
Y oxdur varliginin avvali, sonu” [3,s.332].

Belalikla, naxis kompozisiyas: daxilinds yerlosdirilmis “Allah” ifadosi

hor seyin Allahdan baslamasini vo ona dondiiylinii gostorir. Sistemdoki har
bir kvadrat, diizgiin altibucaqli, dii zgiin onbucaqli 6ziinden avvalkinin,
noticasidir. Oziindon ilk avval, ilk baslangicdir. Ilk baslangic iso kompozisiya
daxilinds yerlosdirilmis “Allah”dir. Beloliklo, yuxarida gostordiyimiz kimi,
varliglar arasinda saboblor — naricalor, varliglarin i¢ liziindoki hoaqigoti, vo o
haqigatin ifads etdiyi 6zalliklori tanimaq vo o 6zalliyin doyisik mogsadlors
neco yonoaldiyini anlamaqdir. Varliglar arasinda sabab-natico olagslorini
izlayib, “varliglarin 6ziinli vo magsadlorini qavramaq” demak olur ki, biz do

bunu etdik.
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Structure of Nakhchivan architectural forms of the Seljuk period as
a result of Turkish-Islamic synthesis

Keywords: aesthetic theory, philosophy, harmony, composition, first
reason, golden section.

Researchers of medieval Muslim architectural forms have not been able
to approach and settle this problematic area, which is closest to our theory of
attention. The article deals with the essence of the solution of this very
problem. Obviously, the structure and development of the architectural forms
of Nakhchivan, could be solved by understandind the development of Turkish-
Islamic synthesis. The article seeks to recognize the inner reality of
architectural forms and the features expressed by that fact, and to study how
those features are directed to different purposes, and the cause-and-effect
relationships between architectural forms are followed. The structure of
Nakhchivan architectural forms is the result of Turkish-Islamic synthesis. The
formation of forms begins with the first starting points of beings. It will ensure
the fulfillment of the expression "Allah" in the center of architectural
compositions.

I'agup Anunes

CTpyKTypa HAXYbIBAHCKHX APXUTEKTYPHBIX (POPM CeJIbIKYKCKOI0
MEePHOA KaK Pe3yJbTaT TYPelKO-HCJIAMCKOr0 CHHTE3a

KuaroueBble ciioBa: scretnueckas Tteopus, ¢uiaocopusi, TapMOHUS,
KOMIIO3UIIM, IIEPBOIIPUYMHA, 30JI0TOE CEUYEHUE

W3BecTHO, YTO MCCIEI0BaTENN CPEJHEBEKOBBIX MYCYJIbMAaHCKUX (OpM
APXUTEKTYPBI HE JOLUIXA 0 CYTH BOIIPOCA, IIPUHSB IIOBEPXHOCTHBIN MTOAXO/
K PpEIICHUIO JTOW TPOOJEeMBI, YTO OYEHb BAXHO B HAICH TEOPUU
apxUTeKTyphl. CTaThs NOJAXOAUT K PELICHUIO IPOOIeMbl B ()OpME BBISBICHUS
€€ BHYTPEHHEH CYIIHOCTH. BBUIO MOKa3aHO, YTO CTPYKTypa HAXYBIBAHCKOU
ApPXUTEKTYPHOU (POPMBI CEIIBIKYKCKOTO IIEPHO0/1a MOKET OBITh pellieHa IMyTeM
MIOHUMAaHUs MYAPOCTH TYpPELUKO-HCIAMCKOro cuHTe3a. Jloka3aHo, dYTO
CTPYKTYpa HAaXYbIBAHCKMX apXUTEKTYPHBIX (POPM CEJBIKYKCKOI'O MepHOAa
ABIISIETCS PE3YyJIbTATOM TYPELKO-UCIAMCKOro cuHTe3a. @opmupoBanue Gopm
HAYMHAETCA C NEPBOM OTHPaBHOW TOYKH cymiecTB. Ilo 3Tol mpuunHe
pa3mMeleHue ciaoBa «bor» B IEHTpE apXUTEKTYPHBIX KOMITO3HUIIUMN.
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INPUHIUITNAJIBHBIE ACIIEKTBI T'PAJOCTPOUTEJIBHOI'O
INPEOBPA3OBAHUA HEHHOU APXUTEKTYPHOMU CPE/IbI
UCTOPUYECKUX I'OPOAOB

«H36ecmnoe uzgecmno He MHO2UM).
Apucmomens

AnHoTanusi: B cratbe paccMarpuBaroTCs MpPOOIEMBI COXPaHEHUS
apXUTEKTYPHOU Cpelibl UCTOPUYECKUX TOpoJIoB. B oTinume oT OTAEIbHBIX
CTaTUYHBIX APXUTEKTYPHBIX OOBEKTOB TOPOJA HAXOAUTCA B IMOCTOSIHHOM
JUHAMHUKE. DTOT MOCTOSIHHO JAEUCTBYIOUINI, HCTOPUYECKH O00YCIOBIEHHBIN,
OOBEKTHBHBIM M IIeJICHANPaBICHHbIN mpouecc 00OOIIEHHO Ha3bIBaeTCA
sBommioner  ropoaa. CeromHss 0co0yl0 aKTyallbHOCTh TPHOOpETaroT
npo0aeMbl peodpazoBaHMsi TOPOJIOB, COXPAHUBIIUX LIEHHOE MCTOPUYECKOE
U KyJIbTypHOE Hacienue. IIponecc npeobdpa3oBaHusi rOpoICKON Cpeabl U €€
qacTeldl MOXKET BKJIIOYaThb HECKOJIBKO €ro BHAOB B IIHPOKOM JHAaIla30HE
KJIACCUYECKOW  APXUTEKTYpHOW  nesTenbHOCTH. K  HUM  OTHOCATCS:
pecraBpanus, PEKOHCTPYKIMS, pereHepanus, peabwinTanus,
peBaiopu3alys, peBUTAIU3AIMs, 0JaroyCTpoicTBO M MHpodue, BIUIOTH /10
HOBOT'O CTPOUTEILCTBA.

KuroueBble cji0Ba: ucTtopuueckas cpejia Topojia, Kujias cpea ropoja,
peBaiopu3alsl, peKOHCTPYKIUS, pecTaBpalus, peaOuIuTalus TOpoJICKON
CpeJBbl.

B ormnume ot OTACIIBHBIX CTATUYHBIX APXUTCKTYPHBIX 00BEKTOB
(3maHuii, COOPYKEHHI U TIP.) TOPOA HAXOIUTCS B MOCTOSTHHOW JMHAMUKE.
@akTopbl Pa3BUTHS TOPOJIAa — POCT HACEIECHUS, pa3MEPOB U MHTEHCUBHOCTH
WCII0JIb30BAaHUS OCBOCHHBIX TEPPUTOPHUIA, a TAK)KE XapaKTepa JOKATU3YEMBbIX
GyHKIMA Ha COBPEMEHHOM CTaIWMd BCTYMAIOT B MPOTHBOPEYHE CO
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Onpmupa AOaynnaesa

CIIOKMBLICHCS Ha OoJiee paHHUX HCTOPUYECKHX JTarax COBOKYIHOCTBHIO
uHGPacTpyKTyp >Ku3HeoOecrneueHus, chOpMHUPOBaBIIEH 3aKOCTEHEBLIUI
Kapkac ero (yHKIHOHAJIbHO-TUIAHUPOBOYHOM OpraHu3alui. TOT MOCTOSIHHO
JNEHCTBYIOIINNA,  WCTOPUYECKH  OOYCIIOBJICHHBIH,  OOBEKTHBHBIA WU
IeJICHANPABJICHHBIA Tpolecc 000OIIEHHO HA3bIBACTCS BOJIIOLMEH ropoja,
npoOiieMbl  KOTOPOil ~ pa3peliaroTcs  CpelIcTBaMU  NpeoOpa3oBaHUs
UHPPACTPYKTYpbl ¥ (YHKIHOHAIBHO-TIPOCTPAHCTBEHHONW OpraHMU3aluu
TOPOJICKOM cpefibl OOUTaHUSI.

Oco0Oyr0 ¥ HEeMpeXOMAsIIyl0 aKTyaIbHOCTh MPHOOPETAIOT MPOOIEMBI
npeoOpa3oBaHus TOpPOJOB, COXPAHHMBIIMX IEHHOE MCTOPUYECKOE U
KyJIbTypHOE Hacieaue. basupyromascsd Ha CUCTEMHOM aHaju3€ JIOTHUCTUKA
IPagoCTPOUTEIHLHOTO TPpeoOpa3oBaHuUsl ApXUTEKTYPHO LIEHHOM UCTOPHYECKOM
cpenbl OOMTaHMSI 3WKACTCS HA TPEX OCHOBHBIX MCXOJHBIX TMO3UIUSAX —
uaeHTu(uKanuu o0beKkTa, 000CHOBAaHUM BHA(-OB) €ro IpeoOpa3oBaHus U
YCTaHOBJIEHUHM COOTBETCTBYIOIIMX PEKUMOB €ro (PyHKIMOHUPOBAaHUSA U
pa3BUTHUSA B CTPYKTYpE COBPEMEHHOTO FOPOJICKOTO apeara.

OcHoBHass  3ajaua uACHTU(UKAIMUM  OOBEKTAa  3aKIIOYaeTcs B
YCTaHOBJICHUH IUIAHUPOBOYHBIX TpaHUI] OOBEKTAa M MPOCTPAHCTBEHHBIX
IIPEJIEIOB €ro B3aUMOJEWUCTBUS C OKPY)KEHHEM B 3aBUCUMOCTU OT
IPagOCTPOUTEIHHBIX XapaKTEPUCTHK ropojia (€ro BEIMYUHBI, TEMIIOB POCTA,
TUNA pPa3BUTUS, M T.0I.), a TaKKe OCOOEHHOCTEW pacHpoCTpaHEHUS U
OpraHu3alMi KaHOHUYECKUX MPU3HAKOB apXUTEKTYPHBIX U HCTOPUUYECKUX
1eHHocTel 3actpoiiku. CrenoBarenbHO, OOBEKT TI'PaJOCTPOUTEIIHLHOTO
npeoOpa3oBaHrs MOXKET OXBAThIBaTh BCIO WJIM 4YacTh TEPPUTOPHH TOpOja.
WNnentuduxanus ero no3BoJisieT yCTAaHOBUTh KOMIUIEKCHBIA THUI COCTOSTHUS
cpenbl, €ro KayecTBa, XapakTep B3aUMOJACHCTBUS C NpUIIErarolen
TEPPUTOPUEH WM OCTAIbHOM YacThIO ropoJia, a TAaKKe Juama3oH BbIOOpa
BUJA ITpeoOpazoBanus. Cienyer 3aMeTHTh, 4TO 3Ta, IO CYTH, IIpeJl MPOESKTHAs
CTaaus MPHUKIAJHBIX TPaJOCTPOUTENIbHBIX HCCIEJOBAHUM JTOCTaTOYHO
HOJpPOOHO ONKMCHIBA€TCS B HAYYHO-METOJMYECKOM JIUTepaType U He
HY)XJ1aeTCs B JAJIBHEHIIEH NeTalIN3aluy B paMKax MPEACTABICHHON CTaThU.
JlocTaTouHO OTMETHUTH, YTO YKa3zaHHas paboTa B KoHIEe 70-X roJI0B IPOILIOro
Beka Obula TMpaKTHYECKH ocymiecTBieHa crnenuammctamu [[THUNIT
rpajgocTpoutTenbcTBa uisi . baky, re Hapsqy € «odaroM OXpaHbl M
pectaBpaiuu» - Huepm Illexep —  apXUTEKTypHO-UCTOPUUYECKUM
3allOBEHUKOM, KaK KOMIUIEKCAa MCTOPUYECKON cpeabl OOWUTaHUS U
LEJOCTHOTO TMaMSITHUKA apPXUTEKTYpbl, OrPAHMYEHHOTO0 KPEHOCTHBIMU
CTEHaMHM, BBIJCISJIUCH MPHUIIETAlOIINe 30HBI PETyJIUPOBAaHUS 3aCTPOUKHU
(DopurTanr, comepiKaluuii MHOTO apXUTEKTYpPHBIX MIENEBPOB), a TaKkKe
UMeIolIas JUIIb peAKUue BKparuIeHUs TaKOBBIX 30HA OpraHU3allud LIEHHOM
npoctpancTBeHHOM cpenpl (ILlemaxunka, HaropHas 4actb ampuTeaTpa).
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HpI/IHLII/IHI/IaJ'IBHBIe ACTICKTHBI I'palO0CTPOUTCIILHOTO Hp€O6p3.30BaHI/I$I
HCHHOﬁ apXPITeKTypHOfI CpCAbl UCTOPUYICCKUX I'OPOAOB

EcrecTBeHHO, KaXKI0H M3 IJIAHUPOBOYHBIX 30H HACHTH(GHIMPOBAHHOTO
apeaja LIEHHOH cpeibl OOMTaHUSI COOTBETCTBYET CBOW BU[ MpeoOpa3oBaHUS
WIM UX coueTaHue. Pa3nuuus B NpUMEHEHUM BUIOB INpeoOpa3oBaHUs U
COOTBETCTBYIOIIUX MM METOJIUK 3aBUCAT OT MpoOJeM OTIEIbHBIX
(YyHKIMOHATBHO-TNIAHKPOBOYHBIX YacTeil Topojia — IEHTPa ropoja, KUJIOH
3aCTPOMKH €ro CeMUTEOHBIX apeasioB, IPOU3BOJCTBEHHBIX 30H. 3aKOHOMEPHO,
4T0 Hamboyiee YacTo ATH MEpONPHUATHS HalpaBlieHbl HAa MpeoOpa3oBaHHE
LEHTPaJbHBIX pAlOHOB TOpoJa U OOBEKTOB, pa3MEUICHHBIX Ha UX
TEPPUTOPUHU, TIOCKOJbKY HMMEHHO  3/1€Ch  I[POTUBOPEUUS  MEXKIY
SBOJIIOIIMOHHBIMH TTOCJIEJICTBUSIMU COLMATBHO-9KOHOMUYECKOTO, a TaKkKe
TEXHOJOTMYECKOTO  Pa3BUTHSL U CIOXKHUBLIEHCS  KOHCEpBaTUBHOMU
(GyHKIIMOHAIBHO-TIPOCTPAHCTBEHHON  OpraHu3anue  cpeabpl  OoOUTaHUS
JOCTUTAIOT HaumOoJiee OCTPOrO TPOSBICHUS B MPOOJIEMax CHUKCHHS
KOM(MOPTHOCTH YCJIOBUW TMPOKUBAHUA, JEECIOCOOHOCTH HMH)KEHEPHO-
KOMMYHHUKAIIMOHHBIX HHQPACTPYKTYP U apXUTEKTYPHBIX Ka4eCTB MIPOCTPaH-
CTBEHHOW cpeapl. OTH mpodiaembl  (PyHKIHMOHAIBHO-TNIAHUPOBOYHOMN
OpraHW3alliyl COBPEMEHHOIO0 TOpoJia HAKIAAbIBAIOTCA Ha MPOOJIEMbI
COOCTBEHHO COXpAaHEHMSI M  BOCCTAHOBJIEHUS LIEHHOTO  HCTOPUKO-
APXUTEKTYPHOTO HACTEAMS] U YCIOBUN BOCIPHUATHUS MPOCTPAHCTBA CPEIIbI
00uTaHUS HAa TEPPUTOPUH LEHTPATLHOTO A1pa. HepermennocTs 3THxX mpobiem
B IIEHTpE, KaK IMPaBHJIO, HEM30EKHO CKA3bIBAECTCS HA CHU)KEHUH KadyecTBa
cpelpl 00UTaHus Ha iepudepru ero BIUSHUS.

[Tpouiecc mpeoOpa3oBaHUS TOPOACKOM cpenbl W €€ dYacTeil MOXKeT
BKJIIOYATh HECKOJBKO €ro BMJIOB B IIMPOKOM JMAaNa3oHE KJIacCHYECKOM
apXUTEKTypHOU  nesArenbHOocTH. K HUM  OTHOCATCA:  pecTaBpalys,
PEKOHCTPYKIUS, perexepanus, peabunuTanus, peBanopu3anus,
peBUTaNM3anus, OJIarOycTpOMCTBO M MIpodMe, BIUIOTH JIO HOBOTO
ctpoutenbeTBa [1]. HecmMoTps Ha TO, 4TO yKa3aHHbBIE BHJIbI OMNPEIENISIOT
pa3Hble MOAXOAbl K COXPAHEHUIO U BOCCTAHOBJIEHUIO UCTOPUYECKON CpEIbl
oOuTaHus, - BCE OHM HAXOJATCS B paMKax MPOLECCOB MTPE0O0pPa3OBaAHHUS.

OpHako, 03HaKOMJICHHE C IIUPOKOH HHPOPMALIMOHHON NAIUTPOIL B JaH-
HOM cepe U MPaKTUYECKUM OIBITOM BO BCEM CIIEKTpPE KaK MPOEKTHON, TaK U
ONEpPAaTUBHOM JIEATETBHOCTH BBIABUI OYEBUIHBIH U HEBEPOSTHBIM (akT
TEPMHHOJIOTMYECKOT0 Y TOHATUHHOTO HECOOTBETCTBUS MEXAY Pa3IUYHBIMU
BUJAMHU IIpOIEcca APXUTEKTYPHO-TPAJOCTPOUTEIHHOIO Mpeodpa3oBaHusl.
CnumkoM 4acTo He TOJIbKO B MPAKTUKE U MEPUOJUYECKON MeyaTH, HO U B
CHelMaNbHOM JHMTEepaType TMOA OJAHUMH M TEMH K€ TepMUHAMH
MOJIPa3yMeBalOT COBEPILIEHHO Pa3JIMYHbIE BHUJbI JAESITEIbHOCTH, a 3HAYUT U
pa3IMyYHbIE CPEeNCTBA (B T. Y. IPOTUBONOKA3aHHBIE) U METOAMKHU.

Ha3pena HeoOX0IUMOCTh YCTAaHOBJICHHS €IMHOM, YETKOW M 1E€JIOCTHON
CTPYKTYpPbl TOHSATHIHHO-TEPMHUHOJIOTUYECKON CHCTEMBI B JaHHOH cdepe.
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[IpencraBnsercs 1enecooOpa3HbIM CYHTATh, YTO: PecTaABpaliMsA — 3TO
COXpaHEHHE WM BOCCTAHOBJICHHE B IIEPBOHAYAIBHOM KaHOHHYECKOM BUJEC
OTZEJIBHOIO 3/1aHMs WM €r0 4acTeW, IPYIIbl 3JaHUi WM pailoHa ropoja B
LEJIOM, IPEJICTABIAIOUIMX  OOJBIIYI0  apXUTEKTYpHYIO, KYJIbTYpHYIO
LIEHHOCTh. Kak IpaBUio, 5TO KOMILJIEKC MEPOIPHUATUMN, HAIIPaBICHHBIX Ha
COXpPaHEHHE INAMITHUKOB HCTOPHM, ApPXUTEKTYpbl M KYJIbTYPbl Pa3HOIO
3HadyeHus. Kiraccuueckass pecraBpanus HE COBMECTMMAa C WHBIMM BHJIAMHU
npeoOpa3oBaTeIbHOM  J1eATENBHOCTH, METOJaMH U CPEACTBaMH, He
o0ecrneynBaroIIMMHU KaHOHUYECKHE XapaKTEPUCTUKU 00BEMHO-
IIPOCTPAHCTBEHHOM, apXUTEKTYPHO-XYJOKECTBEHHOM M KOHCTPYKTUBHOH
MaTepun oObeKTa. HempenokHbIM NPUHIMIIOM pecTaBpalMM  SBISETCS
COXpaHEHHE aBTOPCKOIO 3aMbICiia, HE JOINYCKAKOLIEro WHYI, MYCTh U
JTYYIIyI0 MHTEPIpETanuio ero pemeHuil. Ilpu orcyrctBum (akTudeckux
CBUJETEJILCTB Pa3pyLICHHBIX YaCcTEH PECTaBPallMOHHBIM 3aKOHOM JUKTYETCS
KOHCEpBAllUsl COXPaHMUBIIMXCS pa3BajuH. OJHUM M3 JIy4IIMX IPUMEPOB
TAaKOM pecTaBpalluy SBISIOTCS OOBEKTHI PA3IMYHBIX MHPOBBIX LIEHTPOB
KyneTypsl, Puma, CtamOyna, ['perum u ap. ctopuueckue nentp Bapmasbr u
bepnuHa, npakTHYECKH IIOJHOCTBIO paspylieHHble Btopoit Muposoit
BoiiHOH, CKpyIyJ€3HO BOCCTAHOBJIEHBI B IEPBOHAYAIBHOM BHUJIE IO KBap-
TaJbHO COIVIACHO COXPAHUBIIUMCS apXUBHBIM YEPTEXKaM.

[Ipu 3TOM, 00BEKTOM pecTaBpalluy BHICTYNAIOT HE TOJNBKO KaXJbI U3
MHOT'OYHMCIIEHHBIX OOBEKTOB, HO BCS HX COBOKYIHOCTb, (hopmupyromias
VHUKQJIbHO IIEJIOCTHYIO Ccpeqy oOuTaHuss M €€  apXUTEeKTYpHO-
IIPOCTPAHCTBEHHOT'O BOCIIPUATHS.

[Ipomecc pecraBpainiuu He MeHsIeT Ha3HaueHHe 00bekTa. OH HampaBiieH
Ha MAaKCHMaJbHO TOYHOE COOTBETCTBHE pe3yibTaTa pECTaBpaluu C
HAYaJIbHBIMU YCIIOBUSIMHU.

Pucynok 1. Yecku-Kpymiion
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[IpuHIUNUaNEHBIE aCTIEKTHI TPAJOCTPOUTENBHOTO IPEe0Opa30BaHUs
LIEHHOW apXUTEKTYPHOH Cpeabl HICTOPUIECKHX TOPOAOB

[Ipumeps! 3TOrO BUAA MPeOOpa30BaHUS MHOTOUHCIICHHBL: 3TO OCOOCHHBIE
COOPYKEHMS U KOMIUIEKCBI B ICTOPUYECKHX LIEHTpax ropoaos. Kak npasuno,
3T KYCOYKH «HMH(OPMAITMOHHOW» Cpelbl HaXOIATCS TOJ 3alIUTOH
rocynapctB 1 FOHECKO — Yeckuit KpymiioB, MHOrOYMCIE€HHBIE KOMILIEKCHI
B nenrpe Ilparm, nenrpansnas yacte Cankr-llerepOypra u oTnenbHbIE
KOMIUIEKCBI, y4aCTKH UCTOPHYECKOM Cpebl TOpoa ! T. 1.

Yecku- KpymiioB — ropoa ¢ yAMBUTEIBHON yMHPOTBOPSOIIEH aTMoOC-
(depoil, COTKaHHOM M3 IIymMa BOJbl, ApOMATOB I[BETOB, HECIEIIHOIO PUTMa
YKU3HU U apUCTOKPATU3MA, UCXOIALIET0 OT CTAPUHHBIX NAMATHUKOB apXUTEK-
TYypBI.

B IIpare coxpanumnock cBeiie 2000 naMATHUKOB apXUTEKTYPbl, ICTOPUU
U KyJbTYpbI, a CIy)k0a MX OXpaHbl U PECTaBpallUd — OJHA M3 JIyYlIUX B
Espomne.

Pucynok 2. Moct ABrycra B Jlpe3nene

JIroboe M3MeHeHHe MepBOHAYaIbHOTO OOJHMKAa TaKOTro «3aKOHCEPBUPO-
BaHHOTO JIJIS TOCIIEAYIONINX TTOKOJICHUI» 00beKTa CIIOCOOHO M3MEHHUTH €ro
uHpopMmannonHyo cytb. Llentp [lpesmena (I'epManusi) 10 MOCIETHETO
BpeMeHu Haxomwics moj 3ammrtod FOHECKO. Opgnako HE00X0IMMOCTH
IIOCTPOUKH HOBOTO MOCTa 4epe3
p. Dnp0y, OBUTO BOCHPUHATO KAaK HUCKAKCHUEC YHHKATHHOW HCTOPHYECKOM
cpenbl. B pe3ynbTare AMUTENBHBIX CIIYIIAHUH OOBEKT MOTEPSIT CBOM CTaTycC.

Homunaa Dnb0b1 B TOpojacKoi Yepte Jlpe3naeHa 10 HEeJaBHETO BPEMEHH
sBisiack oobekToM BecemupHoro Hacneaus FOHECKO. Ho crpourtenscTBo
MOCTa, IOJIOXKHJIO KOHEIl CTaTyCy JOJHMHBI B Ka4eCTBE 00BEKTa BCEMUPHOTO
Haciequs. Opranmuszanus JOHECKO npenynpexnana ropox 0 BO3MOXKHBIX
CaHKIMSIX, HO BJIACTH PEIIMWIM I0XKEPTBOBAaTh CTaTYyCOM JIOJUHBI pajau
peleHus TPaHCIIOPTHOM MPOOIIEMBI.

Hecmotps Ha HedTanon 6ym B koHIe XIX Beka, peBomtonuio u ['pax-
JIAHCKYIO BOVWHY, B baky coxpaHuics ropoa.
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Pucynok 3. UcTopuko — apXuTeKTYpHbIii 3an10BeJHUK B baky

WNuepii-mexeép — crapuHHAs TEPPUTOPUS BHYTPH KPETIOCTHOM CPEIIbI
oOMTaHusI —  HUCTOPUKO-AaPXUTEKTYPHBI  3allOBEJHUK B  CTOJIHULE
Azepbaiimkana ropoae baky. OKpyXEHHBIII XOpOIIO COXPaHUBIIUMCS
KPEIOCTHBIMU ~ CTE€HAaMH, SIBIIAE€TCS Haubojee JApeBHEH 4YacThl0o U
JIOCTONIPUMEUATENIbHOCThIO roposa. Ha miomanu B 221 Thic. M?, KOTOpbIH
3aHMMAeT 3alOBEIHMK, MpokuBaeT ooee 1300 cemeit.

Tepputopus 3amoBeAHMKa ObUTa 3aceneHa emé B OpoH30BOM Beke. B
pe3ysbTare apXxeoJIOrHYECKUX PACKOIIOK ObLIO YCTaHOBJIEHO, YTO TEPPUTOPUS
Nuepu-mexep Obu1a mioTHO 3aceneHa yxxe B VIII-XI BB., 31ech ObUH pa3BUTHI
pPEMECIIO U TOPTOBJIS.

HaubGonee 3HauuMbIMH U3 OOHAPYKEHHBIX APXUTEKTYPHBIMHU TaMST-
Hukamu B Muepu-mexep siBnsitorcs [leBuubst OamHs U KoMiuiekc JlBopna
[upBanmaxos. [Tomumo 3TOro, Ha TEPPUTOPHUM 3AIIOBETHUKA PACIIOIOKEHBI
JECSITKH MCTOPUYECKUX NaMITHUKOB — MEUYeTH, KapaBaH-capau, OaHH,
KHUIIble JIoMa, (PYHKIIMOHUPYET HECKOJIbKO MY3€€B, MOCOJIBCTB, TOCTHHHUII,
TOPTOBBIX OOBEKTOB, OTHOCSIIMXCS B MofaBJstoneM o0oapmuHcTBe K XVII-
XIX Bexam. HeusBecTHO, Kakoe KOJIMYECTBO OECLIEHHBIX APXUTEKTYPHBIX
MaMSATHUKOB U apX€0JOrMYeCKUX apTe(akToB XpaHUT OoJiee ueM 9 MeTpOBbIi
KYJBTYPHBIN CIIOW, KOTOpBIM 0€3:KaJOCTHO YHUYTOXKaeTcsi U OeccieqHo
yTpauuBaeTcs o GpyHIaMeHTaMu HOBOTO CTPOUTENbCTBA. B ToXke Bpemsi, B
neHrpe Puma, rae ObeT KIIOYOM CyNepcOBpEeMEHHas KHM3Hb, COXpPaHEHbI Ha
TaKkol ke IIyOMHE KYJIbTYPHBIX CIIO€B PACKOIbI, XpaHAILIHNE W ATMIHEBYIO
JIOPOTY, U pa3BaIMHBI Xpama BecTbl, 1 OCTaTKU KPETOCTHBIX CTEH, © MHOTHE
JIpyTHe COOPYXKEHUS IpeBHEro ropoaa. Moxer noromy Pum momydui craryc
«Beunoro I'opoaa», 4To cToIB OEPEKHO U TPEMETHO cOEper M MpeabsSBUI
Mupy dakTryeckoe Hacaeaue CBOe MaTepralbHOM KyJIbTYpBI.

B 1977 rony Nuepu-mexep Obul 00BSABICH HCTOPUKO-APXUTEKTYPHBIM
3anoBeHUKOM, a B 2000 roxy Bmecte ¢ JIBopriom IlIupBanmaxos u JeBuuneit
GamrHeii 611 BKIIOUEH B ciicok Beemuproro nacneaust FOHECKO. Nuepu-
[lIexep cram mepBbIM 00BEKTOM U3 A3epOaiikaHa, BKIIOYCHHBIM B CITHCOK
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Bcemupnoro Hacnenus. M eciiv Mbl HE XOTUM IIOBTOPEHHUS CYIbOBI TOJMHbI
Onb0bl B TOopojckoi uepte Jlpe3nena npumenutenbHo k HMuepu-lllexep B
yepre I. baky, crnemyer 03a00THTbCS HE TOJNBKO OOBsIBIEHHEM €€ 0co00ii
30HOM WJTM YCTaHOBKOM 1IIar0ayMoB y BbE3/10B, a ICHCTBEHHBIM COOJIO/ICHUE
pEeXHMMa OXpaHbl UCTOPUUECKOIO HACIIEUS Cpebl OOUTaHUS.

PexoHcTpykuusi —ipeodpa3zoBaHue CTPYKTYPHI, yiaydiiatomiee e€ GyHK-
LIMOHAJIbHO-TEXHUUECKNUE XapaKTEPUCTUKH, HE HCKIIOYAIOIINE MOJEPHU-
3alUI0 U TpaHchopmaluio 00beKTa, cpelibl 0e3 U3MEHEHUS UX BUAA.

Perenepaunusi — co3zaHue CIOCOOHOCTEH camMO  BO3POXKICHHS,
BOCCTAHOBJICHME YTPAYEHHBIX 4YacTe€i, 3JIEMEHTOB, KOMIIO3UIIMOHHON
LEJIOCTHOCTU HCTOPUYECKUX TOPOJOB MM HX LEHTPOB, OTAEIbHBIX
ApPXUTEKTYPHBIX aHcaMOJIel U KOMILUIEKCOB, 3/IaHUI U coopyxeHHi. B Hamm
JHU BOINPOC pEAIbHOIO OCYIIECTBIEHUS pPEreHepalud HCTOPHUUECKUX
LEHTPOB TOPOJOB CTOUT OCOOEHHO OcTpo. ['opoaa Havyamu U MPOJOHKAIOT
TEpSATh WHIUBUIYAIbHBIA OOJIMK, a CJIEI0BATENIbHO, CBOM HEMOBTOPUMBII
00pa3, ¥ B 4aCTH COBPEMEHHOM 3aCTPOMKHU cTanu “He omo3HaBaembiMu~ . B
3aJja4uM pereHepaly BXOAST CISAYIOUINe BOPOCHl: OepexHOe OTHOIICHHE K
CIIOXKUBIIEHCS rOpPOJCKOMN cpene; MOJIJIEPIKKA TPaAUITIOHHBIX
IJJAHUPOBOYHBIX M KOMITO3ULIMOHHBIX XAPAKTEPUCTUK CPENbl; YBEIUUYEHUE
(GYHKIMOHATBHONH  €MKOCTH  TOpPOJCKOW  TKaHW;  HMHTEHCH(HKAIUs
MCIIOJIb30BaHUsI TOPOJICKOIO NMPOCTPAHCTBA; BOCCTAHOBIEHUE YTPAau€HHOTO
KayecTBa cCpelbl; oOecleyeHre HEeNpephIBHOCTH (PYHKIHOHUPOBAHUS B
IIPOLIECCE PEKOHCTPYKIUH.

Pepuranusauusi — (QyHKIMOHAJIBHOE HAMOJIHEHHWE, BOCCO3/laHUE U
O’KUBJIEHUE TOPOJICKOTO MPOCTPAHCTBA, BOCCTAHOBJIEHHE KU3HECTIOCOOHOCTH
00BEKTOB.

OCHOBHBIE PUHIIMIIBI PEBUTAIU3ALMN: YBEIMUEHHUE 03€JIEHEHHBIX TPOC-
TPaHCTB TOpOJa; HCIIOJIb30BAHME IMOJ3EMHBIX M HAJ3€MHBIX YpPOBHEH B
TOPOJICKOM 3acTpOiiKe; MPUMEHEHHE apXUTEKTYPHO-TaHIIaAQTHBIX IPUEMOB
B HCTOPUYECKOM 3acCTpOIlKe; HCIIOJIb30BAHUE U PEKOHCTPYKIUU MapKOBBIX
O3C€JICHEHHBIX TEPPUTOPUN TOpOJa; CO3JAAHHE CaJA0B Ha KpbILAX U
O3€JICHEHHBIX KpOBEJIb;3ariay0ieHne TPAHCIOPTHBIX JMHHUM TMOJ 3eMII0 C
UCMOJIb30BAaHUEM  OCBOOOIMBIIUXCS  TEPPUTOPHIMl  MMOJ  O3€JCHEHHUE;
HCIIOJIb30BaHUE 3a0pOIIEHHBIX KOMMYHUKAIIHIA;

PeBasnopu3anusi — MoBbIIEHUE [IEHHOCTH 3aCTPOIKH, Cpe/ibl 0OUTaHMS,
0o0BeKTa 10 MPEXKHETr0 YpOBHS WIIM dTalloHa. PeBanmopusanust — nmporpamma
pECTaBpAllMOHHOM MEPECTPOUKHN BCEro pailoHa MUCTOPUYECKOrO LIEHTPA WU
JIpyrol 4yacTH ropoja (HampuMmep, MUKpOpalOHa WM >KMJIOTO KBapTania),
«OUBJICHHE, BO30OHOBIIEHHE)» €r0 apXUTEKTYPHBIX, KOMITO3UIIMOHHBIX, a
TaK)Ke IKCIUTyaTallMOHHBIX IEHHOCTEHW [4]. moBblieHUE (YHKIIMOHATHHOU
3HAYUMOCTH NCTOPUYECKON 3aCTPOUKH IIyTEM BOCCTAHOBIJIEHUS U Pa3BUTHUS B
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HEll HOBBIX OOIIECTBEHHBIX (QYHKIUH 0e3 ymepbda uisi COXPaHHOCTH
UCTOPUKO-KYJIbTYPHOT'O HACIIEIMSL.

PeabuinTanus — KOMIUIEKC MEpP COLIMATBHOTO, IIPAaBOBOTO, CAHUTAPHOTO
U apXUTEKTYPHOIO XapaKTepa, HalpaBICHHBIX Ha BOCCTAHOBJCHHE (MM
KOMIICHCAIINIO ) HApYIIECHHBIX (DYHKIMHA Win mpoueccos [1].

HeoOxonuMocTe  conuanbHOW M apXUTEKTYpPHOH  peabuiuTanuu
TOPOJICKON CpeAbl BhI3BaHA HAMYHMEM B CTPYKTYpE ropoja TEpPPUTOPUI C
nerpagupyromeil cpenoil. Takue TeppuUTOpuHM, pacronarascb B IEHTpe
ropoja, B 30HaX HUJIOW 3aCTPOUKH IEPBOTO MEPHOJIa MAaCCOBOTO OCBOCHUS,
Ha nepudepun ropooB, B 30HaX MHIMBHYaJIbHOH 3aCTPOMKH C OOIbIINM
($U3NUIECKUM H3HOCOM, CAEPKMBAIOT IMPOLECCH  TPAJOCTPOUTEIHBHOTO
Pa3BUTHSL B LIEJIOM.

B 3T10i1 cBsi3M, Ha aBaHCIIEHY BBICTyNaeT MpoldiiemMa ydeTa crenuuku
npeoOpa3oBaHusl I'PaJOCTPOUTENBHBIX CTPYKTYp, CHCTEMOOOPa3yIOLMMU
KOMITOHEHTaMH KOTOPBIX SIBJISIIOTCSI MPOCTPAHCTBEHHBIC apealibl U 30HBI
LIEHHOT'O UCTOPUKO-apXUTEKTypHOro Hacieaus. CyTh e€ 3aKIo4aeTcs B TOM,
9T0, COCTAaBIISIS HEpa3pBIBHYIO (GYHKIMOHATBHO-TUIAHUPOBOYHYIO
LIEJIOCTHOCTh UCTOPUYECKOH, TOCT UICTOPUYECKON U COBPEMEHHOM 3aCcTpOiKu
TOPOZIOB OHU (POPMHPYIOT MPOCTPAHCTBEHHBIE TPAJOCTPOUTEIHHBIE CHCTEMBI,
OTHOCAIIMECS K KaTeropuu 3BOJIOLMOHUPYIOIIMX oOpa3oBaHuil. Takum
o0pa3oM, eciii OCOOEHHOCTH peXHMa (QYHKIHMOHHUPOBAHUS U DPA3BUTHUS
IIEHHON MCTOPUKO-apXUTEKTYPHOU TOPOACKONH Cpeabl YaCTUYHO HAIlIU
OTpaKEHHE B BBIIICTIPUBEICHHBIX KOHIIETITAX pAa3JIMYHBIX BHJOB TIpa-
JOCTPOUTEIBHOIO IMpeoOpa3oBaHus, TO y4eT MX B Pa3BUTUU LIEIOCTHOMN
CTPYKTYPBI TPaZOCTPOUTEIHHON CUCTEMBI B IIEJIOM OIUPAETCS Ha BBIJCIICHUH
TPEX OCHOBHBIX (YHKIMOHAIbHO-IJIAHUPOBOYHBIX 3JIEMEHTOB: Kapkacd,
MKAHU U NIA3MbI.

I'pagocTpouTe/IbHBI KapKac HHTEPIPETUPYETCS KAaK OCTOB, CKEJeT
ABOJIIOLIMOHUPYIOIIEH CUCTEMBI, OOpPa30BaHHBIA CTPYKTYpooOpazyrouieit
YacThlO CETH OCHOBHBIX KOMMYHHKAIMi, OTHOCHTEIbHO YCTOWYHMBBIX BO
BPEMEHU M CBS3BIBAIONINX MPOCTPAHCTBEHHBIE (TKAHEBHIE) KOMIIOHEHTHI
(GYHKLIMOHAIBHO-TNIAHUPOBOYHOM  OpraHM3allMd  EJIOCTHOW  Cpefbl
obutanus. Kapkac obecrneunBaeT (yHKIMOHAIBLHO-IPOCTPAHCTBEHHOE
o0beTMHEHNE TKaHU Tena TPagoCTPOUTETHLHON CHCTEMBI.
[TpooKUTENHLHOCTh JKU3HU KapKaca OIpeneseT CPOK CYyIIeCTBOBAHUS
JTAHHOM CTPYKTYpBI CHUCTeMBI. PocT Kapkaca WJIM €ro 3HauWTelIbHAs
TpaHchopMalMs O3HA4YaeT MOPOTrOBBIM Mepexoa K HHOM IUIaHUPOBOYHOM
CTPYKTYpPE CHCTEMBI.

[Ipu 3TOM, TKaHb — COBOKYIHOCTH KOMIIOHEHTOB JIOJIFOBPEMEHHOTO
CYIIIECTBOBAHHS, OIPEICIIONINX (YHKINOHATHHO-TUIAHUPOBOYHYIO CYTh
(reno) cucrembl. TKaHb  MOXET TOABEPTHYTbCS  CYLIECTBEHHBIM
9BOJIIOLIMOHHBIM M3MEHEHUSM, a, B OTIEJBHBIX CIy4asiX MU IOJHOCTBIO
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3ameHeHa. [Ipu 3Tom, MeTamopdo3a MOKET MPUBECTH K U3MEHEHHIO (PyHKIIUI
CHCTEMBI, HO HE €€ INIAHMPOBOYHOT'O TUIIA WIIU KJlacca.

B ananormyHOW TpakTOBKE IJIa3Ma — JIETKO3aMEHseMble, THOKHe
3JIEMEHTHI, OBICTPO pEarupyrolye Ha W3MEHEHHE BHEIIHHX YCIOBHHA. JTO
COBOKYITHOCTb q)yHKLII/IOHaJ'IBHO-HJIaHI/IpOBO‘IHBIX OJICMCHTOB W CPCACTB
oOecrieueHHss KadyecTBa CpeAbl OOWTaHMA M MeTaboiIM3Ma CHCTEMBI,
HCIIOJIB3YIOUX ITOTCHIHAJI eé HpOCTpaHCTBeHHOﬁ opranu3anyv, HO HC
OKAa3bIBAIOIINX HAa HETO CTPYKTYPOOOPa3yIOLIEero BIUSHHUS.

HpeI[CTaBJISICTCSI BO3MOXXHBIM CUUTATh U3JI0KCHHBIC ACIICKThl OCHOBHBIX
NPUHIXIOB TPaJOCTPOUTEIHHOTO MpPeoOpa3oBaHUsl EHHOW HCTOPHKO-
APXUTEKTYPHON Cpeabl TOpOAOB, OOJAJAIONMIUX SBOJIOIHMOHUPYIOITUMU
CTPYKTYypaMH, HCXOJHOW OCHOBOW  (OPMHUPOBAHUS CHCTEMHOW |
T GepeHIIMPOBAHHOTO METOIOJIOTUM MX KOMIUIEKCHOTO M YCTOWYHBOTO
Pa3BHUTHUS B TEOPUH U MPAKTUKE MPOESKTUPOBaHUs. Jlymaercs Takxke, 4To 3TO
IIOJIOKUT KOHEI 6CCHJ'IOIIHI)IM IOIMYJIMCTCKUM  OUCKYCCHAM O MCPEC
JIOITYCTUMOI'O BTOP>KEHUS WM TpaHCcHOopMalK cpebl 0OUTaHus B TOpoJax,
UMEIOUIHNX LEHHYIO UCTOPUKO-apXUTEKTYPHYIO Cpely OOMTaHUs.
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Principal aspects of urban construction of a valuable architectural
environment of historical cities

Key words: historical environment of the city, residential environment
of the city, revaluation, reconstruction, restoration, rehabilitation of the urban
environment.

The article discusses the problems of preserving the architectural
environment of historical cities. Unlike individual static architectural objects,
the city is in constant dynamics. This constantly operating, historically
determined, objective and purposeful process is collectively called the
evolution of the city. Today, the problems of transforming cities that have
preserved valuable historical and cultural heritage are becoming particularly
relevant. The process of transforming the urban environment and its parts may
include several types of it in a wide range of classical architectural activities.
These include: restoration, reconstruction, regeneration, rehabilitation,
revaluation, revitalization, improvement and others, up to new construction.

dubMupa AdayiiiaeBa

Tarixi saharlarin dayari memarhq miihitinin saharsalma doniisiiniin
prinsipial amillari

Acar sozlar: gohorin tarixi miihiti, gohorin yasayis miihiti, revalorizasiya,
yenidan qurulma, barpa, sohar miihitinin barpasi.

Maqalads tarixi gohorlorin memarliq miihitinin qorunmasi problemlari
miizakiro olunur. Fordi statik memarliq obyektlorindon forqli olaraq sohar
daim dinamikadir. Daim foaliyyst gostoron, tarixon miioyyon edilmis,
obyektiv voa magsadyonlii bir sokilds hoyata kegirilon prosesa timumi olaraq
sohorin tokamiilii deyilir. Bu giin doyerli tarixi vo modoni irsi qoruyub
saxlayan gohorlorin doyisdirilmasi problemlori xiisusilo aktuallasir. Sohor
miihitinin vo onun hissalorinin doyisdirilmasi prosesi genis klassik memarliq
foaliyyating bir ne¢o ndv daxil ola bilor. Bunlara asagidakilar daxildir: barpa,
yenidonqurma,  regenerasiya, reabilitasiya, revalorizasiya (yenidon
qiymotlondirmo), revitalizasiya (canlandirma), abadliq vo basqa todbirlar,
hotda yeni tikintiyo qoador.
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SUMQAYIT SOHORININ RENOVASIYA PRINSIPLORI

Xiilasa: Moqalodo sohor orazilorinin inkisafinin on aktual problemlori
soharin renovasiya sahosindadir, yerli gohor yaradan amillor vo sortlor nozors
alinmaqla insan hoyati {i¢iin rahat miihitin kompleks doyisilmasi, onun
ekologiyasi, humanistlogdirilmosi vo estetiklogdirilmosi masalorindon bohs
edilir. Sohor strukturunun reabilitasiya siyasotindon istifado edorak,
infrastrukturun ilkin sortlorini nozors alaraq mokanlarin qlitblosmasini, zoif vo
problemli saholori miioyyanlosdirmak, torpaqdan somorali istifado
formalarini, yenidonqurma va yeni tikintilorin istiqgamatlorini vo hacmlarini
miioyyanlosdirmok miimkiindiir.

Acgar sozlor: sohor, struktur, zonalasma, renovasiya, miihit, ekologiya,
inkisaf.

“Azorbaycan respublikasi regionlarinin sosial-iqtisadi inkisafi” dovlot
programi ¢argivasindo  Abseron iqtisadi rayonunun torkibino daxil olan
Sumgqayi1t soharids istesna deyil. Hokumotin qarsiya qoydugu vozifalorin hoalli
soharin kompleksli inkisafina yonalmis inteqrasiya olunmus strategiyalarin
hazirlanmas1 vo hoyata kecirilmoasi ilo olagelondirilir. Bu baximdan sohor
orazilorinin inkisafindaki on aktual problemlor gohorin renovasiya
sahosindadir, yerli sohor yaradan amillor vo sortlor nozors alinmaqla insan
hoyatt ii¢lin rahat mihitin kompleks dayisilmosi, onun ekologiyasi,
humanistlosdirilmasi vo estetiklosdirilmosi vacibdir. Sohor strukturunun
reabilitasiya siyasotindon istifado edorok, infrastrukturun ilkin sortlorini
nozoro alaraq mokanlarin qiitblogsmosini, zoif vo problemli sahalori
miiayyanlosdirmak, torpaqdan samarali istifads formalarini, yenidoenqurma vo
yeni tikintilorin istiqgamatlorini vo hocmlorini miiayyonlagdirmok miimkiindiir.

Sovet ittifaq1 dovriinds agir sonaye morkazina cevrilmis Sumqayit sohari
bu giin yenidon inkisaf dovriinli yasayir. ©halisinin sayma goérs Sumqayit
sohori Baki vo Gongo soharlorindon sonra iigiincii, iqtisadi potensialina goro
1s9 Baki soharindon sonra ikinci sohoaridir.
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Relyefin diizliiyiinii, Xozor donizini mdvcud tobii faktorlar kimi osas
gotiirsok, sohorin iimumi memarliq kompozisiyast hollindo tobii soraitlo
yanas1t movcud struktur qurulusunun da rolunu qeyd etmaliyik.

Sohorin yasayis zonasinin strukturu tarixi yasayis moskoni olan Corat
gosobosi, H.Z. Tagiyev qosobosi vo Sumgayit gohorindon, ibarot olan ii¢
yasayls rayonu, mikrorayonlardan, bir ne¢o mohollolordon vo bir orazido
comlonmis sonaye, kommunal vo anbar orazilorindon ibarotdir. Sohorin
movecud plan strukturu saxlanilmisdir. Qobul olunmus strukturda sohorin
vahid markazini formalagdirmaq va genislondirmak imkani alde etmak olur.

Soharin kompozisiya hollinds osas li¢ morkozi niivoni geyd etmaliyik.

1. avtovagzal kompleksinin orazisi;

2. osas inzibati, modani-moigat obyektlorinin yerlosdiyi vo sohorin
niivasini togkil edon markaz;

3. sorqdon simal-qorba qodar ohats edon H. Oliyev magistral kiicosi.

Bu morkozlor hom memarliq gorkomine goérs, hom do shamiyyatino gors
forglonan vo timumgahor markazi omao gatiran tikililorin asas hissasini 6ziindo
comlogdirir.

Movecud ¢oxmortobali yasayls massivindon Sorqo vo conub-sorq
istigamotindo olan orazilor 1-2 moartobali yasayis massivindon ibaratdir.
Burada gohorin morkozinin davamli magistral yollarinin {izerinds olan az
mortobali orazilordo ¢ox mortobali binalarin tikintisi, abadliq islorinin
aparilmasi toklif olunur. Bels ki, kond yasayis yerlori ligiin xarakterik olan
asag1 sixligh hoyatyani sahasi olan tikililorin mévecud oldugu orazilor planl
sokildo mdvcud gohar tikintisine uygun 9 va coxmaortabali evlorin ictimai vo
sosial obyektlarin tikintisi ils yenilona bilor.

Renovasiya layihasindo sohora qatilmis 1-2 martabali orazilorindo hall
edici yerlarindo 12 vo daha ¢ox martobali yasayis evlorin vo elocods inzibati,
ictimai ohomiyyatli binalarin asagr mortoboli tikililorin fonu tikililerin
siluyetina xiisusi dominant ifadsliliyi veracok. (Sak. 1a,b).

Doniz konar1 bulvar, park, idman komplekslorini 6ziindo birlosdiron park
vagzalyani arazids vo bu srazidon morkozo oradanda sahil bagina uzanan bag,
komakei markazlors daxil olan baglar soharin yasilliq sistemini togkil edir.
(Sak. 2).

Yeni avtovagzalin otraf orazizindos, vagzaldan sohor morkozino dogru
gedon parkin strafinda tikilon binalarin memarliq cohatdon ifadsliliyina xiisusi
fikir verilmalidir.

Sonaye vo kommunal-anbar orazilori goharin gorbinds yerloson mévecud
sonaye zonasi saxlanilaraq yasays zonasindan sanitar-miihafizo zolaqglart ilo
ayrilmali vo bu arazilordo miivafiq istifado rejimi layihasi tortib olunmamisdir.

Kommunal vo anbar zonasi sanayenin conubunda, Baki-Quba magistral
yolu iizorindo movcud oldugu orazids comlonmisdir. Yasayis zonasina diison
kommunal vo anbar orazilor kogliriilorok sohor tikintisi yasayis, igtimai vo
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sosial obyektlorino ayrilmalidir. Bununla da sohorin strukturunda zonalagsma
miisyyan daracads hall edilmis olur.

Sakil 1.a Méveud 1 martabali yasayis evlari

Sakil 1.b Taklif olunan variant
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Sakil 2. Sahar markazinin memarhq planlasdirma kompozisiya halli

Sumgqayit sohorinin yasillagdirilmasinda yerli soraito uygun yasilliglar
istlinliik toskil etmolidir. Bununla yanasi sohorin goérkomini yaxsilagdirmaq
mogsadi ilo bir sira dekorativ bitgi novlerindon do istifado edilmasi
mogsadouygundur. Yasil bitkilor sohords spesifik mikro iglim yaratmagqla
yanagi, otraf miihitin saglamlagdirilmasimin tomin edilmesinde miihiim rol
oynayir.

Sohorin  memarliq planlagdirma hallinin asasinda arazinin funksional
zonalagdirilmasinin moagsodauygunlugu, yasayls zonalarinin istehsalat vo
istirahot zonalart ilo qisa, rahat alagosi prinsipi durur. Umumsohor vo yasayis
zonalarmin morkazlorinin moagsadsuygun yerlosdirilmasi onlarin bir- birilo
olagosing, sonaye zonasinin morkozi vo xarici istiqgamotlor slagesino tabe
edilir.

Donizin sahil bagindan baslayan binalarin martabslarinin dl¢iilorinin get-
gedo artim1 kompazisyaya 6ziinomoxsus dinamiklik gotirir.

Orazinin mikro iqlim soraitinin yaxsilagdirilmasina yonaldilon todbirlarin
goriilmasi vacib mosalolordon biridir. Bu mogsadlo sohorin bas planinda
maksimum yasillagdirilmasit nozords tutulmalidir.

Yasil massivlor yasayis zonalarini ohato etmoklos kiiso yasilliglari ilo sahil
parklarimin, sohardaxili baglarin, kigik baglarin arasinda olan slagaleri ilo
sohori ohato edon yasil miihafizo zolagina qosularaq vahid kompazisiya
yaradir.

Umumsohar markozi vo onunla alageds olan yasayis saholorindon kegon
H.Oliyev magistral yolunu kosib kegon kiigo genis doniz bulvari zonasina
¢ixan yasilligin ardicilligla doyiskanliyi do tomin olunur. Sumgayit soharinin
movcud yasayis zonalarinin morkozi, sonaye zonalarinin morkozlorini toskil

156



Sumgayit ssharinin renovasiya prinsiplori

edon qovsaqlar, mévcud vo yeni yasayis mohallolori vahid sistem {izro hall
edilorok vahid planlagmani togkil edirlor.

Ko6hna mokanlarin yeni moezmunu, yeni hoyatlar1 vo yeni bir ugur
hekayosi soharloro yeni iqtisadi imkanlar, bu giin ehtiyac duyulan yasayis
miihtinin keyfiyyati yiiksoldmye imkan yaradir.
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The principles of renovation of the town of Sumgait
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The most urgent problems of the development of urban territories in
the sphere of reconstruction of towns, complex transformations of the whole
environment of vital activity of the man, it’s ecologization, humanization and
aesthetization on the basis of regionalism which supposes the registration of
local urban-forming factors and conditions which in general form represents
the process of rehabilitation policy in urban structure there are created
polarized spaces which reveal weak places and problematic zones. Taking into
consideration infrastructural prerequisites providing the reception of regular
administrative solutions, there are determined forms of land tenure, direction
and volumes of reconstruction and new building.
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Camupa AdayiiiaeBa
IIpuHuune! penosanmii ropoga Cymraura

KuawueBsble cjioBa: ropoj, CTPyKTypa, 30HUPOBAaHHUE, PEHOBALMS,
OKpPY’Karollasi cpeia, 3K0JIOrusl, pa3BUTHE.

B cratee paccmarpuBaroTcs Hambosiee aKTyaJdbHBIE MPOOIEMBI
pa3BUTHS TOPOJICKUX TEPPUTOPUM B cdepe pPEeKOHCTPYKIHH TOpPOJIOB,
KOMILJIEKCHOTO MTPeoOpa3oBaHus BCEil Cpeibl )KU3HECITEIBHOCTH YEIIOBEKa,
€€ 3KOJIOTM3all{, TYMaHU3alul U 3CTETU3allMM HAa OCHOBE PETMOHAIN3Ma,
KOTOPBI MPEANONaracT y4eT MECTHBIX Ipagoo0pa3yromux (GakTopoB M
YCIIOBUH, 4TO B O0IIEM BHJIE MPEACTaBIsET CO0O0M mpolecc peabuInTaun
TOPOJICKOTO TpocTpaHcTBa. [Ipu momomy peabMIMTAIMOHHON MOJIUTHKHA B
TOPOACKOM CTPYKType CO3Jal0TCSl CBOETO poAa  MOJSPU3ALUOHHBIC
MPOCTPAHCTBA, BBIABIIONIME ClIA0BIE MeCTa W MPOOJEMHBIC YYACTKHU.
YuuteiBas UHGPACTPYKTYPHBIE MPEANOCHUIKH, 00€CIIeYHBAIOIINE IPUHSITHE
NPaBWIBHBIX  YNPABICHYECKHX  pEIICHHWH,  ompenensiercs  (HOpMeI
3eMJICTIONb30BAHUs, HANpaBIeHUS U OOBEMBI PEKOHCTPYKIMHU U HOBOTO
CTPOUTEIIBCTBA.
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CBET HCKYCCTBA. ATACAJIEX HYPUEB - 80

AHHOTaUMsA. 3aciHyXeHHBI XyIOKHUK AsepOaiipkaHa Aracaiex
HypueB, otmeruBmuii 80-nmetHuil roOumiei, sBIsSETCS OCHOBATEIEM
BUTPaXKHOTO UCKyccTBa B AszepOaiimpkane. B atom rony B Llentpe ['eiinapa
AnuveBa y MacTepa HaMmMeueHa IIepCOHalbHas BBICTaBKa, Ine OyayT
IIPEJICTaBIEHbI CTEKIO0IOKH, BUTPAXXU U PUCYHKHU. B cTraThe aHam3upyercs
TBOPUYECKUI ITyTh U3BECTHOTO XYA0KHUKA-BUTPAKUCTA.

KawueBble ciaoBa: Aracanex Hypue, BuTpaxk, asepOaiipkaHCKoe
JIEKOPAaTUBHO-TIPUKIIAJHOE UCKYCCTBO.

TBopuecTBO 3aciyK€HHOrO XyJIoKHMKa A3sepOaiipkaHa Aracanexa
Hypuesa, ormetusmiero B 2020 r. cBoe BOCBMHIECATUIIETHE, BBOJIUT HAC B
ONYXOTBOPEHHBII U CBETOHOCHBI MHUpP CIIOKHEHIIErO0 U KPacUBEUIIETO
MOHYMEHTAJILHOTO BUJA J€KOPATUBHO-TIPUKIIATHOTO HCKYCCTBA.

HckyccTBO 3TO 3apoAMiIoCch B JPEBHOCTH U IPOHECIO CBOE BBICOKOE
HazHauyeHue depe3 CpenHeBekoBbe U HoBoe Bpems. B konne 19 Beka oHo
MIOJIyYMJIO HOBOE JIBIXaHHUE B CTUJIE MOJIEPH, a B 20 BEKe CTaJ0 OKOHYATEJIbHO
CBETCKUM. [4; 5]

Aracanex HypueB — ocHOBaTenb COBPEMEHHOTO BUTPAKHOTO HCKYCCTBA
B AsepOaii/pkaHe, 4elOBEK, 3aHOBO OTKPBIBUIMI HalleMy ropoay cuily M
TOHKOCTbB, OJIarOpPOJICTBO M CHSIHUE 3TOTO KpacHBEHINEro BUa TBOPYECTBA,
XYyJIOKHUK, M30paBIIMK B Hayaje CBOEro TBOPYECKOTO IyTH MNPOQECcCHIO
BUTPAXKNCTA - CIOXHEHIIEro M TsDKEIEHIIEro BHAA JI€KOPATUBHO-
MPUKIIAIHOTO BUa UCKyccTBa. Ero paboThl Mo-HOBOMY OCBETUIIM OaKHWHIIAM
UX J0Ma, OOIIECTBEHHBIE 3/aHUs, MPHHECIM HOBOE BHJEHHE YIOTa U
KoM(opTa yepe3 IBETHOE CTEKJIO, Yepe3 UIrpy OpHaMmeHTa u cBera. Jlrogsam
HECBEIYLIMM MOXET II0Ka3aThCs, 4YTO B AsepOaiijpkaHe BUTPaXH
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CYIIIECTBOBAJIM M3/]aBHA B KauecTBe IIeOeKe, HO 3TO HE TaK, MOTOMY YTO
nie0eke U BUTPaX — BUABI COBEPIICHHO HECXOXKUE, C Pa3HOM TEXHOJIOTHEH
u3rotoBieHus U moaxoaoM. [3] Xotrs B 000uX ciaydasx OCHOBOH SBISETCS
CTEKJIO, OOJbIIOE OKHO, HECyIlee CBET, COOOIIAIoIIee €ro BHYTPEHHEMY
IIPOCTPAHCTBY APXUTEKTYPBHI.

B 1973 rogy HypueB, oryuuBmunch B KueBckoM Xyn0KeCTBEHHOM
MHCTHUTYTE, BEpHYJICA ¢ YU€ObI B baky u cpa3y npuctynui k padore. IlepBbiit
BUTpaX 1O Bo3BpamieHud Obw1 caenan g Coros3a  Xyn0KHHKOB
Asepbaiimkana. Bropoii, B 1975 rony — st Myses Camena Bypryna. I[lotom
OBLJI0O MHOKECTBO 3aKa30B, YACTHBIX M T'OCYIAapPCTBEHHBIX, BHINOJIHEHHBIX B
MaTepuaie JUIsl pa3M4HbIX OOILECTBEHHBIX U INPUBATHBIX OOBEKTOB. B
apXUTEKTYpHBIX 00bekTax Hypues nucnonuun Butpaxu s Ctpoitbanka, s
Homa Knuru, kuHOTeaTpa «A3sepOaiimkan», wy3es H.Hapumanosa,
OpHaMEHTAJIbHBIN BUTPaX ISl IPaBUTENbLCTBEHHBIX /a4 B 3arynn0e u ['axe.
OTO0 U ClOXKHEHIINe BUTPaXKH, UCIIOJIHEHHbIE JUIsl Terioxoaa AzepOaiikaH,
U MIOpaKaBIIIMe BCEX BUTPAXKU JIJIsi MOAHOTO B TO Bpems kKade «HObuneitHoe»,
I/ CTpeMsIuecss HaBCTpedy APYr APYrYy CTaJaKTUThl U CTaJIarMMUTHI U3
CIOEHHBIX pelbe(DHBIX CTEKOJ CO3/1aBalid KYJIbTOBYIO aTMOc(epy Mellephl;
TaKke 3cku3bl s Pykonucuoro ®onpa, 1is Hemerkon kupxu. OH Opascs u
3a oopmiieHHe WHTEpbepa JavHBIX JOMOB, - U Be3de Aracanex Hypues
NpeICTaéT He TOIBKO XYA0KHUKOM-BUTPAXKUCTOM, HO U MOHYMEHTAJIUCTOM-
YKUBOITUCIIEM — BO BCEX €ro paboTax LBET UIPAET 3arIaBHYIO POJIb.

B 1983 roay xyao>KHUK cO3/1a1 TOPa3UTENbHBINA 11O KPacoTe, HOBU3HE U
LEJNBHOCTH aHcaMOnb BuTpaxei g 3naHus CrpoiibaHka — BIEpBBIE
OakMHIIBI, 3aX0/s1 B XOJUT OaHKa, MOMaJaidi HE B YHBUIYIO OQHUCHYIO 30HY
OTYYXJIEHUs, a B TNIYOOKO COJepXkaTelbHOE COBPEMEHHOE MPOCTPAHCTBO,
OlyXOTBOPEHHOE  MOUIHBIM  3BYYaHHEM  HAlMOHAJIBHBIX  Y30pOB,
ApPXUTEKTYPHBIX PEMUHUCLEHIUI U TITyOoKOo (PUIOCOPCKUM COAEp KaHUEM.
KoBpoBoe MmbllieHne MacTepa, BbIIAIONIEE €ro TIOPKCKYI0O MEHTaJIbHOCTD,
BBOJIUT 3pUTENI B aOCTPaKTHBIN MUp UeH U 00pa3oB, UTPAIOIIUX C HAIIUM
BOCIIPUATHEM Yepe3 CBET, LIBET U PUTMUYHOCTh MOBTOPSIOLIMXCS Y30pOB.
371ech KOBPOBOE MBILIUIEHNE, HO ATO XYJ0’KECTBEHHOE MBILIUIEHUE MacTepa
COBPEMEHHOT'0, OTSTOIIEHHOTO 3HAHUSMHU IIOCJIETHEr0 BEKa, MBbIIUICHUE,
yrayOJeHHOe 3amagHblM HCKYCCTBOM, OJIHAKO CETKa, KOOPJIWHATBHI 3TOT0
MBILIUIEHUS] — TIOpKckue. «HypueB — eAMHCTBEHHBI B pecnyOimke
MOHYMEHTAJIUCT, IOCTOSIHHO paboTaromuii co ctekiaoM. Ha3piBas ero padborty
BUTPAXXOM, MBI YIMOTPEOseM 3TO NMPUBBIYHOE CJOBO JIMIIL 110 HWHEPLUH.
[IpousBenenne OaKUHCKOTO  XYIOXKHMKAa MOXHO  ONPENENIUTh  Kak
MOHYMEHTAJIbHYIO CTEKJIOIUIACTUKY» [ 1, C.16]

Kenast co3matb CBOOOJIHOE CaMOCTOSITEILHOE MPOU3BEIECHUE KaK
BBICTaBOYHBIN 3KcrHoHaT, HypueB BMecTe ¢ MacTepaMU-CTEKOJIbIIUKAMU,
SKCIIEPUMEHTHPOBAJI C OTJIMBKAMU U3 CTEKJIIHHBIX OJIOKOB, OTHICKHUBAsI HOBBIE
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I[BETOBbIC U (haKTypHBIE BO3MOXKHOCTU. HO B J1IF000M MOMCKE OH OCTaBajCA
azepOailKaHCKUM XY10’)KHUKOM — HE 110 MEJIKMM BHEIIHUM IIPU3HaKaM, a 10
CyTH, MEHTAJIbHO, BEIS CBOM XYAOXKECTBEHHbIE IIOMCKM HMEHHO B
KOOpJIMHATaX JCTETHUKU (OpPMAIbHOW TIOPKCKOM M300pa3uTEILHOCTH.
HypueB noutu HHMKOrja, KpoMe€ HAdajdbHBIX JIET TBOPYECTBA, HE JeJaj
(GurypaTuBHbIX pabOT, a TOJIBKO OPHAMEHTAJIbHBIE, TO €CTh MOLIEN M0 MyTH
HE 3alagHoMy, a TIOPKCKO-MYCYJIbMaHCKOMY — IIPOJOJIKAl HAa HOBOM,
COBPEMEHHOM YpPOBHE [€NaTh BEIIM, NPUCYIINE TIOPKCKOM, BOCTOYHOHU
Tpaguiuu. Ero paboTel Bcerga yBOISAT B pe(IEKCHIO, MOTOMY YTO HE
pacckasbIBalOT, a JEHCTBYIOT MEHTAJIbHO, OHM Pa0OTalOT Ha IOJICO3HAHUE,
BBIBOJIl U3 YEJIOBEUYECKOW ICUXUKU apXETUIIMYECKHE 00pa3bl, CBSI3aHHBIE C
CHUMBOJINKOW OpHaMeHTa. boiee Toro, coelmHeHne OpHaMEHTA C TIOPKCKUMH
1BETaMH (J1a3yph, OUprO3a M KENTHIN) TIIYOOKO TPaJUIMOHHO. 3aroHEHUE
IIPOCTPAHCTBA LEIMKOM II0 KOBPOBOMY IPHHILMILY BBIJAET B XYIOKHHUKE
[I1yOOKO 3aJI0KEHHOE TIOPKCKOE KOMIIO3UIIMOHHOE MBIIIICHHUE.

B 2009 rony Aracanex HypueB mpuctynuin K O4eHb OTBETCTBEHHOM
paboTe 10 BBHIMOJHEHUIO BUTpakel B HOBOM buOu-Ditbarckoit meuetu. 10
ObUIO COOBITHE OTPOMHOM BaKHOCTU — BO3BEACHUE HAa MECTE Pa3pyLICHHOM
JIPEBHEW CBSTBHIHM HOBOIO HpekpacHoro xpama. Ha XynoskHuka Oblia
BO3JIO’KEHA CJIOKHEHIas 3aJadya — co34aTb HE IPOCTO YKpallleHUEe s
OKOHHBIX IPOEMOB, a COOTBETCTBYIOILIMH IO KpacoTe H 3HAYUMOCTH
OTPOMHOMY XpaMy pHCYHOK Ha CTeKaax. BuUTpaxu 31ech pelieHbl Ha
MOHOXPOMHOM HIPE CIIOKHEHIIUX IEPEIUIETCHUM Jy4ed, HCXOASAIMX OT
BOCBMUKOHEUHOW 3Be3/Ibl — pyO-alib-Xu30 — JApeBHeiIell reoMeTpruuecKoil
¢burypsl, cuMBOJa TIOpKH3Ma U HciaMa. biaronmapsi mpekpacHOMY CBeETY,
CTPYAILIEMYCSl U3 HYPHEBCKHX OKOH, IPOCTPAHCTBO MEYETH BHOpHpYET B
FapMOHHUH C MUPO3/1aHUEM.

B nocnennue roasl Hypuesa TsHeT k Oosiee KaMepHOMY TBOPUYECTBY, K
CTAaHKOBOMY BHTpaxy. TIOPKCKO-HCITAMCKHE TpaJulMKA a3epOailKaHCKoM
apXUTEKTYPBl U KOBPOBOE MBIIIIIEHUE [TOPOXKIAI0T ayTEHTUYHBIN IIOIXO U B
CTaHKOBBIX BUTpaxax MacTepa. «CTeksIo MpeacTaBiseT OJlaroJaTHbBIA U
OnarosapHbIil MaTepuai, 6e3rpaHUYHbIN B CBOMX BO3MOXKHOCTSX. Butpax —
HCKYCCTBO OyaIyIIETo, sl yBEpEH B 3TOM»,- ToBOpUT Aracaiex Hypues. [2, c.

24]

Jlureparypa:

1. ArpanoBckas M. MonymeHTtanbHas creknoruiactuka A. Hypuesa.//
«JlexopatuBnoe uckyccrso CCCP». Mocksa, 1984, Ne4.

. «JlexoparuBHoe rickycctBo CCCPy». MockBa, 1984, Nel2.

3. https://www.dimatrix.ru/45
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4. https://artultra.ru/vitrazhi/istoriya-virtazhey/
5. https://www.art-glazkov.ru/articles/18-stained-short-history

Gulrena Mirza
The light of art. Agasaleh Nuriyev - 80

Key words: stained-glass window, Agasaleh Nuriyev, decorative and
applied art of Azerbaijan.

The honored artist Azerbaijan Agasaleh Nuriev, who celebrated his 80th
anniversary, is the or founder of stained-glass art in our country. This year the
artist has scheduled a personal exhibition in Heydar Aliyev center where
stained-glass window, glass blocks and drawings will be presented. The article
analyzes the creative path of an outstanding stained glass artist.

Giilroana Mirzo
Incosonatin isig1. Agasaleh Nuriyev — 80

Acar sozlor: vitraj, Agasaleh Nuriyev, Azorbaycan dekorativ totbiqi
sonati.
80-illik yubileyini qeyd edon Azaorbaycan omokdar rossami Agasaleh
Nuriyev oOlkomizdo vitraj sonotinin yaradicisidir. Bu il Heydor Oliyev
Morkozindo kegirilocok fordi sorgido rossamin vitrajlari, sliso bloklar1 vo
rosmlori niimayis olunacaq. Maqaloads vitraj sonstinin Azarbaycanli ustadinin
yaradiciliq yolu tohlil olunur.
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PA3BUTHE I'OBEJIEHA B ASEPBAIIKAHE

AHHoTauusi: Bcratke paccMmarpuBaeTcsi IPOLECC 3apOXkIEHUS U
pPa3BUTUSI UCKYCCTBO rooeneHa, B AzepOaiipkane HaunHas ¢ 1960-x romos.
Ha XynokecTBeHHOW apeHe MOSBISIIOTCS XYAOXKHUKM IO TOOeleHy, B
OCHOBHOM TOJIyYMBIIEE XYJOKECTBEHHO-TEKCTHJIFHOE O00pa3oBaHHE B
BBICHIMX XYJOXECTBEHHBIX YUEOHBIX 3aBEIEHHUSIX Pa3IMUHBIX PECIyOJINK
ObiBIIET0 COBETCKOI0 COI03a, I/I€ LIMPOKO OBLIN Pa3BUThI TEXHOJIOTUYECKUE
U XYJIOXKECTBEHHbIE€ HAaBBIKM HCKyCcCTBAa To0e€JeHa C TOKH 3pEHUs
COBPEMEHHOM I TOTO TEepUoJa ICTETHUECKON 0a3wl. PaccmarpuBaroTcs
o0mye TeHAEHIUH, XapaKTepHbIe JUIsl Pa3BUTUS 3TOrO BHMJA HCKYCCTBa B
A3zepbaiikaHe, OTMEYAlOTCS HHTEPECHbIE OCOOEHHOCTHM TBOPYECTBA
HEKOTOPBIX XYI0’KHUKOB, aHATU3UPYIOTCSI UX HEKOTOPbIE pabOTHI.

KioueBble cioBa: ro0eieH, XyJOXKHHUKH MO ToOeleHy, TBOPUYECTBO,
TPaTUIAHA, KOMITO3UIIHSL.

Hauano XX croseTtuss 03HaMEHOBAaHO HOBBIM BUTKOM DPa3BUTHSA
JIEKOPATUBHO-TIPUKJIAJHOTO HUCKyccTBa AszepOaimkaHa, KOTOPOE€ B CBOEM
UCTOPUYECKOM DA3BUTHUU MPOILIO HECKOJBKO 3TAloB, OJUH M3 KOTOPBIX
cootBercTBYyeT 1950-1960-M rogaM. DTOT neproa 0XapakTepU30BaH TEM, UTO
Ha POJMHY CTaJId BO3BPALIATHCSA M 3aHUMAThCS HE3aBHCHMBIM TBOPUECTBOM
HAllMOHAJFHBIE  KaJphl, TIOJyUYUBIIME  BBICIIEE  OOpa3oBaHHE B
XYHI0KECTBEHHBIX YyueOHbIX 3aBefeHHsIX MockBel, Cankr-IlerepOypra,
Kuesa, JIbBoBa. Cpenu HUX ObUIM U XYJOKHUKU 10 TOOENEHY, TBOPUECTBO
KOTOPBIX SIBUWJIOCH OCHOBOM JUISl pa3BUTHA a3epOaiikaHckoro rodeneHa. «B
ro0eneHe, Kak HU B KakOM JPYroM BHUJE JE€KOPAaTHBHOTO TBOPYECTBA,
HEOXKHJIAHHO  ObUIM  OOHApyKeHbl  HEHcuepraemple  IIACTHYECKUE
BO3MOXXHOCTH, KOTOphIE HEMEIJICHHO TMpPHUBICKIM K HEMY MHOTHUX
XYJI0OKHUKOBY. [2, c. 3]

B coOBeTCKOM WCKYCCTBOBEACHHU pA3IMYalOT TPU JTara pPa3BUTHSA
robenena B XX Beke. I[lepsbiii stan - 60-80-¢ rompt XX B. - pacuser
HallMOHAIBHBIX IMKOJ 3akaBka3bs, [Ipubantuku, Ykpaunsl, benopyccum.
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«HMcnonp3oBanuck HallMOHAJIbHBIE TpajuLINY, IIPOU3BOJMIINCH
JKCTIEpUMEHTHI ¢ (popmooOpa3zoBaHueM. CHOKEThI TOOCICHOB OBLIM TECHO
CBSI3aHbI C COUAIIBHON TEMATUKOM, IPOCIIABIISIIN UICOJIOTHIO TOTO MEPUOJIA.
Bropoii atan npuiencs Ha koHer 80-x-Hadaino 90-x romgoB XX B. [Ipousomien
HEKOTOPBIN CIaJl B Pa3BUTHH PYYHOI'O TKAUECTBA, MOJIOABIE XYJOKHUKH MAJIO
3aUHTEPECOBaHbl ATOM NESATENbHOCTHIO, B OOJILIIMHCTBE CBOEM TOOEIEHOM
MIPOJIOJDKAIOT 3aHUMATHCA MacTepa cTapuiero nokoyuenus». [4] Tperuii stan -
90-e roabl - MPOUCXOOUT YTBEpKJEHHUE ro0eleHa KaKk CaMoAO0CTaTOYHOTO
BHJIa UICKYCCTBA M BBIXOJI €70 Ha BEICTABOYHBIE SKcro3ulinu. «Ha pybexe XX-
XXI BB. BO3pOXkaaeTcsi MHTEpEC K PyYHOMY TkauecTBY. OHO pa3BUBAETCS
CTapbIMH MacTE€paMM C IPUBJICYEHUEM HOBBIX MOJIOJIBIX XYJOKHUKOBY. [4]

B AsepOaiimxane HCKycCTBO To0OelieHa MPOXOIUT T€ K€ MepPHOIbI
Pa3BUTHUSL, KOTOPbIE OBLIM XapaKTepHbI U i Apyrux pecnyonuk. B 1960-
1970-x romax akTHMBHO pa3BUBAETCS TBOPUECTBO MHOTHX XYI0KHHUKOB IO
ro0eneHy.

I1. Ky3smenko, C. Mamenos, @. I'yceitnoBa, A. FOcy6oB, A. [lluxanues,
b. Illapugosa, T. Mamenosa, C. McMailioB CTOSIM Yy HCTOKOB 3TOTO
UCKYCCTBa, OBLIM YYACTHHMKAMH MHOTHX BCECOIO3HBIX M PECHyOIMKAHCKUX
BBICTABOK. Y K&XKAOrO XYAOKHHKAa OBUT CBOH TOJAXOI K PACKpPBITHIO
TEMaTHYECKOr0 CIOXKETa B CBOMX paborax. «B Asepbailimkane, Hapsaxy C
pa3BUTHEM TPAJULMOHHOIO KOBPOTKAueCTBAa, IEpPBbIE YCIEXH JIENaeT
COBpPEMEHHBIH rodeneH. J[nHamuueckas miIacTH4eCKU-1BETOBAsE KOMITO3ULIUS
B robenene @.I'yceiinoBoil «TaHen OrHs», CHMBOJIMKA-3IMYECKUN CTPOM
o0pa3zoB B robenene C.McmaunoBa «PagocTb», MCMOIB30BAHUE CBOOOIHO
BUcAIMX MHYpoB B maHHO I[I.Ky3pbMeHKO «Akcakaibl» - 3TO MOIBITKH
MOJIOJBIX a3epOalPKaHCKUX XYA0)KHUKOB MPUOOIIUTHCS K COBPEMEHHOMY
A3BIKY IEKOPAaTUBHOTO TKauecTBay. [1, c.6]

«[TepBbIM 3TarIOM Ha MyTH OCBOEHUS FTOOEICHOM HOBOT'O IJIACTUYECKOTO
A3blKa CTaJ0 aKTUBHeMIIee oOpallleHue K KUBOMHUCH - HACTYNHIJIO Kak Obl
HOBOE OTKpBITHE €€ TalH M 3aKOHOB B MPEJIOMIIEHUH O0COOEHHOCTEH 3TOro
kaHpa.» [2, c.4] IlpocnexuBaercs Tmapaiellb B TEMAaTHUYECKUX W
XYH0KECTBEHHBIX PEIIECHUSIX MPOU3BEACHUH >KUBONMUCU U TOOEIEHOB TOTO
nepuoja, CIOKETHOE U KAHPOBOE MHOroodOpasue, CTpeMJIEHHE OTpPa3HUTh B
MIPOM3BEICHUAX HIMPOKUN CIEKTp >KU3HEHHBIX peanuid. HaszBanus pabot
SBIISIETCA APKUM NOATBEep kK IeHHEeM 3ToMy. ['o6enensl «Coop ypoxas» (1970),
«3a xommynusm» (1970) C.Mamenosa, «llepemonusi waenutusi» (1970),
«Crapetimuas»y (1970), «Coop xmomnka» (1982) IlaBna Kyspmenko u T.1.
Hano ormeruts, uro «llaBen Ky3pMeHKO, HCHOJIHSSL B MaTepuajie CBOHU
NPOM3BEACHUS, NMPEANOYUTAET >KaHPOBBIE CIIEHBI U3 JKU3HU HalIero ObITa,
TpakTys (UTypHbIE KOMIIO3UIIMH, KOTOPbIE TaK BCceM OJU3KH - 3T0 «Cenbckas
cBaabOay, «[IpazaHuk ypoxkas» u MHoOrue npyrue.» [3, c.73] Xapakrepusys
roOeneHbl Pa3IMYHBIX HalMOHANBHBIX mKoa CtpmkenoBa T.K. ormeuaert:
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«IIpUBEP>)KEHHOCTHIO K KOHKPETHO-U300pa3UTEIbHOMY SI3BIKY OTIMYAOTCS
rpy3uHCKHe, a3epOaiipkaHckue, MoiaaBckue wmacrepa. CopepxaHue HX
MIPOM3BEICHUIN PACKPBIBACTCS Cpa3y, OHO KaK ObI JIGKHUT HA TOBEPXHOCTH U
NOHATHO J00OMYy BocmpuHuMaromemy. OpHako STO HE O3HayaeT
WJUTIOCTPATUBHOCTH WJIM CYXOM NPOTOKOJIBHOCTH coJepkaHus. B ocHOBY
3aMbIClia aBTOPBI HEPEIKO KJIAAyT MO3THYECKOoe 00O0OIIeHHEe, XapaKTepHbIE
COOBITHS U CUEHBI Tpyaay. [5, c.110]

[TaBen Ky3pMeHKO Ha cBOeM TBOpYECKOM IyTH HE pa3 oOparuajics K
MY3bIKaJIbHOM TEMaTHKe, CO3/1aB Takue MpousBeleHUus kKak «Ksmanauct»
(1966), «My3sikanTh» (1970). «OcoOEHHO BBIACISICTCS U3 HUX TOOENICH «9XO0
MyTamay, KOTOPBIM CTPEMUTCS JJOHECTH /10 HAC MyTaMHbBIEC PACKAThI MEJIOIUH,
MOJICO3HATENILHO MPOOYKIasi B Hac €€ «apXeTUIUYECKHe» CBOWCTBa». [3,
¢.73] T'osnoc 3x0oM packaThIBaeTCsl HaJl TOpaMu, JIECOM, MMPOHUKAS B KAKIYIO
YACTUYKY KUBOU MPUPOJbI. XYA0KHHUK areUIMpyeT K IPUPOIHBIM IIBETAM -
3€JICHBII, KOPHYHEBBIH, OJI€THO-KENTHIH, KaK ObI TIPOBOISI AHATOTHIO MEXKTY
OPUPOJHBIM J1apOM TeBlla W camMoi mpupoaod. TamaHT U BBICOKHUI
poQeCCHOHANIN3M XapaKTepU3yeT TBOPUECTBO XyN0KHHUKA. B ero robenenax
MPUCYTCTBYET  3aBEPUICHHOCTh  KOMIIO3ULIMOHHOTO  IOCTPOCHHS U
HEOOBIYaTHO TOHKAs )KMBOMHUCHAS TPOPa0dOTKa BCEX JIeTaleH.

B pasButun uckyccra rodenena 1970-x-1980-x romos cymiecTBoBaio
CTPEMJICHHE PACIIUPUTH TPAHUIIBI HAIIMOHAIBHON TPaJMIIMHU TOCPEICTBOM
HEKOTOPBIX TEXHUYECKUX M I[BETOBBIX PEIICHHH, OTpa)kas COBPEMEHHBIE
CTUJIMCTUYECKHE BO3MOXXHOCTHM JKMBONHCH B robOeineHax. B  Hux
MPOCJIEeKMBAJIach aBTOPCKas KOHIICMIHUA M >KEaHHE BOIUIOTHTH HOBEHIE,
COBPEMEHHBIE ICTETUYECKUE MPUHIHUIBI. B 3TO meproa o4yeHb MHTEPECHbBIC
paboTsl co3narotcst Anuiem llnxanueBpiM.

XynoKHUK CBOK TBOPYECKYIO KM3Hb Hadaj emie B Hadaie 1970-x.
Otmetum, uro Amins [lluxanueB co3gaer He TOTBKO ICKU3BI TOOETICHOB, HO
U caMU roOeJIeHbI, a TAKKE OKPAIIMBACT HUTKH JJIs1 HUX. "'Y KaXKJI0TO ICKU3a
CBOl  KOJMOpUT, cBOs ¢opMmMa, TMOITOMY Ui  KaKIOW  pabOThHI
MOATOTaBIMUBAIOTCS COOTBETCTBYIOITME HUTKKU'. [6] HaBepHO B 3TOM npuunHa
Takoro OOraTcTBa W OKCIPECCHH I[BETa B €ro Tro0eleHaxX, KOTOpoe
MPUTATHUBAET W OOBOpaXWMBaeT 3puTeNs. [[BeToBbIe pemieHus HUrparT
OCHOBOIIOJIATAIOIIYIO POJIb B 00IIEel KOMITO3UIIMK €ro padboT. B kaxmoii ero
paboTe cylecTByeT OCHOBHOM, «BEIYIIUN» IIBET, HA KOTOPOM CTPOUTCS HE
TOJIBKO OCTajbHAas IBETOBAas raMMa, HO M KOMIIO3UIIMOHHOE U CMBICIIOBOE
MOCTpOEHUe pou3BeaeHul. LIBeTa sipkue, COuHbIe, C epeaTuBaMy JTUHEHHBIX
PUTMOB ¥ KOJIOPUCTUYECKUX TISITEH, CMEJIbIE TIEPEXOAbl OT OHOM IIBETOBOM
MJIOCKOCTH K APYTOH.

B mocnenyromme mnepuoabl pAabl XYI0KHHKOB, MOCBATHUBIIMX CBOE
TBOPUYECTBO Pa3BUTHIO TOOENeHa, TOMOIHIETCS HOBBIMH, UIYITUMHU ceOsl B
9TOM BHJE HMCKycCTBa xymoxHukamu. T.AOnmymmaeBa, T.Anuesa,
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Jbx.Mamenos, A.JlxadapaB U MHOTHE Ipyrue, HaxoJsiCb B TBOPYECKOM
MOKMCKE, MPOOYIOT pa3IUYHbIe XYAO0KECTBEHHbIE HAIPaBICHUS - OT
peacTUIecKoro 10 adcTpakHo-(puryparusHoro. Crenuduka J1ro00ro Buaa
TEKCTUJILHOTO MCKYCCTBA, €CTECTBEHHO U robejieHa COCTOUT B TOM, YTO €ro
XYJ0’KECTBEHHAs LIEHHOCTb JOCTUTAETCS IyTEM aklEHTa IPEXJe BCEro Ha
BBISIBJICHHE KpacoTbl MarepHalia, cBoWcTBa (akTypbl. «Okazaaoch, 4TO B
CaMOM IOBEpPXHOCTM TKaHU, B €€ CTPYKType, B PasHOBUAHOCTAX
NEepEeryICTeHHU, B COYETaHUH PA3HOOOPA3HBIX [0 CBOEMY CTPOCHHIO U OT/IEIIKE
HUTEH 3aJI0)KeHBI OECKOHEUHBIE BapUAIIUU. DTO OTKPHITHE B KOPHE U3MEHHIIO
BECh X0/ JAIbHEUIIET0 pa3BUTHS COBPEMEHHOT0 ro0eseHa, 1aB eMy OBOPOT
B CTOpOHY penbedHO-pakTypHOro HampapieHUs.» [2, c¢.12] XymokHHKH
CTalld SKCIIEPUMEHTHPOBATh, MMPU TOM, YTO MHOTHE M3 HUX TKAJIU CBOH K€
ro0eneHsl COOCTBEHHOPYYHO. TemaTrnka roOeseHOB MEHSETCSl, CTAHOBUTCS
Oonee mpocTpaHHOi. DyHIAMEHT UX TBOPYECTBA CTPOMIICA Ha OJIM30CTH K
HAIIMOHAJBHOW TPAaJUIMA W CBEXHX CTHJIMCTHYECKUX HJICSIX TPaTuLHi
eBporneickux.  XyIOXXHUKA  CTpPEeMATCS  CBA3aTh  BOEOMHO  Kak
peaIuCTUYECKHUE, TaK U JEKOPATUBHBIE TEHACHIINH.

YMeHue ylnoBUTh U OTPa3UTh B CBOUX pabOTax paziUYHbIE COCTOSHUS
IOPUPOJBI SIBIISIETCSI OJHOM W3 TPO(PECCHOHATBHBIX KAa4eCTB XYyIOKHHIIBI
Tamumnel A6aymnnaeBoil. Croxeramu €€ TOOEIEHOB CTaHOBATCA OOBEKTHI
YKUBOM MPUPO/IbI: KOMIIO3UIIMY C IEPEBBSAMU, LIBETaMU, 0a00UKaMU SIBIISIFOTCS
JTOMUHHUPYIOIIMMUA B €€ TBOpuUecTBE. XYAOXKHHUKY yIaeTCs BBIPA3UTh
MOCPEACTBOM ILIBETOBBIX PEUICHUN U3MEHEHUS MPUPOABI B PA3IUYHOE BPEMSI
rofa. Ha ofHUX MBI BUIUM TEIJIO€ MATKOE OCBEIIEHUE BECEHHEro JHS, Ha
JIPYTUX - XOJIOAHBIM 3uMHUN JeHb. B paborax «CoctosHue» (2009),
«Kommozunus»  (2012), «doporm» (2013), «Kap nruma» (2017),
«Komnozunus» (2017) tpuntux, «Bocxoa» (2018) HabmomaeTcst 0TX0L OT
peaJbHOro H300pakeHUs] B CTOPOHY JIMHEHHO-TpagUuecKkoro pHUCYHKA.
ITocpencTBOM JMHUN M IBETA CO3JAKOTCS KOMIIO3MIMOHHBIE perieHus. B
cCHUCTeME Y30pOB, JMHHUH, TE€OMETPUYECKH MeperuieTaromuxcs ¢uryp
abcTparupymomas  MbICIb ~ HaXOAMT CBOE€  KOHKPETHO-UYBCTBEHHOE,
HEMOCPEeACTBEHHOE BOIUIONIEHHE. B Tpuntuxe mnoj oOummMM Ha3BaHUEM
«KoMno3umus» MOCpencTBOM BOJHHCTBHIX, MPSIMBIX, H30THYTHIX JIMHUH,
KPYroB M TOYEK CO3JaeTcs aOCOJIOTHBIM CHUMBOJIMYECKUM S3BIK - SI3BIK
reoOMeTpUUecKux (QGUryp. OTH CHMBOJBI SBISIOTCA IS XYAO0XKHHKA
cnenupuYecKuM S3bIKOM NEPEBOia PeaJIbHOr0 MUpa Ha MOBEPXHOCTH CBOUX
ro0eneHoB.

Hano ormeTtuts, uto T. AGaynnaeBa akTUBHO pabOTaeT, co3jaBas BCe
HOBble roOeneHbl. PaGoTel €€ B OCHOBHOM HEOOJBIIMX pa3MEpoB C
KOHKPETHBIM CMBICIIOBBIM 3aMbIcioM. O TOHMCKaX COOCTBEHHBIX CpEICTB
BBIPA3UTENIPHOCTH B KOMIIO3MIIMM,  LIBETe, CHCTeME€  TKauyecTBa
CBUJIETEIBCTBYIOT Bce €€ paboThl.
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Ecth o0mmue uepThl B TBOPUYECKOW XapaKTEPUCTUKE a3epOailKaHCKOTO
uckyccrBa roOeneHa. Hamm XynoKHUKH TOpeANOYUTAIOT OMM3KHM K
KJIACCHYECKOMY TIPOTOTUITY TUIOCKMHA TOOEIEH ¢ TEXHUKY TJaJKOTO
TkauecTBa. [IpaBma nns ycuseHuss ¢akTypHoro 3ddexra Xymn0KHUKU
MPUMEHSIOT 00Jiee TOJCThIE WM HA00OpOT OoJiee TOHKHE HUTKHU. L[BeToBas
raMMa HacblllleHa, 3a4acTyl0, COYHBIMU SIPKMMHM LBETaMH, a HHOI/AA
COUYETAHHE MACTEIBHBIX TOHOB U JAKOHU3M B BBIOOPE IIBETOB XapaKTEPU3YIOT
MHOTHME paboThl, KOTOpPBIE OTIMYAIOTCS IOYTH BO BCEX CIydasx
MOHYMEHTAJIbHOCTBIO, MPOCTOTON U JEKOPATUBHOCTHIO.

B nocnennue roasl TBOpUeCcKH oOpa3yercs U pacTET Iuiesiia MOJOABIX
XYJIO’KHUKOB 10 TOOEJEHY, BBIMTYCKHUKOB BBICHIMX XYI0KECTBEHHBIX
yueOHBIX 3aBefieHul A3epOaiipkaHa, MpenoiaBaTeIsIMH KOTOPBIX SIBIISIFOTCS
XYJIOKHUKH, CTOSIIIME Y HCTOKOB 3TOTO BHJIa JCKOPATUBHOTO HMCKYCCTBA.
[lepen Mon0abIM MOKOJIEHHEM XYAOXKHUKOB MO roOEJeHY OTKpBITAa J0pora
MOMCKA HOBBIX TEXHOJOTUYECKUX MPUEMOB, HEOPIUHAPHBIX XYI0KECTBEHHO-
CTHJIEBBIX pEIIEHWH | BOIUIOMICHHS B CBOMX pab0oTax HMHTEPECHBIX
TEMaTUYECKUX UACH.
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Aida Sadigova.
Tapestry development in Azerbaijan.

Key words: tapestry, tapestry artists, creativity, traditions, composition.

The article researches the process of origin and development of tapestry
art in Azerbaijan since the 1960s. Tapestry artists appear in the art arena, who
mainly received art and textile education in higher art educational institutions
of various republics of the former Soviet Union, where the tapestry's
technological and artistic skills were widely developed from the perspectives
of the contemporary for that period aesthetic base. General tendencies,
characterizing the development of this art form in Azerbaijan, are also
considered, interesting features of the creation of some artists are noted, and
some of their works are analyzed.

Aida Sadiqova.
Azarbaycanda gobelen sanatinin inkisafi.

Acar sozlar: gobelen, qobelen iizro rossamlar, yaradicilig, ononalor,
kompozisiya.

Mogqalado 1960-ci ildon basliyaraq Azorbaycanda qobelen sonotinin
yaranmas1 va inkisafi prosesi tohlil olunur. Sonat sohnasinds qobolen {izro
rossamlar peyda olunur ki, osason badii-tekstil tohsillorini ke¢mis sovet
respublikalariin miixtalif ali rossamliq tohsil miiassisolorinds almisdirlar. Bu
Olkalards o vaxtin miiasir estetik bazas1 nokteyi nozorindon gobelen sonatinin
texnoloj1 vo badii osaslar1 genis inkicaf etmisdir. Azarbaycanda bu sonstin
inkisafi iiclin xarakterik olan Uimumi tendesiyalar tohlil olunur, bir g¢ox
rossamlarin yaradiciliqlarin maraqli xiisusiyyatlori qeyd olunur, onlarin
asarlari analizs olunur.
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HNuctutyra Apxutektypsl u Uckycctea HAHA
JTOKTOP HIoco(uu 1Mo NCKYCCTBOBEACHHIO, IOIICHT

VJIK 7.01
COJIEPJKAHUE 1 ®OPMA B MICKYCCTBE

AHHoTauusi: B paboTre [nemaercsi TOMBITKA pEMICHUS TMPOOIEMBI
COOTHOILIEHUS MEXIy cojepkaHueM U (GopMol B H300pa3UTEIBHOM
uckyccrtse. [IpeanoxenHoe pemenne 3Toi mpoosieMbl — HEMapKCHUCTCKOE, HO
B TO K€ BpeMsI He CKJIOHSETCS K YUCTOMY (popMaIn3mMy. 3HaUUTEIbHOE MECTO
B CTaTh€ Y/ACISACTCSA KPUTHKE KOHIICTIIIUN U3BECTHOTO COBETCKOTO TEOPETHKA
uckyccrsa B.B.Banciosa.

KiaroueBble cioBa: cojepxanue, Gpopma, nei3ax, HaTIOpMOPT, UAes,
TeMa.

[Ipexne 4yeM OPUCTYNUTh K PELICHUIO MpOOJeMbl B3aUMOJEHCTBUS
colepkaHuss U (GOpMbl HEOOXOJAMMO BBISICHUTH, 4YTO Mbl Ha3bIBAEM
coJiepKaHWEeM TMPOM3BEIECHUS HM300pa3UTENbHOr0 HcKyccTBa. Ilo MHEHHIo
B.B.BaHciioBa M Ipyrux COBETCKHX TEOPETHMKOB HMCKYCCTBA COJAEpPIKAHUE
UMEET UETKYI CTPYKTYpY, COCTOMT W3 HJIEU, TEMbI, CIOKETa U
AMOIMOHAIBHO-ICTETUIECKON OLICHKHU 0TOOpaXEHHBIX SIBJICHUI
JEHCTBUTENBLHOCTH. [1]

HUnest Bmecte ¢ TemMol 0O0Opa3ylOT HJEHHO-TEMAaTHUYECKYI0O OCHOBY
npousBeneHus. CrokeT sBISETCd KOHKPETHOM pa3paboTkoil wujeitHo-
tematuuecko ocHoBbel [1]. IlpemnmokeHHas BaHCIOBBIM CTpyKTypa
IIPETEHAYEeT Ha YHUBEPCAIbHOCTb. (OJHAKO, JOCTATOYHO PacCMOTPETHh
OCOOEHHOCTH HEKOTOPBIX >KAHPOB JKMBOIMCH, 4YTOOBI YOEAUTHCS B €€
HECOCTOATENIBHOCTU.  Takas  CTPYKTypa  COIEp)KaHWS  COBEPILICHHO
Helpuemsema JUisl Ne3aXHoro kaHpa. Mcropus mnei3axa — UCTOpPHUS €ro
OCBOOOXKJICHHSI OT CIOKETHOCTH. BOT uTo mumier mo stomy nosoxy C.M.
Hanmone B kHure «MckyccTtBo BuAETh»: «EcCiM INel3axHble KOMIIO3UIMU
Jloppena eie COXpaHsIOT CB3b C UCTOPUYECKOU KapTUHOM, TO B TBOPUYECTBE
€ro TOJUIAHJICKUX COBpPEMEHHUKOB — BaH ['oiieHa, BaH nep Hepa, Keiina,
Konnnka, Xo60embl — neiizax npuoopeTaeTr xapakTep BIOJIHE HE3aBUCUMOTO
aHpa, a TeHUalbHbIN Peliciane MOJHUMAET €ro Ha HEBUIAHHYIO BBICOTY.
Bo3nukaer Tpaauumm «ducrtoro» mneusaxa» [3]. Ecnm, mo ompeneneHuro
BaHncioBa, «mojJ CHOKETOM — IO/Ipa3yMEBAlOT  KOHKPETHOE COOBITHE,
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n300paXeHHOE Ha KapTuHE», TO «lleii3axk ¢ rpynmnoll BBICOKHUX JIEPEBBEBY»
Jlykaca Ban IOmeHa, B KOTOpOM He HU300paK€HO HHUKAKOIO COOBITHSA,
OKa3bIBaeTcsl JMUIEHHbIM croxkera. C.M.JlaHM3Ib COBEPIIEHHO BEPHO
3aMEYaeT, UYTO «IeH3ax 10 Mepe OOpEeTEeHUsI CaMOCTOSATEIbHOCTH CTPEMUIICS
BBIITH 3a Mpeeiibl COUUAIbHO OCBOEHHOTO IIPOCTPAHCTBA U B KOHIIE KOHIIOB
BBIPBAJICSI Ha TPOCTOP HEOOXKHTOW mpupoAbl» [3]. DTa TeHIEHIUsA YyKe
nosiBisieTcss B rosutanackoit kuBonucu XVl Beka. B rpaduueckom nmucre
Jlykaca Ban lOznena npupona npeAcTaHeT nepes 3puTeaeM BEIU4eCTBEHHO-
CTIIOKOMHOM, KOHKPETHBIA Mei3ak Kak Obl BBIPBAH M3 MOTOKa BpeMeHH. B
«Ileii3axke ¢ rpynmnoi BEICOKUX JEPEBHEB» HE TOJIBKO HET HUKAKOT'O COOBITHS,
HE BUHO HU €IMHOM YeI0BeueCcKoi (pUrypbl. TO MpOU3BEACHUE HE SBISETCS
UCKIIIOUeHHEM. MHorue nmneW3axu TOJUIaHALIEB JIMIIEHbl  CHOXKETa,
MOBECTBOBATEILHOCTH.  [aKOBBI, HAMpUMEpP, IKUBOIMCHOE TOJOTHO
«EBpeiickoe xianoume» fkxoba Ban Pelicmansa, wnu pucynok Kopnenuca
Bpooma «Jlopora B siecy». Ho 0TCyTCTBHE CIOkKETA HE SBIIAETCS XapaAKTEPHOU
OCOOCHHOCTBIO TOJUIAHACKOW TNei3aXHOW >KUBOMUCH. MOXKHO TPUBECTH
MHOECTBO MIPUMEPOB «UUCTOT0», OECCIOKETHOTO TEi3axa B €BPOINEHCKOMT,
PYCCKOI1, B CPEITHEBEKOBOI KUTACKON KMBOIIMCH U B HAIlIEil, COBpPEMEHHOM
azepOaiixaHckoi skuBonucu. CHOKET, KaK cjaraeMoe COJEepKaHus, Kak
MpaBUjIO, HE BXOAUT B INPOU3BEIACHUE IEU3aXKHOIO »*KaHpa, TaKk Kak C
MOSIBJICHHEM IOBECTBOBATEIBHOCTU B 3TOM IPOM3BEIACHHUM, OHO TEpPECTaeT
OBITh «YUCTBIMY Tei3axeM. CI0)KETHOCTh pa3MbIBa€T TPAHUIIBI MEH3KHOTO
JKaHpa, COMMKAET Mei3ax ¢ OBITOBBIM HJIM UCTOPHYECKUM KaHPAMH.

CtpykTypa coaep:kaHHsl MPOU3BEACHUS M300pa3UTENHLHOTO MCKYCCTBA,
npeioxkeHHas BaHcoBbeIM, HeTTpuemMiieMa He TOJIBKO JUIs Mel3axa, HO U JUIs
HaTiopMopTa. CaMo HamMeHOBaHME >KaHpa — «hature morte» («MeptBas
HaTypa» (mpupona)) — ycrpanser mnpoOiemy nBwkenus. Il CeszanHa
HaTIOPMOPT — OCsA3a€MO TBEpJas, BEcOMas Macca MpPEeAMETOB, HX
riacTuyeckas KoHcTpykuus. B pabdorax Xenst u Kanepa Ha nepBblil muaH
BBIJIBUTAETCSl HM30JMPOBaHHAs OT BHEIIHUX BO3JCUCTBUH U BHYTPEHHE
craTuyHas Beulb [3]. B HaTIOpMOpTE, Kak MPaBUIIO, HET IBMXKCHHUS, IEHCTBUS,
COOBITHSI, a 3HAYUT, OTCYTCTBYET CIO)KE€T. MBI MPUXOINM K BBIBOIY, YTO
CIO’KET MOJKET HE BXOJUTh B COCTaB CTPYKTYPHI COJICPKAHUS TIPOU3BEICHUS
HCKYCCTBa.

Ham npeicTouT BBISICHUTD MOTYT JIM OTCYTCTBOBATH APYTUE KOMIIOHEHTHI
colepkaHus B Ipou3BeAeHWH. HauHeMm ¢ MIAEeHHO-TEeMaTUYECKOW OCHOBBI.
B.B.Bancnos B kuure «Cojiepxkanue u popma B HICKyCCTBE» AaeT CIeAYIoIee
onpeneneHue Tembl: «Kpyr sBiaeHU NeHCTBUTENIBHOCTH, N300paKEHHBIN B
MPOU3BEJICHUN HCKYCCTBa, MPUHATO Ha3bIBaThb €ro Temon». B kuwure
B.Koctmura wu B.lOmaroBa «f3pIk M300pa3UTENIBHOTO  HCKYCCTBa»
MpeasiaraeTcsl ONpeJeleHue TeMbl aHAJOTUYHOE olpezesieHnto baHcnoBa:
«Tema — 3TO KpyT KU3HEHHBIX SBJICHUM, 3aTPOHYTHIX B MPOU3BEICHUS» [S].
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WHpiMU clloBaMH, TeMa SIBISETCS KOMIIOHEHTOM COJAEpXkKaHMs, B KOTOPOM
GUrypupyroT 4eioBEeK M OKpyxkaromui ero mup. OgHako, Tak IMOHsTas
«T€Ma» HE MOXET OBITb KOMIIOHEHTOM COJAEpXaHHUs IPOU3BEIECHUN
He(QUrypaTUBHOTIO, T.€. A0CTPAKTHOI'O UCKYCCTBA, TaK KaK a0CTPaKLIMOHUCTHI
HE UW300paar0T B CBOMX pa0oTax sBICHUH JICHCTBUTEIHHOCTH.
[TpousBeneHuss aOCTPAKTHOIO HMCKYCCTBA TAaKXKe JIMIIEHBI CIOXKETa, B HUX
OTCYTCTBYET SMOLIMOHAIBHO-ICTETUYECKAS OLICHKA SIBJICHUI
nercTBUTENbHOCTH. CTpyKTypa COIEp:KaHus, NpelJIoKeHHas BaHCIOBbIM,
BOOOIIE  HempuemsiemMa A OPOHM3BEACHUH  OECHpeIMETHUKOB.
CrnpaBeyIMBOCTH pajy HAZlO CKa3aTh, YTO COBETCKUE TCOPETUKU U UCTOPUKHU
UCKyCCTBa INPU3HAIOT HENPUEMIIEMOCTh TAaKOH CTPYKTYphl COAEpHKaHUS
IPOU3BEACHUS /1151 a0CTPaKIIMOHU3MA.

«Te 3aKOHOMEPHOCTH COJIEP’KaHUs XY/I0’KECTBEHHOTO IPOU3BENEHUS O
KOTOpBIX IlIJIa PeYby», - MUILET BaHCIIOB, - «IBIAIOTCS 3aKOHOMEPHOCTSIMU
[IPaBAMBOIO, PEATUCTHUYECKOIO II0 CBOEMY METOJy HcKyccTBa. OHu
paspylIaroTCcsi B MCKYCCTBE YINaJO4YHOM, JAEKaJeHTCKoM» [1]. Ymamouneim
uckyccTBoM baHCoB cuMTaeT UMIpecCHOHU3M, KyOn3M, aOCTPaKIIMOHU3M U
JpyTue HarpaBJIeHUs TaK Ha3bIBaEMOI0 «0yprKya3HOro uckyccrpa koHua X1X
— Hayasta XX Bekay. [1o MHEHHIO 3TOro TeopeTuka B noprperax Penyapa mel
UMEEM JIel0 C «Aerpajauuedl CcoaepKaHus». 3a IMPOU3BEICHUSIMHU
aOCTpakTHOTO HCKyccTBa BanciioB BooOIe He NpU3HAET HHUKAKOU
XYyI0KeCTBEHHOHU LIleHHOCTH. Takas no3uuus BancioBa o0bsCHIETCS TEM, YTO
OH HEe MOXeT OOBSACHUTH coliepkaHue kapTuH Penyapa nnm Kanpunckoro,
OCHOBBIBASICh Ha CTPYKTYpE COAEPKaHMsI, UM K€ CAMUM CMOJEINPOBAHHOM.
N 510 cBHaeTenbcTBYeT HE 00 YHNaJOYHOCTH HMIIPECCUOHU3MA HWIIU
abCTPaKTHOTO HMCKYCCTBA, a O CIA0OCTM M OTPaHMYEHHOCTH KOHIIETILUU
Bancnosa.

Wtak, MBI BBIICHWIN, YTO XYJOKECTBEHHOE IIPOU3BEACHHE MOKET
o0oiiTich 0e3 TeMbl U croxkeTa. OHO MOXET OBbITh JIMIIEHO SMOIMOHAIBHO-
ACTETUYECKOM OLIEHKM M300paXXEHHBIX SIBIEHUH JeWCTBUTENBLHOCTH,
UCXOJsIIeH oT aBTOpa mpousBeaeHus. O0 3TOM yKe TOBOPHUJIOCH BBIIIE, B
CBI3M C aOCTpakTHBIM HcKyccTBOM. Ho He Tonpko B paborax
a0CTpaKLMOHUCTOB, B KOTOPHIX HE N300paXKEHbI SIBIECHUS JEHCTBUTEIHLHOCTH,
OTCYTCTBYET UX 3CTeTUYECKas olleHKa. MOKHO MPUBECTHU IOCTATOYHOE YHCIIO
IIPUMEPOB OTCYTCTBHSI 3MOLMOHAIBHO-ICTETUYECKON OLICHKU XU3HEHHBIX
SBJICHUN B IPOU3BENEHUSAX (DUTYpaTHMBHOI'O MCKYCCTBA. DTO MPEXKIE BCETO
KacaeTcsl TeX MPOU3BEICHMM, B KOTOPBIX XYI0KHHK BBICTYIA€T B KaUECTBE
OecrpucTpacTHOrO U PaBHOAYIIHOTO HAOJIOIAaTENsl, KaK B TUIIEppealiu3Me U
HaTypanu3Mme. BoT, uto mumer Hemeukui uckyccrBosen llerep 3arep o
paboTax ogHOro W3 HambOojee KPYMHBIX MpeACTaBUTEEeH Tureppeain3Mma,
Yaka Knay3za: «Bce npoTUBOpeYUT OOBIYHBIM MPEACTABICHUSAM O TIOPTPETE U
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TOMY, YTO OT HEro *AYT... XapaKTepHbIC JIMLA, U IPU 3TOM HEBO3MOXXHO
HOJY4YUTh HUKAKOH JOCTOBEpHOI MH(pOopMaru 00 UX XapakTepe.

...JleranmuzupoBaHHble TOAPOOHOCTH, HE CBS3BIBAIOIIMECS B OOIIYIO
KapTuHy. Bce moBepXHOCTh, KOTOpas HE CKpbIBae€T 3a COOON HHUKaKOM
rIIyOMHBI, pa3Be TOJIBKO POJ BhICIIETO Oe3paznuaus» [6].

Ham ocrtamoch pemuTh BONpPOC: MOXET JIM B  I[POU3BEICHUU
OTCYTCTBOBATb HJESl KaK KOMIIOHEHT COJEP’KAaHUS M MOXKET JM HCKYCCTBO
OBITh HEUJIEHHBIM?

Her Ttakoro XymokHuka, KOTOpBI HE HCIOJIB30BAI OBl B CBOEM
TBOpYECTBE Kakue-To ujaeu. Her u He MOXeT ObITh MCKYCCTBA, JIMIIEHHOTO
uaeHocTH. Jlaxke «4MCTOE UCKYCCTBO» HE MOKET ObITh HEUJEHHBIM XOTS Obl
IIOTOMY, YTO OHO OCHOBAHO Ha MJI€€ OUMIIECHUS MUCKYCCTBA OT UAECHHOCTH U
NEPErpyKEHHOCTH COAECPHKAHUEM.

[TonbITKM HEKOTOPBIX TEOPETUKOB, MPEKIE BCEIO COBETCKUX, B TOM
yucine B.BaHcimoBa, CKOHCTpYHpOBaTb  YHUBEPCAIBHYIO  CTPYKTYPY
coJiepKaHus, KoTopas Obuia Obl NpHemiema JJid BCAKOTO INPOU3BEICHHS
HCKYCCTBa, HECOCTOSITENIbHBI U O0Jiee TOro, HE HYKHbI. BaHCIIOB yTBEpK1aeT,
4YTO B MPOU3BEIECHUH H300pa3UTEIILHOIO HCKYCCTBA O0S3aTENIBHO JOJDKHBI
COJIep)KaThCsl HJes, CIOKET, TeMa, AMOLMOHAJIBbHO-3CTETUYECKas: OIIEHKA
SBJICHUA  JIeHCTBUTEIBHOCTH. Oty  Mblcib  BaHcnoB  MOXHO
IIPOKOMMEHTHPOBATh ciioBaMu KaHIMHCKOTO: «HET MECTa ITOMY «JI0JIKHO» B
UCKYCCTBE, KOTOpOE€ BeYHO cBOOOAHO. Kak JieHb oT HOuHM, yOeraer oT 3Toro
«JIOJDKHOY» UCKYCCTBO» [4].

TBOpYECTBO OHOrO XYHOXKHMKA MOXET HMETb CHUMBOJIMYECKYIO
OpHUEHTAINIO, TBOPYECKUI METOJI U TBOPUECKUI MPOIIECC IPYroro MOXKET HE
MMETh HUKAKOT'O OTHOIIEHUS K CUMBOJIMKE U CUMBOJU3MY. Poib croxera B
CO3JIaHUM TPOU3BENIEHUS JJISl OJHOTO XYAOXHHKAa MOXET ObITh OTPOMHOIA,
TBOPUYECTBO JIpyroro MOKET OBITDH JIUILEHO KaKoH-1m60
MIOBECTBOBATEIHLHOCTH.

beccMbICTIEHHBI MTONBITKM MCKYCCTBEHHO CMOJEIUPOBATH €IUHYIO JUIS
BCEX CTWJEHW, KaHPOB M BHUJOB HCKYCCTBA CTPYKTYp COJAEpKaHUS
XYJO’KECTBEHHOI0 Mpou3BeleHUs. IIpn BOCXOXIEHMHM IO CTYNEHSIM
0000mIeHNST TOHATHA HE cleAyeT 3a0biBaTh 00 WCXOAHOM ITYHKTE
MyTEUIECTBUS, T.€. O KOHKPETHBIX apTedaKTax.

A KOHKpeTHbIE apTe(aKTbl TOBOPST O TOM, YTO B UICKYCCTBE, OCHOBAHHOM
HE Ha T.H. «EBPOIEHCKOM pEaTUCTHUYECKOM MeTone» Mpeobiasaer T.H.
«hopmanbHas W300pa3UTENBHOCTHY». OTO HE TOJBKO aBaHTapia. ITo
«(popmaiibHas U300pa3UTENBLHOCTD TIOPKCKOM MUHUATIOPHI» (HOPMYIHPOBKA
Cussyma /lagama), JalbHEBOCTOYHOE UCKYCCTBO, TPAJUIIMOHHOE HCKYCCTBO
Adpuku, Amepuku u Oxeanun («xoHTHHeHTa My «Jlx.YepuBapaa),
MCKYCCTBO IAJIE0a3UaTCKUX HAPOJOB. B TakoM MCKycCTBE CaMOINIOCTPOEHHE
(bopMBl, €e CTPYKTypa, PUTM, LIBET, (haKkTypa, a HE JIUTEPATYPHBIH «CIOXKET»
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HecyT conepxkanue. M Torma «cpaGatbiBaer» (opmyna benunckoro, u
coJiepKaHue, NeHCTBUTEIHO CTAHOBUTCSI HEOTJEIUMBIM OT (POPMBI.
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Tair Bayramov
THE THEME AND FORM IN ART

Keywords: the theme, the Form, landscape, naturemorte, the idea.

In this work is undertaken the tray of solving a very difficult problem of
cooperation between the theme and form in the fine arts.

The given here the approach to this problem of the time and form is not
Marxist but the same time isn't come to the real formalism. The great place in
this work is given attention to the criticism of conception of the great soviet
theorist of art V.V.Vanslov.

Tahir Bayramov
Incasanatds mazmun va forma

Acar sozlar: incosonoat, mozmun, forma, Vanslov.

Mogalada tasviri sonatde mazmun vo forma arasinda nisbat probleminin
arasdirilmasi cohdi edilir.

Bu problemlorin toklif olunmus halli qeyri marksistdir, ancaq eyni
zamanada sirf formalizma hallanmir. Magalads bdyiik yer Sovet incosonatinin
taninmi§ nozoriyyagisi olan V.V.Vanslovun konsepsiyasinin tonqidine ayrilir.
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TEHJIEPHOE U3MEPEHUE B XYJIOXKECTBEHHOM
KYJBbTYPE

AnHoTanusi: Myxunna u JKeHmmHa Kak [Ba IpUHOMNA -
HECOBMECTHUMbI BHE KOHTeKcTa bora u bo)kecTBeHHOro nopsiaka HaJl HUMHU.
MyxuuHa 1 JXeHIMHa BUIAT CBOIO (DYHKIMIO B XKH3HHM HO-pasHOMY. OHU
xKenarT pazHoro. CIeICTBHEM 3TOrO, SIBJISETCS IOSBICHUE MYXKCKOIO U
JKEHCKOIo THIa nopsakoB. [IpecnoByTsle, marpuapxaT U Marpuapxar, Kak
OOLIECTBEHHBIN TUIT YCTPOMCTBA - 3TO BUJMMas yacTh aiicoepra. Ha ypoBHe
B3aMMOJECHCTBYS UHINBUIOB - 3TO MPOSBIIAETCSA CIOHTaHHO. B pesyinbrare,
KTO-TO COIVIalIaeTcs Ha 4YeW-TO MOPSIOK M HEepapXuio, a KTO-TO BBOJUT
JJIEMEHTBI Xa0ca, C HENPEACKa3yeMbIMU IOCIEACTBUSAMHU B OTHOLICHMSX.
JlutepaTypa U KMHO OYEHb XOPOIIO OMUCHIBAIOT MHOTOYHCIIEHHBIE BapHAHThI
3TOM OOpbOBI M €IMHCTBA MPOTHUBOMONOXKHOCTEH. MyxunHa u JKeHmuHa
MHTEPECHBI B MCTOPUUYECKOM CpE3€ uepe3 IMpPeIOMIIEHUE XYHO0XKECTBEHHBIX
o0pa3oB B 0Oopbbe 3a Buactb. "CuMyIskp" MOXXHO MOHHMMAaTh B
OTpULIATENIbHOM KOHTEKCTE, KakK: Mojpa)xkaHue, MojAeKa, 3p3all, UMUTaIus,
mackupoBka. Camplil anoreid ¢ Touku 3peHus Kopxka bartas - 3T10, Korga
IPOMCXOIUT IOJIHAsL YyTpaTa U BCSKOW CBSI3U C PEATbHOCTBIO, Jajiee 3HAK,
KOTOPBII 0TOOpaskal peajibHOE, caM CTAaHOBUTCSI 0OMaHKON camoro 3Haka. He
3TO JIM MPOUCXOIUT B Cepe reHACPHBIX OTHOLICHUN MEXIy MYKUYMHOU U
XKeHIMHOH. Pa3Be, abcomoTHOE OOJBIIMHCTBO CCOP U pa300pPOB MPOUCXOIAT
MEXly pealbHbIM MY>KYMHOU U peaibHON )KEHIIUHON, a He X GpaHTOMaMu?

KualoueBble cioBa: MyXuuHa, >KEHIIWHA, KyibTypa, "Cumymskp",
TEH/IEPHBIE OTHOIICHHUS.

[Tpupona pa3nuuuii My>KYMHBl W JKEHIIUHBI - OJWH W3 TJIaBHBIX B
cucteme KynbTypsl. FOnuyc OBosia numer: "Bonpoc "Bbllne M jKeHIIMHA
MY>KYMHBI WM HUXKE 110 CYTH, 1O MOJIOKEHNI0?" 6eccMBbICIieH, Kak U BOMPOC,
noo0HbINH TakoMy: "Uro syuine — Boja wid oroun?" BoT mouemy s
KOKIOMO0 U3 TIOJIOB KPUTEPUEM MEphl HE MOXET CIYKUThb IOJ
MPOTUBOMOJIOXKHBIM, HO TOJIBKO camMa 1o cebe '"umes" ero mona,
COOCTBEHHOro. MHBIMM CIIOBaMH, O JKEHIIMHE MOYKHO CYAWUThH JIHILIb IO
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I'ennepHOE U3MepeHNe B XyJJOKECTBEHHON KYJIbTYype

CTETICHU ee MPUOIKEHUS WIN yIaleHus oT "abCOMOTHON KEeHIUHBI", U TO
’KEe caMoe MOXHO CKa3zaTb O MyxuuHe". [lanee OH CBS3bIBAET JKEHCKYIO
IIPUPOAY C OTCHUIOM K yuyeHusaM Tpaaunuu: "Cumsonusm Boa u nusmeHunBo-
JyHHas OpUpOJAa — IJIaBHBIE YEPThl JKEHCKOTO apxeTumna, "KIIoY K
ypa3yMeHuIo'" XKEHCKOW mcuxoyioruu. Bce 3T0 He KacaeTcsi OTHOLIEHUS K
"gyepram xapaktepa' WIH "MOpPaTbHOMY OONHKY" KaKOH-TMOO0 KOHKPETHOU
XKEHIIUHbI. Peub uaer 00 OOBEKTHBHBIX MMIIEPCOHAIBHBIX CBOMCTBAX,
OTHOCSIIIIUXCSA K "XUMHUYECKOMY COCTaBY" KeHCKOH "cybctanmuu'. ITo Oosiee
WIM MEHEE TOYHBIC M MMOCTOSIHHBIE MapaMeTphl "cOOCTBEHHO CyTH", U 31€Ch
— elle pa3 MOoJAYEpKHEM — HET MecTa 4yBCTBaM, OLIEHKaM, pa3roBopam O
"xopomem" uiau "mmoxom".

C oXpHUCTHAHCKHUX BPEMEH 0 HAaC JOIILIM CJIOBA, aBTOPCTBO KOTOPBIX
NPUITUCHIBAIOT ApeBHErpedeckomy unocody Panecy. OH ToBOpHI, UTO 32
TpHU BelM OnarogapeH cyabOe: BO-IIEPBbIX, YTO OH YENIOBEK, a HE KHUBOTHOE;
BO-BTOPBIX, YTO OH MYXXUHHA, a HE KEHIIMHA; B-TPETbUX, UTO OH JJUIMH, & HE
BapBap. EBpeiickue paBBUHBI K 3TOMY 100aBIsuUIM OJ1arogapHoOCTh, yTo bor
COTBOPWJI UX HE sA3bIYHMKaMU U He pabamu. EAMHCTBEHHBIN acnekT,
CHUMAIOLIUI pa3inyust - cBATOCTh. CBATOCTh O3HAYaeT OJHO - COCTOSHUE
yenoBeka, Bogumoro Jlyxom CasateimM. Amocton [laBen B Ilocmanum
[Nanatam (r. 3, cT. 27-28) BbIpaXkaeT 3To B eMKOil ¢opmyne: «Bce Bbl, BO
Xpucra kpectuBlmecs, Bo Xpucrta obnekinuch. Her ywxe Wynes, Hu
A3bIYHUKA; HET paba, HU CBOOOJHOT0; HET MYXECKOIrO IM0Jia, HU KEHCKOTO:
160 Bce Bbl 0/1HO Bo Xpucrte Uucyce». OOpaTuTe BHUMaHUE: "HET MYXECKOTO
1I0JIa, HU JKEHCKOro'" - 3T0 mnapanokc. PanmkanpHeli oTka3 ot "Berxoro"
YyeJloBeKa B cebe, uepe3 JTyXOBHOE POXACHHE "HOBOro", JIOJKEH CTaTh
IIPOLIECCOM, Kak roBOpUT ArnocTod [IaBen: "coBIEKIINCH BETXOr0 YEJIOBEKA C
JIellaMy €ro M OOJIEKIIUCh B HOBOTO, KOTOPbII OOHOBJISETCS B MO3HAHUU 110
o0pazy CospmaBmiero ero"... be3 cBaroctu, To ecTh mnpucyrctBus Jlyxa
CBSTOrO B 4eNIOBEKE - BHIIIECKA3aHHOE HEBO3MOXKHO.

Myxunna n JKeHIIMHAa Kak JBa NPUHLUIA - HECOBMECTHMBI BHE
KOHTeKcTa bora m boxecTBeHHOro mnopsaka HaJxl HHMH. MyxduHa U
XKenmuHa BUIAT CBOIO (PYHKIUIO B JXKU3HU MO-pazHoMy. OHH JKeNaroT
pa3Horo. CJIeICTBUEM 3TOTO, SBIISETCS MOSIBICHHE MYXCKOTO M >KEHCKOTO
tuna nopsaakoB. IlpecnoByTele, maTpuapxar U MaTpuapxar, Kak
0O0I1eCTBEHHBII THI YCTPOICTBA - 3TO BUAMMAs yacThb aiicoepra. Ha ypoBHe
B3aMMOJICHCTBUS UHJIMBUIOB - 3TO MPOSBIIAETCS CIOHTaHHO. B pesynbrare,
KTO-TO COIVIalIaeTcsd Ha 4YeW-TO MOPSIOK M HEpapXHi0, a KTO-TO BBOJIUT
AIIEMEHTHI Xaoca, C HEeINpeICKa3yeMbIMH IOCIEACTBUSMH B OTHOLICHMSIX.
JIutepaTypa U KNHO OYEHB XOPOIIIO ONUCHIBAIOT MHOIOYMCIIEHHBIE BAPUAHTHI
3TOM OOPHOBI M €TMHCTBA MPOTHUBOITOJIOKHOCTEH.

MyxunHa u JKeHIIMHA HMHTEPECHBI B HMCTOPUUYECKOM CpE3€ dYepes
MpeJIOMJIEHHE XYIO0KECTBEHHBIX 00pa3oB B Oopb0Oe 3a BiacTh. AHHA
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ABcTtpuiickas — kopoiieBa @pannuu, cynpyra kopois Opaniuu JlrogoBuka
XIII, Oblma CKJIOHHA K M3MEHaM M MHTpuram (repuor bekuHrem), u Kpome
TOT0 IBITaJach IPOBOANUTH BO PpaHIIMK IPOUCIIAHCKYIO NOIUTUKY. Koposnesa
MOJ//IepKUBaja 3aroBopsl NpoTuB Puinense. JKeHo3aBucumple MyIIKETEPHI U3
pomana /[roMa, KOTOpBIX 000)kaeT MmyOJIMKa, MPUCTY)KUBAJIN MHTPUTAHKE U
"camMoCTOSTENBbHON" KOposieBe. Y IMBUTENIbHA KU3Hb Kopois ['enpuxa IV B
TaHJAeMe ¢ KopoJsieBoil Maprapuroi Banya, onrucanHOi 04EHb IO3HABATEIBLHO
B pomane Ausekcanapa [oma "KoponeBa Mapro". Bbyayun ymHOM
JKEHIIMHOM, OHAa 3aKJIOYWJIa MAaKT C MY)KEM, 4To OyAeT ero, Bce BpeMs
3alUIIaTh, BHE 3aBUCUMOCTH OT OOCTOSITENBCTB M JBOPIIOBBIX PACKIIAOB.
I'enpux HaBappckuii, Oynyun OOBEKTUBHBIM M  aJI€KBATHBIM, IPH
CIIOKHBIICHCSA CUTYallMU 3aKpbIBaJ T1a3a Ha JI0OOBHUKOB KeHbI. briarogaps
NparMaTUYHOMY TaHIEeMy 3Toi mapbl, ObBImiA ['enpux HaBappckuii cran
koposieM @paHuuu - ['empuxom IV Benwkum, ocHOBaTeneM IUHACTHU
Byp6onoB! VY 3101 naps! He ObLIO JHMLIEMEPHS 110]] Ha3BaHUEM "11I000Bb", HO,
OBLJIO COTPYIHUYECTBO BEPHBIX JPYT APYTY MapTHEPOB B CAMbBIX OMACHBIX
CUTyallUsX U UCTOPUYECKUX KaTakiu3max. OHU He cuMynupoBaiu. [roma -
OYEHb [TIOYYUTEJIEH B IICUXOJIOTUH JINTEPATYPHBIX IEPCOHAKEN, OTCHUIAIOIINX
K uctopuu. Pumense pa3zapaxan O0JIbIIYIO YacTh MYOJIUKH HE3aBHCUMOCTBIO
XapaxkTepa, HOJUTUKHU U, CAMO€ HEIPUSITHOE - HE3aBUCUMOCTBIO OT KEHIIUH.
Opa Pumense - nponseranue Opaniuu.

"MyXecTBEeH HE TOJBKO TOT, KTO MOOEXIaeT BparoB, HO M TOT, KTO
TOCIIO/ICTBYET HaJl CBOMMHM cTpacTaMu. HekoTopwle e LapCTBYIOT Haj
ropoflaMi UM B TO K€ BpeMs SBISIOTCS pabaMu KEHIIUH" - yTBepKaal
aHTuuHbli  ¢unocod Jemokput. IlpaB nu  JleMOKpUT, C MO3UIIHIA
CTOPOHHMKOB TOJIEPAHTHOCTH B I'€HAECPHBIX BOIpPOCax?

Owibm "CumoHna" pexuccepa OHApro Hukkona mokasbiBaeT, Kakou
o0pa3 KEHIIMHbl KOTHPYETCS B MAacCOBOM CO3HAaHMM, BHYTPH KyXHHU
lNomnuByna. K 3TOMy MaccoBOMY CO3HAHMIO OTHOCSTCA M T€, KTO CaMH
co3laloT  kMHomponykuuioo. Ilcuxonorus oObIBaTens LEIUIIETCS  3a
ujeanu3alno, Jaxe Toraa, korga repouHs CuMOHa [OKa3aHa B
HENnpUrsiiHOM cBeTe. Anp I[lauMHO chIrpanm poib pekuccepa, B pamMKax
MacCOBOHM KYJIbTYphI, CO3AIONIET0 HJIeaTbHbIN 00pa3 >KEHITWHBI-aKTPHUCHI,
MOBEJMTEIBHUILIBI MO3TOB Macc. MOTyT JH JIOAM ObITh Hea/leKBaTHBIMU?
MoryT, Mo MHEHHIO aBTOpPOB KapTuHbl. Takoi QeHoMeH Habmomancs,
OTHOCHUTEJIbHO, HEJAaBHO C MYyOIMYHBIM O0pa3oM JKM3HU U CMEPTHIO
npuHieccel Jluanel. Mpaean MHOrMX TMOKJIOHHMI[ M TMOKJIOHHHMKOB. Takue
KEHIIMHBI HPaBATCSA OOJBIIMHCTBY. A, KTO He HpaButrcs? Jlessl. Tuma,
koposieBbl Enm3aBetrsl 1. CymiecTByeT MCTOYHHK, W3 KOTOPOIO HM3BECTHO
peleHre IOHON MPUHIIECCHI O HEMPUATHU Opaka — €€ mepenucka ¢ mecTol u
nocinennen xeHor ['enpuxa VIII, Exarepunoit Ilapp. Takoe pemenue, kak
CKJIOHHBI CYMTAaTh HEKOTOPHIE POMAHUCTBI M HCTOPUKHU, CIEACTBHE - €&
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TAaltHOTO (PU3MOJIOTUYECKOTO WIIM IICUXUYECKOTO OTKJIIOHEHHUS. A, MOXET 3TH
POMaHHMCTBl W MCTOPUKM OOJaJal0T NPUMUTHUBHBIM MBIIIJIEHHEM M He
pasyMeIoT MOTHBBI MacmTaOHBIX JuuHOCTel? Tyna ke, ¢ OTKIOHEHHUSIMH,
MOXXHO TpUYHCIUTh Apyryto [eBy - XKauny m’Apk. IllaGion maccoBoro
CO3HAHMS U UM NOJOOHBIX "MbICIUTENEH" HE TpUEMIIET caM NpUHIMUN J[eBbl.
A, Cumona ("ouens pa3nas') — 1o, uto Hy>kHO. Kcratu, cam "oy - 310
¢dabdpuka 00pa30B AJIT MACCOBOTO CO3HAHMSI, C OJTHON CTOPOHBI. A, C IPYTOM -
[NonnmuByn 1utomaaka co3gaHusl TeHUaIbHBIX (uiabMoB (Tuna "C MIMpPOKO
3akpeiTbiMu  Thazamu"  Cmomim  KyOpuka), 1o  gaHHOW — Teme.
Paccyxnmas  Bbmme 1mpo  ¢uiabM  «CHMOHa», TJ€  HCIOJIb30BaHbI
CHUMYJILIMOHHBIE TEXHOJIOTHH, HEJIB351 OOONTH MOHATHE «CUMYJIISIKpay. XKopik
batail 0OBsiICHMII COBpeMEHHBIH MHp uepe3 IMOHATHE «CUMYIAKp». Kuib
Henés, Ileep Knoccosckuii m Xan bonpwuiisp, Takke HCIOIb30BAIU 3TO
IIOHSTHE B CBOUX PACCYXACHHAX, B TOM CMBICIE, YTO, €CThb PEaJbHOCTD,
KOTOPAasi OTIINYAETCS OT HAIIMX NPEICTABICHUN, KOIIMM 3TON pealbHOCTH, IPU
9TOM, CaMH KOIIMH - TOXKE KOIIUU CaMUX KOIUH.

"Cumysnskp" MOXHO TOHMMaTh B OTPHUIIATEIIBHOM KOHTEKCTE, KaK:
NoJpakaHue, MOJJAEIIKa, 3p3all, UMUTAlMsI, MacKupoBKa. Camblii anorei c
TOUYKH 3peHus baras - 3170, KOr/1a MPOUCXOAUT MOJIHAS yTpaTa U BCIKOM CBS3U
C peasIbHOCTBIO, JlaJiee 3HaK, KOTOPbII 0TOOpaXkan peanbHOE, caM CTAHOBUTCS
oOMaHKol camoro 3Haka. He 3To nu mpoucxomuT B cdepe TeHIEepPHBIX
OTHOLIEHUH MEXIy MYXKYMHOM M keHIIMHOH. Pa3Be, abcosoTHOE
OOJIBIIMHCTBO CCOP M Pa300POB MPOUCXOAT MEXKIY peaIbHbIM MY>KUUHOU U
peasbHOM JKEHIINHOMN, a He UX (paHTOMaMu?

[Iponomxkast paccyxaeHuss B chepe kuHemaTorpada, HElb3sl MPOUTH
MuMo cepuana "KaprouHelii JoMuK". DTO - HE pa3BieKarelbHas U He
MBUIbHAs orepa. ITO CepbEe3HbI MHOTOCEPUNUHBIN (UIIBM € KOJIOCCATIbHBIM
COLMAJIHO-TIOJIUTOJIOIMYECKUM MaTepHuaaoM KyxHH BiaacTHbIX Ut CHIA (u
He ToNbKO). [IpekpacHbie akTepsl, UlealbHbIN AU3aiiH, OpraHu4Has My3bIKa -
Bce paboTaeT Ha 3TOT HeopaAuHapHbIi cepuai. Kesun Crelicu, MCTIOTHSABIIMIA
[JIaBHYIO POJib, NIOCJIE CKaHJajla ¢ OOBUHEHMSIMU B M3HACHJIOBAHUSX - CTall
"mepcoHoi HOH rpaTa" st cheMOo4HOi rpymnmbl. HoBbli 6 ce30H Havancs 6e3
€ro y4acTHsl, HO C €ro CIOKETHOM CMEPThI0. JTa CMEPTh - CHMBOJIMYECKAs, a
HE TpocTO crokeTHas. PUIbM W KHU3Hb CIMIUCh BOEIHWHO. My)KuuHa,
HACUJTYIOUIMH KEHIUH, CXOAUT C apeHbl KYJIbTYpbl 3alaJHOro OOIIecTBa.
[lepconaxk kak (uiabMa, Tak U peajbHBIA - y)K€ BUEpalIHHI JeHb MHpa
JOMMHHMPOBAHMSI MYXYHMH AJI1 HOBOTO JeMOKparudeckoro mupa. "Casro
MecTo" - mycTo He ObIBaeT. JloMUHAIHS KEHIITUH - HOBBIM TPEH/I, U HE TOJIBKO
B nonutuke. Ho, kacasch moiauTuku, B 6 ce30HE OTpabOTaH U MAaCTEPCKH
MOKa3aH HOBBIM THUI IPaBJIEHUS IT100aTbHON 1epKaBbl. A, UMEHHO, HE TOJIBKO
[Tpe3uneHT - keHIMHA, HO BeCh KaOMHET MUHHUCTPOB - keHIuHb!!! JlaeTcs
00BbsICHEHUE MpUUYUHBI. Takol TMHEKOKpaTuu (0T Trped. gyne, gynaikos —
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JKeHImrHa W kratos — BIACTh) COBPEMEHHBI MHpP XYI0KECTBEHHOUN
KYJIbTYpbl, M, B YacTHOCTH, KuHemaTorpad eme He oObirpsiBan. Mpes
JKEHOBJIACTHSI BUTAE€T B BO31yXe. VICKycCTBO M IOJIUTOJIOTUS MOJAEIUPYIOT
TEHJICHLUIO.

OpHa U3 KynbTOBBIX (HUIyp, KOTOPYIO HE BCE pa3yMelOT — TEeHUM
coBpemenHoctH [1abmo ITukacco. B 92 rona, ymupas Ha cBoe# GppaHIy3CKOH
BUJUIE, BIIAJEJEl] MILIMAPIHOIO COCTOSIHMS BenUKuil skxuBonucen [Tukacco
npuszHaBaiics: "S Bce Bpems aymaro o cMepTd. OHa BCEro JIMIb >KEHIINHA,
KOTOpasi HUKOTJja HE TOKMHET MEHs "

"CHayasla OH HAacWUJIOBAJI EHILIMHY, a MOTOM HauyMHajl paboTaTh C
YTPOEHHOM CHJIOW. DTO JAeliajio €ro cyacTiauBbIM", - yTBepxkaana Mapu-
Tepesza Banbrep.

"Jlopy s ObF0, OHA TaK XOPOIIEET, KOT/aa rader", - 0€3 TeHH CMYIICHUS
pacckaspiBaeT Apy3bsiMm Ilukacco. 1 nosicuser: "/{ns MeHs oHa >KEHILIMHA,
KoTopas radet. imenHo TakoBa riryounHas cyth Jopst". Peus o lope Maap.

B kaprune "Mapus-Tepesa B o0muke Ttopepo" Ilukacco derko
0003Ha4YMJI CBSI3b MEXKIY CEKCOM U CMEpPThIO - 3a0pOCHl Pa30JpaHHYIO
KpacaBUIly Ha CIIHHY B30emeHHOMY ObIKY. "VICKyCCTBO HE IeTIOMYIPEHHO, -
3aMETUJI KaK-TO caM XYJOXKHUK. - Eciau OHO LEeIOMyIpEeHHO, TO 3TO He
HCKYCCTBO".

Muorue >xeHmuHbl [Tukacco b0 KOHYAIM KH3Hb CaMOyOUHCTBOM,
abo cxonunu ¢ yma. Mapus-Tepesa Banbtep — noBecuiiacs, JKaxiun Pox
— Yyuula B MOHACTBIpb, a 3aTeM 3acTpenwiack, Onbra XoxioBa —
nomenianach paccyakoM. [Iukacco 1 npuurHa 3TUX CMEpPTEN U HECUacTUui?
Wnu, oH 3KCIepuMEHTHPOBAJL, PUCKOBAJ, BpDEMEHHO COEIUHSASICh C TEMU, KOTO
U3HavaJIbHO BIeKia cMepTh? BoBpems paccraBaiics. JIroOoBs u "mo0oBb".
ITogmena monstuii. MHOTO 4Yero ObUIO, HO ObLIAa U JH000BL? Bceerma nu
CTOPOHBI KENA0T JII00BH? 32 MOKPHIBAJIOM, TaK Ha3bIBAEMOM «TF0O0OBU», 4aCTO
CKPBIBAIOTCSI IPYI'H€ MOTUBBI U COCTOSIHUS IICUXUKHU.
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Elchin Firdovsi Aliyev
Gender measuring in artistic culture

Kewwords: a man, a woman, culture, “simulacrum”, gender relations.

A Man and a Woman as two principles are incompatible beyond God and
divine order over them. The Man and the Woman see they faction in the life
in various form. They wish variously. The appearance of the man’s and
woman’s type of orders is consequence of it. Notorious, patriarchy and
matriarchy as a social type of structure is a visible part of an ice-berg. On the
level of interaction of individuals it displays spontaneously. As a result
someone agrees with anyone’s order and hierarchy, but somebody introduces
the elements of chaos, with unforeseen consequences in relations. Literature
and cinema describe numerous variants of this struggle and unity of contrasts
very interesting in historical cut through the interpretation of artistic images
in the struggle for power. “Simulacrum” can be understood in negative
context, as the imitation, the falsification, the ersatz, masking. The
culmination from Georges Bataille’s point of view when happens the full loss
and any relation with the reality, and then the sign itself. Doesn’t it happen in
the sphere of gender relations between the man and the woman? Does the
majority of quarrels happen between the real man and the real woman, but not
their phantoms?

El¢in Firdovsi 9liyev

Badii madoniyyatds gender xiisusiyyatlori

Acar sozlar: kisi, gadin, madoniyyaet, "simulyakr", gender miinasibatlori.
Kisi vo Qadin Tanr1 va Ilahi nizam xaricino uygun olmayan iki forqli
prinsipdir. Kisi vo qadin hayatda 6z funksiyalarini forqli sokilds goriirler.
Forqli seylor arzulayirlar. Bunun naticasi olaraq forqli xiisusiyyatlora malik
olan kisi vo qadin tiplori yaranitb. Mosghur olan patriarxat vo matriarxat, ictimai
bir qurulus olaraq aysberqin goriinon hissosidir. Fordlorin qarsiligl tosir
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saviyyasindo - bu 6ziinii ani sokildo gdstorir. Noticads biri digorinin nizami vo
iyerarxiyasi ilo razilasir vo kim iso naticosi molum olmayan xaos elementlorini
miinasibotlors daxil edir. ©dobiyyat vo kino bu miibarizo vo ziddiyyastlorin
coxsayl variantlarini yaxsi tosvir edir. Hakimiyyat ugrunda miibarizo zamani
badii obrazlarin tarixi kesimds istigamotini doyismesi kisi vo qadina
maraqlidir. "Simulyakr" monfi kontekstdo: imitasiya, saxta, erzaz, toqlid
etmoak, maskalanmagq kimi basa diisiils bilor. Corc Batayanin an yiiksok nozor
noqtosine osason tam bir itki vo realligla slagesi olduqda, osl hoqiqgoti oks
etdiron isars igsaronin 6zii do aldadici olur. Qadin va kisi gender miinasibotlori
sferasinda bas veron bu deyilmi? Miibahisslorin vo miizakirslorin miitloq
oksoriyyoti gergok bir kisi vo ger¢ok bir gadin arasinda deyil, onlarin
fantomlar1 deyildirmi?
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HNuctutyra Apxutektypsl u Uckycctea HAHA
JTOKTOP HIoco(uu 1Mo NCKYCCTBOBEACHHIO, IOIICHT

V]IK 792-01

W13 UCTOPUM PAZBUTHUSA AZEPBANIKAHCKOI'O
TEATPOBEJEHUS U TEATPAJIBHON KPUTHUKH

AnHoranusi: CraThsi TOCBAIIEHA JTalmaM HCTOPUUYECKOTO pa3BUTHUS
A3epOaiiJKaHCKOTO TEaTPOBEICHHUSI W TeaTpalbHOW KPUTHUKH. ABTOD
OTMEYAET, YTO BCE MPOBEACHHBIC UCCIICIOBAHUS U MyOMKauu 00 aKTepax,
pexuccepax, Ipamaryprax M KpUTHKaxX ObUIM BaXKHBIMH C HUCTOPHYECKOMN
TOYKHU 3PEHHS, U B TOXKE BpeMs JAJId TOTYOK (POPMHUPOBAHHUIO U PA3BUTHUIO
tearpoBeaeHus. [locnenys tpaguuuun M.D.AxyHpazage, U3BECTHBIE
nucarenu-npocsetuteny 1.b.3apnabu, H.b.Besmpo, A. AxBepaucs,
Jx.Mamenkynuzane, 9.CynTaHoB, I'.b.Be3upos, H.HapumaHoB,
V3.I'amxubexon, Jx.JlxaGapyibl, a Takke HUX IOCJIEIOBATEINH BBICOKO
OIICHUBAJIM TPOCBETUTENILCKYIO POJIb T€ATpA.

KiloueBble cioBa: [pamaryprusi, TeaTp, TeaTpalbHas KpPHUTHKA,
TeaTpallbHBINA TPOIIECC, TEATPOBEICHHE.

HaubGonee BaxHas 3amava, crosmias TMepel TeaTpoBEIECHUEM —
[IPOAHAIU3UPOBATh C HAYYHO-NPAKTUYECKOM TOUKH 3pEHUS MPOOIEMbI
TEaTPOBEACHHUSI B €r0 00IIeM pa3BUTHH, UCCIIEIOBATH €r0 MPOCBETUTEIHCKYIO
POJIb U TI1yOOKOE BIMSIHUE Ha TBOPUECTBO PA3IMUHBIX aKTEPOB U PEXKUCCEPOB.
Jlns u3ydeHus: UCTOPUU azepOaliKaHCKOTO TeaTpa, ero TBOPUYECKOrO MyTH
ObuTa mpojenana OoJbinas padoTa, B CBSI3U, C YeM OBUIM HCIIOIH30BAaHbBI
MaTepuaibl 0 KPUTHKE a3epOaiikaHCKOro TeaTpa. MIcXoHBIM MOMEHTOM B
ATOM SIBUJTUCH OBI MEPBbhIE MyOIMKAINK IpaMaTyproB O TeaTpe, OJTHAKO U3-3a
OTCYTCTBHSI WX, a TakKe OTCYTCTBHUS CIEIUAIUCTOB-TEATPOBEIOB OBLIU
HCIIOJIB30BAHbI TPYAbl BBIAAOIIHUXCS y'-IeHBIX-(bI/IJ'IO.]'IOFOB, OTpa)X€Ha HUX
MO3UIHS, JaHBI OOIIMPHBIE KOMMEHTApUU MO MyOIUKAIUAM 3TUX aBTOPOB,
OCBENIABIINX T€aTPaTbHOE W CIIEHUYECKOE MCKYCCTBO. AHAIHM3 IMOCIEIHUX
uccienoBanuii u myonukanuii. C mepBhIX JHEH co3qaHus azepOaiiKaHCKOTo
T€aTpa O HEM CTAJIU IOABJIATHCSA HY6J'II/IKaI_[I/II/I B ITpecCcCe. 39710 OBUIH HOBOCTH,
perier3uu, BocrioMmuHanus. C TogaMu KOJIWYECTBO ATUX MYyOTUKALUN CTaNIo
OoJbllie, a WX Ka4yeCTBO YJIYYIIWIOCh. Bes sta medatHas mHbopmarms o0
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aszepOail/pkaHCKOM TeaTpe, pabOTe OTIENbHBIX AaKTEpPOB, PEXKUCCEPOB,
JpaMaTyproB MMEJN Ba)KHOE 3HAYCHHWE U M3Y4YCHHs MCTOPUM Tearpa, a
TaKXe CocOOCTBOBAIHM M TOMOTAIM CO3/IaHUI0 HAYKH O TeaTpe.

Cnepyer OTMETUTb, YTO CpPEAM aBTOPOB, OCBEIIAIOIIUX HCTOPHUIO
HAIIMOHAJIFHOTO TeaTpa M TBOPUYECTBO €ro jesATesiell Oblla HE TOJIBKO
MHTEJUIMTCHLUSA, KOTOpas MHcaja UCKIIOYUTEIBHO O ApaMaTypruy, HO HaJ
3TON TeMoi padoTanu W NpeACTaBUTENN APYrux npodeccuid. M3nannsie Ha
HOCJEIYIOIUX 3Tanax HCCIeA0BaTeNbCKUE PA0OThl CTOUKH 3PEHUS YPOBHS
npodeCCHOHATIPHON MponaraHibl TeaTpaJbHOr0 HCKYCCTBA W HAy4YHBIX
HCCJICJOBAHUM MTO3BOJISIOT MIPOCIEANUTD U IPOAHAIU3UPOBATH UCTOPUUECKOE
pa3BUTHE TeaTpa B XPOHOJIOTMUECKOM MOPSAKE.

C mepBbIX  JHEH  CBOEr0  CYIIECTBOBAHMSI  BBICIIEH  IIEJIBIO
azepOaiiKaHCKOTO TeaTpa CTajlu KyJIbTYPHbIE U€abl COBPEMEHHOI'O MUPA,
U B YCIIOBHUSIX COLMAIBHO-IIOJUTHUYECKUX COOBITHI CBOEr0 BPEMEHHU TeaTp
Bcerga ObUI B TIOMCKaX BCEX BO3MOXKHBIX IyTeH B Jiele MPOCBEIICHHS
KOHCEpBaTUBHOH 4yacTu oOuiectBa. Kputukys oObuau, Tpaauliuu, CyeBepHs
U TMpeApacCylKi, YKOPEHHUBULIMECS B CO3HAHMM JIOACH U 3aMeMISIoLue
npolecc LUMUBUIM3ALMU, 00IMYasi HErpaMOTHOCTb, KOTOpas Obliaa OOJIbLINM
NPEISTCTBHEM Ha ITyTH KYJIbTYPHOTO OOHOBIJICHUS OOIECTBA, CBOIO TJIABHYIO
U BEYLIYIO 33Ja4y TeaTp BUAEJ B [IpoNarayie Hayku 1 oOpa3oBaHusl.

B crarbsax «®expuctu-kuura», «Kputuka Ha nbecbl Mupssl Aruy» [3]
M.®.AxyHa3ane chopMynupoBaHbl T€ MPOCBETUTENILCKUE MM, KOTOpbIE
Jerau B OCHOBY (OPMHUPOBAHMSI M Pa3BUTHUS a3epOailKaHCKOIO TeaTpa.
Benukuii MBICIWTENb BBIABUTAI OCHOBHBIE IIOJOXEHHS HALMOHAIBHOTO
TeaTpaJbHOTO0 HMCKYCCTBA, KOTOpbIE JIETJIM B OCHOBY M TE€aTpOBEIYECKOMN
HayKku: 1) SICHOCTb HJieH, CIOKETa U CMBICIA; 2) CO3AaHUE PEATUCTHUECKUX
CHEeKTaKJel; 3) HpaBCTBEHHAs! YUCTOTAa U T'YMaHUCTUYECKHE UJeallbl TbECHI;
4) mCUXONIOTU3M, OCHOBAaHHBIH Ha CHOCOOHOCTHM K MEpPEBOIIOUICHUIO U
COIEepEeKUBAHMUIO.

Bce npoBeeHHbIe HccieI0BaHus U TyOIMKaluy 00 akTepax, pekuccepax,
JIpaMaryprax U KpUTHKax ObUTM BaKHBIMU C UCTOPUYECKOM TOUKHU 3pEHUs, U
B TOXE BpeMs Jajl TOMYOK (POPMHUPOBAHMIO U PA3BUTHIO TEATPOBEACHUSI.
[Tocnenys tpaguunun M.D.AXyHa3a/1€, U3BECTHBIE MUCATEIN-TIPOCBETUTETN
I''b.3apnabu, H.b.Besupos, A. Axsepauen, J[[x.Mamenkynuzanue,
2.Cynranos, I'.b.Besupos, H.Hapumanos, V3.I'amxubexos, k. [xabapisl,
a TaK)Ke UX IOCIEA0BAaTENIM BBICOKO OLICHMBAJIN IMPOCBETUTEILCKYIO POJIb
TeaTpa.

Konenn XIX, nayanmo XX Beka BOILIM B MCTOPUIO a3epOailpkaHCKOTO
HapoJia Kak BpeMsi MpoOyKIEeHHs HAIlMOHAJIBHOTO caMmoco3HaHus. Kak
U3BECTHO, MHOTOJIETHSs 3aBHUCUMOCTh AszepOaikana ot nenrpa CCCP,
UMIepcKasi MOJIMTUKA U TIOJIX0J] B PEUICHUH HAIlMOHATIbHBIX U PEIMTHO3HBIX
BOIPOCOB COIO3HBIX PECHyOJIMK TPHUBEIU K CEphe3HOMY OTCTABAHUIO B

182



W3 ncropun pa3BuTHs azepOaliKaHCKOTO TeaTPOBEACHUS
U TeaTpaJbHON KPUTHUKHU

COLIMANIBHO-KY/IBTYPHOM  JKM3HM  HAIIero  Hapoza. HNuunnuarusa
IIPOCBETUTENIEH U  NaTPUOTHYECKU HAaCTPOEHHBIX  IpPEACTaBUTEIEH
Oyp>Kya3uu, Kak IIPaBUJI0, BOCHPUHUMAIIUCH CKENITUYECKH, C OJ03PEHUEM U
CTAJIKUBAJINCh C CEPbE3HBIMU IpensTcTBUAMU. Heocropuma IesTenbHOCTD
azepOal/PKaHCKON MHTEJUIMTCHIIMH, KoTopas ¢ Havama XX Beka,
olpezenuiach, B OCHOBHOM, B TAKMX HAaIIPaBJICHUAX KaK JUTepaTypa, pecca
U Tearp, W, 0e3yCIOBHO, ChIrpajla 3HAYUTEIbHYIO POJIb B CTAHOBJIEHUU U
COBEPLIECHCTBOBAHUHU TEATPAIbHON KPUTHKHU.

Cpeau aBTOpPOB, OCBEINAKOIIUX HCTOPUI0 HALMOHAJIBHOIO TeaTpa H
TBOPYECTBO €ro JeATesei OblIa HE TONBKO UHTEJUIUTEHIIHS, KOTOpasl mucaja
UCKJIIOUUTENIBHO O JpamMaTypru, HO HaJ 3TOH TeMoM pabotanu Hu
MPEJICTAaBUTENIN JAPYyrux npodeccuii. M3nanHbie Ha MOCIEAYIONIUX ATarax
UCCIIeIoBaTeIbCKUE PabOThl CTOYKU 3PEHUS YPOBHS NPO(ecCHOHANTBHOM
IIpOIaraH/ibl TeaTpaIbHOI0 UCKYCCTBA U HAYYHBIX UCCIIEIOBAHUM [TO3BOJISIFOT
B XPOHOJIOTMYECKOM MOpSAJKE MPOCIEAUTb M  IPOAHAIN3UPOBATh
HCTOPUYECKOE PA3BUTHUE TEATPA.

HecomHeHHyt0 BaXHOCTh B (DOPMHUPOBAHHUU 3CTETHUECKUX B3IJISJIOB
3puUTeNel NpeACTaBIIsIN HE TOJIbKO PELIEH3UH, CTaThU 00 OTAEIBHBIX aKTepax,
HalycaHHbIE IIPOrPECCUBHON MHTEJJIUTHLIUEN, COCTaBJIIAIOLIEN
JIEMOKPAaTUYECKOE KPbUIO KPUTHUKOB a3zepOaii/PkaHCKOro TeaTpa, HO U BCE
CTaTbW O TEATPaJbHOM HCKYCCTBE. JTO HAIJIO CBOE SIPKOE BOIUIOIIECHHE B
CTaThsAX M PELEH3UAX INEPBBIX TeaTpalbHbIX KpuTUKOB .M. I'aceimoBa, M.
INamxunckoro, 3. CynranoBa, C.M. T'anuzane, k. I'amxunckoro, M.C.
Cadaposa u ap.

B nepuoa ¢ 1931 no 1945 rr. B azep0aiikaHCKoll TeaTpabHONU KPUTHKE
Ha0JII0/1aeTCsl ONpPEJIEIeHHbIN Mporpecc, B KOTOPOM HNPUHUMAIOT aKTHBHOE
ydacTue€ BUJHBIE JMTEPAaTYypOBEIbl M NHCATEIM TOTO BPEMEHH, CpPEOu
KOTOPBIX MOHO OTMETHTh JearenbHocTh M. I'ynmueBa, M. I'yceitna, M.
Apuda, M. Padpunu, M. [Ix. Ixxadapoa, M. MOparumosa, A. Hlapuda, A.
Cynrannsl, M. O¢penauena. [lyonukanuu yka3aHHBIX KPUTHUKOB I10 MOBOIY
[IOCTAaHOBOK Ha Hallell CLEHE NPOU3BEICHUIN 3alaJHOEBPOIEHCKUX
JpaMaTyproB M KJIACCUKOB PYCCKOW JUTEpaTyphl, a TaKXKe CIEHHMYECKHUX
pelIeHUH COBPEMEHHBIX HALMOHAIBHBIX JpaMaTyproB Obltun  Oojee
CEPBbE3HBIMHU U 3HAYUMBIMU. OTpakast UCTOPHUIO U ITyTh, IPONJCHHBIM HAIIUM
TeaTpoM, OHM JaBajld TNpeAcCTaBiIeHHe o0 ero oO0IIeM TBOPYECKOM
HanpasyieHuu. UTo KacaeTcst KpUTUKU MTPOU3BEIEHUI Ha BOEHHYIO TEMY, TO B
roJIbl BOMHBI OHa ObLIa c1aboil U MaToONpPUMETHOM, HO, TEM HE MEHEE U B 3TUX
CTaThsIX MPOCIEKUBACTCA IKEJIaHWE CHEIMAINCTOB-TEaTPOBEIOB OKa3aTh
IIOMOIUIb TEATPY.

AHanu3upys TeaTpajibHyI0 KPUTHUKY MPOILIOro BEeKa, CKIIaIbIBAETCS TAaKOe
BII€YATJIEHUE, YTO KPUTHKA ITOTO NEPHOJa SBJISUIACh MEXaHU3MOM, KOTOPBII
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JeTaJbHO OTpaXkall TeaTPalbHYI JKUM3Hb (3TO OCOOCHHO HAXOAWT
noarBepxkaeHne B «lllkone I'Bo3aeBa») [4]. B aTu rompl B wucTOpHU
JUTEPATYPHO-ICTETUUECKON MBICIIM MCKJIIOUUTENBHO INpumedareneH JIx.
Ixadapo. CBoell JeATEIBHOCTHIO B 00JIACTHU HCTOPHHM M TeaTpPaIbHOM
KpUTHKH,  PEIIEHHEM  TEOPETUYECKUX  NIpoOJieM  HALMOHAIBHOIO
TeaTPOBEACHUSI OH MOAHUMAET UJICI0 HAIMOHAJIBLHOTO TeaTpa 0 COIO3HOTO U
MHUPOBOIO YPOBHS, CO3Ja€T IEPBYI0 IOJIHYI HAyyHYI0 MHCTOPHUIO O
JESTEIbBHOCTH HAILETO KJIACCHMYECKOT0, COBPEMEHHOTO MPOo(ecCHOHAIBHOTIO
TeaTpa. Ero (dbyHIaMeHTalbHBIE  HCCIICIOBAaHUS «Ucropus
Asepbaiikanckoro pamatudeckoro Teatpa» (1959) «AzepOaiimkaHCKui
Teatp» (1974) [5], npociiaBmiii €ro Kak KPyImHOTO CHELUAIUCTa 10 TeaTpy.
[Tepom k. IxadapoBa 3aI0KyMEHTUPOBAHBI U YBEKOBEUECHBI HETOBTOPUMAs
0CO0EHHOCTH OOJIBIIIOTO M CJIOXKHOTO IYTH, IPOHAEHHOTO a3epOaiiPKaHCKIM
TeaTpoM, a TAaK)Ke TBOPUECKUE MOPTPEThl 3HAMEHUTHIX MAaCTEPOB CIICHBI.

CrnenyeTr OTMETUTD, YTO U CETOJHS T€aTPAJbHbIE AEATEIN PACCUUTHIBAIOT
Ha JIeTaIbHOE U300paKeHNEe KPUTUKAMH UX TBOpUYECKOTo npoiecca. Ho y Hac
ceifyac HEeT BpEMEHHU MOAPOOHO pa3OMpaTh MPUOPHUTETHI OKPYKAIOIIETO HAC
npoctpancTBa. C 3TOM TOUKH 3PEHUS CUUTAEM, YTO HAYYHO-TEOPETUUYECKUE
UCCJIEIOBaHMsI T€aTpajJIbHOU KPUTHKHU, KOTOpas SIBJISIETCS CAMOCTOSITEIIbHBIM
TBOPYECTBOM M  CUUTaeTcsl  «(HEHOMEHOJOTHYECKHM  YTBEPXKIECHUEM
COBPEMEHHOCTH», MEXaHU3M €€ ACHCTBUS, TEOPETHUYECKHUE MpPOOJEeMBI, a
TaKXe UCTOpUsl COBPEMEHHOMN TeaTpaJlbHOM KPUTUKU BO BCE BpeMeHa OyayT
IIPUOPUTETHOM 3a1a4yeil.

Kak wu3BecTHO, IiIyOOKHE H3MEHEHMs, KOTOpble MPOU3OLUIM B Hallei
ctpade B 90-Xx romax MpOILIOTO BEKa, SBWINCH MPUYUHON CIIOXKHBIX
IIPOLIECCOB B JKOHOMHKE, IIOJIMTUKE M COLMANbHOW ku3HU. Pacnapg
CoBeTckoro coro3a nokasai MOoAJUHHOE JINIO COLMATUCTHYECKON HIC0IOTUU
U pacKkpbUl MHOTHE TaiiHbl. Kak 1 Bo Bcex cepax KM3HH, TaK U «B UCTOPHH
HAIIero TeaTpa OOHaPYXUIHUCH Oesble U YepHble maTHay [1].

[Tocne obpeTeHus Hamiel CTpaHO HE3aBHCHMOCTU B a3epOailKaHCKOM
TEaTPOBEACHUM, KOTOpPOE JOJroe BpEeMsl HaxOIWIOCh IIOJl JaBIIEHUEM
COBETCKOW HMJIE0JIOTUH, METO/IA COLIMAIMCTUYECKOIO Peali3Ma B TBOPUECTBE,
HACTYIUJIO BpeMs JUIsl yCTpaHEHUS HCKa)KEHUH U HEZJOCTaTKOB B T€ATPaIbHON
KPHUTHKE, U ATO OOCTOSATENBCTBO JeNaeT JaHHOE HCCIEJOBAHNE aKTyaJbHBIM.
XOTsl XaOTUYECKUH MpollecC, B KOTOPOM MBI CYIIECTBYEM, ONpPEIEICHHBIM
00pa3oM HaMOMHUHAET JIETPAJAINI0 TeaTPaTbHON KPUTHKHU, HO Ha CAMOM JIeJie
3TO OTpaXEHHE B COBPEMEHHOH KyJIbType, TeaTpaJbHOM HCKYCCTBE U
KPUTHKE OOIIECTBEHHO-TIOUTUYECKUX U SKOHOMHUYECKHX MPOIIECCOB.

CeromHs 1o CpaBHEHHMIO C MPOLUIBIMH TOAAMH CYILIECTBYET Tropa3fio
00J1b11Ie BO3MOXKHOCTEH MOPA3MBIIUIATH U BBIIBUHYTH OOBEKTUBHOE MHEHHE
00 HCTOPHUYECKOM OIBITE a3epOailPKaHCKOTO TeaTpa, €ro HBIHEUTHEM
COCTOSIHUM M NEPCIEKTUBAX pa3BUTH. M3yuaTh UCTOPUIO Pa3BUTHS TeaTpa C
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HOBBIX IO3UIMH, OTBEUYAIOIIUX TPEOOBAHUSM CTPEMUTEIBHO MEHSIOLIETrOCs
MHUpa, BBIBIATH (DAKThl, CHOCOOCTBYIOUIME JSTOMY pPa3BUTHIO, [eNaTh
IPOTHO3bl OYIyLIEro pa3BUTHsL, BHOCUTb IPEUIOKEHHUS — 3TH 3aJaud, Kak
YKU3HEHHO Ba)KHBIE, CTOAT IEpE]] BCEMHU I'yMAaHUTAapHBIMU HAayKaMHu, B TOM
YHCJIE U NIEpe]] UCKYCCTBOBEICHUEM.

B 3TOM KOHTEKCTE H3ydeHHE a3epOailKaHCKOro Tearpa U HCTOPUU
TEaTpaJbHOU KPUTUKM B COOTBETCTBUM C COBPEMEHHBIMH HAay4YHBIMHU
TpeOOBaHUSAMHU, UX HCCIEJOBAHME M NPOIAraHja O4YEHb AaKTyajbHbL. B
HACTOALIEE BPEMsI KPUTHKA, IOJIB3YSCh BCEMM SI3BIKOBBIMHM CPEACTBAMM U
CTWISAMM  MHPOBOIO  TE€AaTPaJIbHOIO  HMCKYCCTBa,  aQJalTUPYACh K
HAallMOHAJILHOMY  IIpOLlecCy, COXpaHsis HpuU 3TOM  cHeluduky
CaMOOBITHOCTb, IBITACTCS BKJIIOUUTH a3epOail/DKaHCKHil TeaTp B MHUPOBOM
TeaTpaJbHBINA MIPOLIECC.

AzepOaiipkaHcKas TeaTpajibHas HayKa Ha BCEX dTallax CBOETO Pa3BUTHS,
«...00BEIMHUB TPU TAKMX BAKHBIX HAlpaBJICHUs KakK TeaTpajbHas Hayka,
TEOpusi TeaTpa M TeaTpajibHas KpPUTHKA, IpeBpaTujach B MPUHLUI
YTBEPKACHUS TeaTpa U XyJO’KECTBEHHOIO OTPAXCHMs NEHCTBUTEIBHOCTH»
[2]. ITo yTBepKIEHUIO CHEUAINCTOB TeaTpaibHas KPUTHKA, SBIIAIOILASCS
SHEPreTUYEeCKUM sIPOM TeaTpoBENICHHs, B pa3HbIX (opMmaTax BXOJUT B
CUCTEMY COBPEMEHHBIX IIEHHOCTEH, TaKUX KaKk TIe€pMEHEBTHKa, KOTopas
HaXOJUTCS Ha CTBIKE HayK.

Momnorpadun q0oKTOpa UCKycCTBOBeAeHUA, Tpodeccopa [Ix. dxadaposa
«Ucmann Unastzane», «'ycelin ApabnuHckuii», «/xaxanrup 3eiiHanoy,
«A606ac Mupsza lllapudzane», «M.D. Axynaos u teatp», «Tearp xaBumay,
«Ixadap Ixabapibl», KHUTH «A3epOailkaHCKUN IpaMaTH4YecKuil TeaTpy,
«A3zepOalipkaHCKUI TeaTp»; MPOU3BENEHUS TOKTOpa HCKYCCTBOBEICHMS,
npodeccopa M. MamenoBa «IcreTudeckue MpoOIeMbl azepOailKaHCKON
npamaryprum», «M.A. AnueB», «Tearpbl, aKTeppl, I[OCTAaHOBKN,
«Pexxnccepckoe HMCKYCCTBO»; KHUTHM JOKTOpa MCKyccTBoBeneHus .
KepumoBa  «Mctropuss u  a3ranmel  pa3BUTHS  NPO(PECCHOHAIBHOTO
azepOailkaHCKOro TeaTpay; JOKTOpa UCKycCTBOBeAeHUs: M. AltaxBepaueBa
«Tearpanpnas kputuka M coBpemeHHoOcTH» [1]; . Mamemmu «Jleromuck
azepOailkaHCKOro TeaTpay, Kak HaydyHO-TEXHUYecKas 0aza, UMeNIH BaKHOE
3Hauenue. [IpousBenenne M. Anmuzane «Teatp, mpocMOTp u TaiiHay, yaeOHOe
nocobue «CeMHHap 1O KpPUTHKE TeaTpa», HamucaHHas M. Anuszaze B
coaBtopctBe ¢ A. Tanbi03ae, a Takyke KHUTH M MOHOTpaduu Apyrux aBTOPOB
MO3BOJISIIOT TIy0’kKe MOHATHh MCTOPUIO HAIIEro TeaTpa M MPOHJAEHHBIH MyTh
COBPEMEHHOT0 a3epOaiiIKaHCKOTO TeaTPOBEICHUSI.

Kpenko crosimiee Ha Horax c(hOpMHUpOBaBIIEECS COBPEMEHHOE
TEaTPOBEACHUE B HE3aBUCHUMOM A3sepOaiijpkaHe — 9TO HaXOMsMIascs B
MIOCTOSIHHOM Ppa3BUTHH CaMOCTOATENbHAs ABTOPUTETHAs OOJIACTh HAYKH.
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[IpeBparuBImINCH B SIPKOE€  OTPAXKEHUE  KYJIBTYPHBIX  IPOLIECCOB,
MPOUCXOSAIIUX B OOIIECTBE, HM3y4arollee HCTOPHIO, TEOPUI0 M KPUTHKY
Te€arpa, CUCTEMATU3UPYyd pe3yJbTaTbl WJEH HALMOHAIBHOIO TeEarpa,
COBEpUICHCTBYSACh W OOHOBISASCH B 0OILIEM KyJIbTypHOM IIpoliecce U
COBEpILICHHO MO-HOBOMY pa3BuBLINCh B XXI Beke, KaK MHOrOCOCTaBHAs
HayKa, COBPEMEHHOE TEaTPOBEICHUE MOATBEPAUIIO, YTO SIBJIAETCS BAKHBIM
(haKkTOpOM KyJIbTYPHOTO H HPABCTBEHHOTO Pa3BUTHSI.
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Narmina Aghayeva

From the history of Azerbaijan theatre sciences and theatrical
criticism

Keywords: dramatic art, theatre, theatrical criticism, theatrical process,
theatre science.

The article is dedicated to the stages of development and formation of
theatre science and theatrical criticism in Azerbaijan. The representatives of
intelligentsia M.F.Akhundzade, H.Zardabi, A.Hagverdiyev,
G.Mammadguluzade, U.Hajibayli, N.Narimanov, G.Gabbarly and their
followers retraced the process of the development of theatre art in Azerbaijan,
published a lot of articles about the theatre science. This article reveals the
history of development of theatrical criticism in Azerbaijan laid by
M.F.Akhundzade who took his first steps in the 80-es of the XIX century and
as for as his development seriously intruded into the theatrical life, influeneed
upon it and as a result promoted the broadening and development of all
components of the national stage art.
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Normins Agayeva

Azdrbaycan teatrsiinashg va teatr tonqidinin inkisaf
tarixindon

Acar sozlar: dramaturgiya, teatr, teatr tonqidi, teatr prosesi, teatrsiinasliq

Maqalo Azorbaycan teatrsiinasligl vo teatr tonqidinin yaranmasi vo inkisaf
marhalorine hosr edilib. Miiallif qeyd edir ki, togokkiil tapdigi dovrden
etibaron Azorbaycan diinyovi pesokar teatr sonotinin xiisusiyyatlori,
dramaturji material, aktyor oyunu, rejissor isi, teatrin ictimai-torbiyovi
mahiyystino dair miixtalif sopkili yazilar vo arasdirmalar teatrsiinasligin
formalasmas1 vo inkisafina tokan vermisdir. M.F.Axundzado,
H.B.Zardabi, N.B.Vozirov, ©.B.Haqverdiyev, = C.Mommadquluzads,
C.Cabbarli, H.Cavid kimi ziyalilar vo onlarin davamgilart Azorbaycan teatr
prosesini izlomis, bu sahado elmi va publisistik asorlor yazmuislar.
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KECON OSRIN 80-Ci ILLORINDO AZORBAYCAN
AKADEMIK DRAM TEATRINDA XARICi DRAMATURGIYANIN
SOHNO YOZUMU

Xiilasa: Moqalodo Azorbaycan Akademik Dram Teatrinda J.Edlisin
«Kolgalarin oyunu» vo S.Sendilin «Qanli Nigar» asori osasinda oynanilan
tamasalarin sohno yozumlart tohlil olunmaqla yanasi, homin quruluslarin
miisbot vo ndgsanl xiisusiyyatlori aragdirilmisdir.

Acar sozlar: obraz, aktyor, sohno, plastika, yaradiciliq axtariglari

XX oasrin 60-c1 illorinde «Dalgaqiran», «Kicik cay qiraginda yanginy,
«Sahily, «Abel, sonin gardasiny, «Giilos ev» va s. pyeslorin miiollifi J.Edliso
tanidig1 bir qadin orindon ayrildiqdan sonra basqa kisi ilo galb yaxinlig: edo
bilmomosi barodo danisir. Dramaturq bu ohvalatin toossiirati altinda
«Kolgolorin oyunu» osorini yazir. V.Sekspirin «Juli Sezar», «Antoni vo
Kleopatray, B.Sounun «Sezar vo Kleopatra» pyeslorindo miiolliflori dévlot vo
soxsiyyat masalalorinin miinaqisosi maraqlandirirdisa, J.Edlisin «Kdlgoalorin
oyunu»nda Kleopatra, Sezar vo Antoni obrazlarinin simasinda unudulmayan
sevginin ko¢ atmis pisolorinin psixoloji sarsintilart ilk planda verilib (5).
Pyesin miiollifi tamagsani pritga, yaxud da bozi hallarda {izlosdiyimiz adi
ohvalat kimi qurmagi maslohot goriirdii. Malum maossladir ki, har bir rejissor
tamasan1 hazirlayarkon pyesin janrmmi miioyyonlosdirmokds sorbastdir.
Azorbaycan Akademik Dram Teatrinda «Kolgolorin oyunu» tamasasinin
rejissoru H.Obluc asorin sohno yozumunu facio janrina miinasib vermisdir.
Lakin teatrsiinas H. Tohmazovun haqli olaraq geyd etdiyi kimi, tamasa pritca
torzindo qurulsaydi «...aktyor oyununa xeyli ifado zonginliyi, mozmun vo
formaya bodii biitovlik, parlaq baxishliq gotiro bilordi». Rejissor
konsepsiyasinin togdimindo iso pyesdoki «badii ifadalik, faciovilik, komiklik»
az miisahids olunur. Tamasada ironiya vo yumor elementlorine asardaki kimi
yer ayrilsaydi qurulusun tesir dairesi daha ¢ox viisot alardi (4). Rassam
S.Hagverdiyeva da rejissor yozumuna miinasib torzdo qurulusa yigcam vo
romziliyi ilo segilon tortibat vermisdir. Hadisolor yelkon qayiqda coroyan edir.
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Qayiq hom saray, hom do gozinti vasitasi tosiri bagislayir. Sohnodoki rekzavit
elementlori hadisolorin bas verdiyi mokanin sortiliyi barado tosovviir
yaradirdi. Tamasada iistiinliik verilon qara Ortiiklor, obrazlarin gosdon
tarixiliyo bir o godor uyusmayan geyimlori tosvir olunan miihitin xoyal vo
realliglarindaki slageni giiclondirmaya xidmaot gostorirdi.

Kleopatra kimi miirokkab, ali duygularin tosviri atlinda yasayan, hoyat
amalimi yiiksok hisslora qurban veran bir obrazi gonc aktrisa Z.Norimanovaya
hovalo olunmas1 ilk baxisda narahatliq dogururdu. Lakin hadisalorin gedisi
boyu obrazin diislinco yoniimiinii ilk anlardan diizgiin sorh edilmasi ifagiya
inami artirdi. Sezar vo Antoni kimi soxslorin arasinda se¢im aparmaq
Kleopatranin boytik iilvi hisslori layigincs qiymatlondirmok bacarigini siibuta
yetirirdi. Sezar Kleopatranin nazerinds miidrikliyin, qlirurun miicoessomasidir.
Bu insanin yaradiciliq qiidrati Kleopatrant moftun edir. Klepatranin fikrincs,
Sezarla miiqayisodo Antonini sevmok miimkiin deyil. Ifaginin oyununda
sohnadoki davranigin sarbastliyi, obrazin diisiinco torzinin inandiric1 boyalarla
canlandirilmas: tamasagida Kleopatra barado yiiksok amallara inam hissi
oyadirdi. Aktrisa obrazin yasadigi ehtiras anlarini plastik horakatlori, sosinin
tembri ilo ¢atdirirdi. Ifagimin oyunundan belo bir fikir hasil olurdu ki,
Kleopatra kimi ali duygular alominds yasayan qadin yalniz Sezar kimi insani
sevmays layiqdir.

Aktyor K.Xudaverdiyevin Sezari yalmiz hokmdar deyil, hom do inco
galbli, yiiksok hisslor alomina qapilan, garsisindaki insani basa diismayo
calisan bir soxsdir. O odalotsizliyo nifrot bosloyir, otrafdaki adamlara adi
insani mohobbotlo yanasir. Aktyor oyununda obrazin hoékmdarliq
xiisusiyyotlorino {stlinlik vermoklo yanasi, onun qgolb ¢irpintilarini da
doyoarlondirmoya cohd gostorir. ifaginin Sezari insanliq, hokmdarliq kimi
miudrik vo falsofi diisincoys malikdir. Ray¢i H.Tohmozov haqli olaraq
gostarirdi ki, obraz hom hayati, hom do xoyali torzds canlandirildig iiglin bu
cohat geyimdos oldugu kimi sohno ifadosinin oyununda da bir qodor canli 6z
oksini tapsaydi, obraz daha tosirli, adi duygularla asilanmis alinardi (4).

Aktyor R.Moalikov Antoni obrazini xarici goriiniisii, horokatlorinin
plastikliyi ilo sociyyalondirirdi. Oz istayi vo monafeyini he¢ kosin xatirino
qurban vermayi xoslamayan Antoni sevgi yarisinda moglub olmasini ilk anlar
gobul edo bilmir. Mohz Antoninin yersiz magrurlugu onu cilizlasdirirdi.
Ifaginin oyun miiddotindo suratin tobiotino miinasib tempo omal edorok,
Antoninin i¢ simasim askarlamaqda bacariqli aktyor texnikasina malik
oldugunu siibuta yetirirdi.

Azorbaycanda Akademik Dram Teatrinda bir sira tamasalarin kigik
sohnado, xiisuson gonc yaradict qilivvalorin sayesindo orsoys golmosi
kollektivin daim yeni axtariglara meylli olmasinin oyani gostoricisidir.
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Tiirk yazigis1 S.Sendilin «Qanli Nigar» osori osasinda Azorbaycan
Akademik Dram Teatrinda 1988-ci ilin 24 sentyabrinda (1) oynanilan ilk
tamaga respublika teatrsevarlori torafindon ruh yiiksokliyi ilo qarsilandi.

Osardoki qarsimizdaki tiplor meydan tamasalarinda moshur olan xalq
komediyasinin vo faciasinin iinsiirloridir. Komediya kimi baslayan hadisonin
sonu gomli duygular yasadan facio ilo tamamlanir. Belo bir sonluq rejissor
B.Hosanovun oasars verdiyi yozumda da 6ziin dogruldurdu. Tamasa boyu bir-
birini ovozloyan ohvalatlarin axarinda comiyyati toskil edon adamlarin i¢
simalari, iyroncliklori agkarlanir. Onlarin oksoriyyoti 6zlorindon asili
olmayaraq, mihitin ikitizliliik, hiylo amansizligi ilo iizlosmok
macburiyyatinds qalir, miihitin qurdugu miivafiq oyun qaydalarina aldanirlar.
[k baxigda onlarin basqa slaclar1 da yoxdur. ©gar dikts olunan axina qarst
cixsalar, ovvol-axir mohv olacaqglarini bilirlor. Odur ki, sanki diisdiiklori
soraito anlasilmazliq gostororok, otrafa meydan oxuyurlar. Hadisslorin
gedisatini zamanin macburiyyatlo geyindirdiyi maskanin arxasinda hoyatin
zorbolorina mordlikls, diisiinerak sino goron, ozabli hisslor alomini yasayan
qadinin daxili alominin psixoloji baximdan dorin mozmun dagiyan monoloqu
aciglayir. Malum olur ki, onun kimilori aldanmis, hoyatin dohsotlori ilo
tizbaliz qoymus miihitdon intigam almq ehtiyact Nigarin aparict mogsadidir.
Rejissor B.Hosonovun qurulusa verdiyi traktovkada «Qaragdz» xalq
oyunlarinda rastlasdigimiz tiplorin maska arxasindaki asl simalar1 agkarlanir.
Bu andan etibaron tamasadaki giiliis facio ilo avozlonir.

Aktrisa A.Ponahova Nigarin simasinda daim 6z mogsadino ¢atmaq
namind har bir situasiyada bu qadinin obrazini yaradiciliginin on inco ifado
vasitalorindon bacariqla istifads edorok yaradirdi. Xalq anonosinin tiikonmoz
imkanlarin1 senotindo totbiq edon ifag1 ¢ox genis sohno potensialina malik
oldugunu stibuta yetirirdi.

Abdi obrazi Y.Nuriyevin oyununda komedizmdon ciddiliys kecidi
Oziinomoaxsus plastik davranis qaydalari, homg¢inin diksiyasinin ifadsliyi ilo
catdirmagi bacarirdi. Abdinin tolatiimlii yasayis torzi ¢ox miirokkab
situasiyalardan ibarotdir. Osorin siijet xottinin incoliklori onun tizorindo
comlogib. Odur ki, aktyor oyunu ilo digor obrazlarin da hoyat amallarinin
askarlanmasinda holledici ohomiyyoto maldik idi. Ona goro do qurulusun
ugurlu alinmasinda bu rol bdyiik shomiyyot kosb edirdi. Aktyor Y.Nuriyev do
istedad1 sayesinde tamasanin ugurla qarsilanmasinda asas pay sahiblorindon
oldugunu oyunu ils bir daha tasdiqgs yetirirdi.

Badids B.Cafarovanin ifasinda plastikliyi ils segilon, lazimli epizodlarda
grotesk tinstirlorino 6l¢li doracosindo yol veron aktrisanin rongarong {islub
miixtalifliyini sohno ifadesinds iize ¢ixarmaq bacarigini askarladi. Rejissor
tolobkarlig1 sayasindo ©.Babayevanin Baci rolu teatrin aparici aktyorlart ilo
bir sirada nozora carpan obraz yaratmasi ifaginin plastik oyun torzinin
gostaricisidir.
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Aktyor 1.Bhmodov  Narcin obrazimin daxili xarakterik cizgilorini
askarlamaq sahosindo qabariq qrotesk iislubundan istifado etmokdon
¢okinmomisdi. T.Adigozolovun ifadosindo Laz obrazinin sociyyovi
cohatlorinin agiglanmasinda aktyorun qrotesk — parodiya imkanlar1 biiruzo
cixirdi.

Tamasada istirak edon aktyorlardan E.Agahiiseyn oglu (Agah),
F.Miitallimova (Nadido), F.Xudaverdiyev (Ocom), S.Xslilova (Badido) vo
basgalar1 qurulusun iimumi poetik ohval-ruhiyyasino uygun obrazlar
qalereyast yaradirdilar (3).

Rassam T.Qorgiyev kolco teatrinin konsepsiyasina amal edarok , saquli
miistovini bir neg¢o ¢orgivoli miistoviya boliib. Istirakcilar vaxtasirt bu
cor¢ivalards fiqurlarina miinasib miniatiir kompozisiyalar1 gostorirdilor. Final
epizodunda orta ¢orcivo Nigarin 6z amali ugrunda apardigi miibarizonin
tontonasini 6n plana ¢okmok iigiin bu sort miistovi bir dofo pozulurdu (3).

Miixtolif yonomli teatr estetikasinin comindan arsays golon «Qanli Nigar»
tamagas1 insanin monovi alominin zonginliyini, rongarangliyini askarlayan
yiiksok soviyyali sohna hollinin ifadssi idi.

Kecon asrin sonlarinda Azarbaycan Akademik Dram Teatrinda biiruzs
¢ixan bazi arzuolunmaz c¢otinlikloro baxmayaraq, teatrin «Qanli Nigar»
qurulusu kollektivin bdyiik yaradiciliq imkanlarina malik oldugunu bir daha
tasdiqo yetirirdi.
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Stage interpretation of foreign drama in Azerbaijan Academic
Drama theatre in 80-s of last century

Key words: image, actor, stage, plastic, creative searches

The article gives stage interpretation of the plays based on the
composition of .LEollisin “The game of shadows” and S.Shendilin “Bloody
Nigar”, also analyzes positive and negative aspects of these staging’s.

Nabxam I'azuzane

CueHuyveckasi HHTepnpeTanus 3apy0e;kHoM IpamMaTypruu B
A3zepOaiizkanckoM AkagemuueckoM JIpamaruyeckom Teatpe B 80-¢
roJbl MPOLLIOr0 BeKa

KuroueBrble ciioBa: 00pas, aktep, CleHa, [JJaCTUKa, TBOPUYECKHUE TOUCKHU

B cratbe Hapsny, a aHanM3aM CO CLIEHMYECKOM MHTEpIpETalH IbeC,
IIOCTaBJICHHBIX HAa OCHOBe mnpousBeneHud Y.Emmca «UWrpa tenein» u
C.llennnnuna «KposaBast Hursip» B A3zepOaiiykaHCKOM AKaJeMHUYECKOM
Hpamatnueckom Tearpe, Takke [OaeTcs aHAIA3 MOJOXKHUTEIbHBIE U
OTPHUIIATEIbHBIE CTPOHBI ATHX TOCTAHOBOK.
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NOSIMIi OBRAZI AZORBAYCAN TEATRINDA

Xiilasa: Mogalods Nosimi obrazinin Azorbaycan teatrindaki sshno
tacossiimiinden danisilir. Ik dofa Azarbaycanin vo Tiirk diinyasinin gérkemli
sairi vo dramaturqu Boxtiyar Vahabzadonin “Foryad” monzum drami
Azorbaycan Milli Dram Teatrinda Hiiseynaga Atakisiyev qurulusunda 24 mart
1984-cii il gostorilmigdir. C.Cabbarli adina Irovan Dévlet Azorbaycan Dram
Teatr1 19 noyabr 2019-cu ilds iftixarm “Haqq monom” pyesini, miiollifin 6z
rejissorlugu ilo tamasacilara togdim etmisdir. Yug Dovlst Teatr1 iso 26 dekabr
2019-cu ildo ilgar Fohminin “Nosimi” osorini Mehriban Slokborzadonin
qurulusunda “Monom... mon” adi ilo tamasaya hazirlamigdir. Tamasadaki
rejissor, rossam, bastokar, aktyorun ifalar1 dovrii motbuatda cap olunan
maogqalolors asaslanaraq tohlil edilir.

Acar sozlar: Nosimi, hiirufilik, tamasa, rejissor, bastokar, aktyor

Dahi Azarbaycan miitafokkiri Imadoddin Nosimi (1369-1417) XIV asrin
sonu, XV osrin avvallorinds Samaxi sohorindo diinyaya goz acmus, ilk
tohsilini, dinlorin tarixini, montiqi, riyaziyyati vo astranomiyani burada
Oyronmisdir. Azorbaycan, Orab vo Fars dillorini tomiz bilon Nosimi dovriiniin
gorkomli ariflorindon biri olan Fozlullah Noiminin Hiirufilik mazhobino iman
gotirmisdi.

Azaorbayan Respublikasi Prezidenti Ilham Oliyevin saroncamina osason
2019-cu il bdyiik Azorbaycan sairi Imadoddin Nosimi ili elan edilib. Bu
miinasibotlo  C.Cabbarli adina Irovan D&vlot Azorbaycan Dram Teatr
Iftixarin “Haqq monom”, Yug Dévlot Teatr1 [lgar Fohminin “Manom.... man”
tamasasini gostorilib.

Azorbayan odobiyyatinda Nosimi haqqinda ilk osori Azorbaycanin vo
Tiirk diinyasinin gérkomli sairi vo dramaturqu Boxtiyar Vahabzado “Foryad”
monzum dramini yazmigdir. Ancaq bu asordo misllif torofindon Nosiminin
badii obrazi verilmoyib. Ovozinda Nosimi diinyasini, Nosimi ideyalarini
toblig edon xalq kiitlosi var. Boylik Nosiminin fikir vo arzulari1 fonunda
B.Vahabzado kamil insani1 sorbast duyub-diisiinon, azad diisiincali, imanlh
gormok istoyir. Nosiminin ideyalari, isiqli fikirlori, imumbaogori arzulari
biitlin zamanlar {i¢lin aktualliq kasb edir.
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Milli Dram Teatrinda hazirlanan pyesin ilk tamagasi 1984-cii il martin 24-
do gostarilmisdir. Quruluscu rejissor Hiiseynaga Atakisiyev sohnodo miiallif
fikrinin diizgiin tohlilini vermis, “Ziilmotdon isiga, mohkumlugdan azadliga
dogru miibarizo aparan insanlarin haqq sosini” [6], foryadinin esidilmosini
tamasanin on ali mogsadino ¢evira bilmisdi. Rejissor qurulusunun davami
olaraq, rossam Solmaz Haqverdiyeva tamagsaya Nosimi dovri kaloritini oks
etdiron, asordoki hadisalorin inkiagfina kdmak edon va aktyor oyunu {igiin
genis imkanlar yaradan bir tortibat vermisdi. Cavansir Quliyevin tamasaya
yazdigi musiqi do pyesin xarakterino tam uygun golir, osas moqgsadin
tamasagilara catdirilmasina komok edirdi.

Fikir vo soxsiyyot azadligi — tamasanin morkozi ideyasidir. Tamasada
“foryad” anlami genis vo coxmenali yozum kasb edir. Bu, hiiqugsuzluga,
adalatsizliye maruz qalan, azilon, haqqi tapdanan insanlarin foryadidir. Homin
foryadin sasi bizdon ¢ox-¢ox uzaq osrlorin qaranliq zindanlarindan esidildiyi
kimi, miiasir dovriimiiziin insan hiiquqlarin1 tapdalayan, kigik xalglari,
millatlori 6z pancasinda azon imperialist vo miistomlokogi maraqglara qarsi da
cevrilir. Pyes kimi tamasanin da miiasirliyi mohz bundadir.

Hiiseynaga Atakisiyevin doqiq, soristoli sshno qurulusunda, yaxsi
secilmig aktyor ansamblinin oyununda bu qarsidurma parlaq sokildo tocassiim
tapmisdi. H.Atakisiyevin zahiron sado va ifadsli qurulusunun arxasinda gorgin
is, nozmlo yazilan asorin hor misrasini, hor golisi, mizani, nidani tohlil edib,
tomkinlo miiallif fikrini agmaq soylari dururdu. Maryam Slizadonin sdzlori ilo
desok, “Dramaturgiyan1 dayaq tutan, miosllif fikirlorino sadiq galan, forma
tapmaq xatirino aparilan axtariglardan azad olan, diizgiin se¢ilmis aktyor
ansamblina arxalanan bu tamasanin rejissor isi elo mohz odobi materiall
dorindon 6yronmak vo onun sohna yozumunu vermoak yolunu tutdugu iiclin
bizs diizgiin goriindi™ [5] .

“Foryad” miivaffoqiyyetli tamasa olmaqla yanasi, tobii ki, miisyyon xirda
nogsanlardan da xali deyildi. Zamaninda teatr tonqidi bu mogama diqqot
yonaltmisdi: “Pyesds ol herokatlori ilo biitiin tamasa boyu hagsizliga lisyan
edon obrazin sohna dinamikasi na 1s9 bir qodar siinilik yaradir vo tamasagini
yorur. Bazon iso tok-tok olsa da, ifagilar sozlorin sonunu aydin toloffiiz
etmirlor” [5].

“Boxtiyar Vahabzadonin “Foryad” pyesinin tamasa¢i maragi
gazanmasinin baslica sobabi ideya-badii miitkommeolliyi ilo yanasi, hom do
aktuallig1, qoyulan problemin insanlarin galbine yaxin olmasi idi” [1,85].

C.Cabbarl1 adina Iravan Dévlot Azorbaycan Dram Teatr1 19 noyabr 2019-
cu ildo Iftixarm “Haqq menom” pyesinin tamasasmi toqdim etdi. Premyerasi
R.Behbudov adina Mahni1 Teatrinin sshnasinds oynanilan “Haqq monam”
pyesi ikihissali tarixi elegiya janrinda yazilmisdir. “Haqq monom” pyesinin
miiollifi olan Iftixar Piriyev eyni zamanda tamasanin qurulusgu rejissoru,
qurulusgu rossami vo xoreoqrafidir.
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Nosimi obrazi Azerbaycan teatrinda

Miiollif “Haqq monom” osorindo Nosimi dithasini, Nosimi folsofosini
daha dorindon agmaga calisir. Nosimi poeziyasi asasinda yazilan bu osordo
Nosimi haqqt hor yerdo Allahda, onun yaratdiqlarinda, hor omoaldo, har golbds
axtarir. Nosimi diihasi cahana sigmayan ulu haqqin 6ziidiir.

Tamasanin asas ugurlarindan biri do asorin sonunda Teymurun Nosimini
bagislamas1 sohnosidir. Oslindo Nosiminin dorisinin soyulmasi fikri xalq
torofindon uydurulmus bir rovayotdir. Bunu akademik Ziya Biinyadov 2009-
cu ilds “Azarbaycan sorgsiinasligl” jurnalinin 1-ci ndmrasindo “Nosimini diri-
diri soyularaq 6ldiirtilmayib” [3] adlt maqalasinds bir daha tasdiq edib.

Bas rolun ifagis1 Nosimi obrazini Natiq Hoziyev Azorbaycan dilini Orab
vo Fars dili soviyasing yliksaldon dithanin daxili alomini ustaliqla agir. Hordon
goazallori xos avazla oxumasi, aktyorun yiiksok istedadindan xabor verir. Onun
motin, magrur durusu, qiirurlu xarakteri tamasagilart heyrato gotirir.

Osarin asas personajlarindan biri do ©Omir Teymurdur. “Omir Teymur
obrazini sohnodo Omokdar artisti Rogid Rzayev canlandirir. Biz onun pesokar
aktyor potensialina malik oldugunu bilirik. Ancaq, bu tamasada onun soshnado
asta soslo danigmasi, yeriyondo ayagini cox az ¢okmosi vo Omir Teymurun
sohnads papagsiz gériinmasi ham aktyorun, hom do rejissorun rola diizgiin
yanagsmamasinin naticosidir. Tarixdon hamiya yaxst molumdur ki, Tirk
diinyasinin boyiik fatehi ©Omir Teymur hor zaman bas ortliylindon istifado
edib, papaqsiz he¢ vaxt he¢ bir yerdo goriinmoyib. Aktyorun obraza belo
yanagmasi tamasagilarin da naraziligina sobab oldu” [2].

C.Cabbarl1 adina Irovan Dévlot Azorbaycan Dram Teatr1 22 fevral 2020-
ci ildo Bardo soharina qastrol soforine getdi. Bordo sohori Madaniyyat evindo
gostarilon tamasa hagqinda Obiilfozominin “Kaspi” gozetindo “Hiirufilik vo
sobeh” adli moqalosi nosr edilib. Tamasa barosinds 6z miisbat fikirlorini
sOyloyan teatrsiinasin pyesin mugam iislubunda qurulmasi, dorvis maclisindon
ibarot olunmasina toqdirslayiq hesab edir. Teymurlongin qarsisinda orab
musiqisinin sadalart altinda gobok rogsi oynayan rogqasonin (Giinel Oliyeva)
oyunu tamasagilar torafindon maraqla qarsilandi.

Eyni zamanda tamasa haqqinda bir ¢ox monfi fikirlorini bildiron
teatrsiinas bu fikirlori asaslandirir. Belo ki, “M6min monom, kafir monom,
mon kiilli-insan olmusam.-demaok ki, o esq atasindo yanib yox olan va eyni
zamanda, yoxluq igarisindo var olan asiq....

Koniil istordi ki Iftixar Piriyevin xoyal mohsulu olan “Haqq monom”i
mohz bu sferada doyarlondirim. No yaziq ki, Nosimi ilo Iftixar boyin arasinda
astlmasi zor olan “daglar” var. Iftixar bayin yozumundaki Nosimi daha ciliz,
daha acizdir nadonsa. Dizlorini yers atib marsiys oxuyacaq qader. Demali
rejissorun “Nosimisi” asiq deyil” [4].

Yug Dovlot Teatr1 “Nosimi” ili miinasibatilo yazigi, dramaturq ilqar
Fohminin “Noasimi” pyesini “Manam... mon” adi ilo detektiv-didaktik janrinda
tamasaya hazirlaytb. 26 dekabr 2019-cu ildo gostorilon “Monom.... man”
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tamasasina 9mokdar incosonat xadimi Mehriban Olokborzads qurulus verib.
Sohno osorinin badii tortibatgist Viisiial Rohim, musiqi tortibatgisi iso Xalq
artisti Aygiin Somoadzadadir.

B.Vahabzadonin “Foryad” pyesindo oldugu kimi I.Fohminin “Nosimi”
osorinds do Nesiminin 6z obrazi yoxdur. Ovazindo sohnads yeddi Nasimi
obrazi soziiniin asiqi, Nosimi dolilori var: Xalq artisti Mommaod Sofa (Seyx
Ozom Somsaddin Bagdadi), Omokdar artist Qasim Nag1 (Hiirufi ilahi seir),
aktyorlar Obdiilgoni Oliyev (Hiirufi elmi-ilahi), Ziya Aga (Seyid ©li Saml),
Viigar Haciyev (Hiirufi esqi-ilahi), Elgiin Homidov (Hiirufi ilahi yazi1), Amid
Qasimov (Hiirufi 6vliya ullab) .

M.Blokborzada 1.Fohminin “Nosimi” aserini dedektivden uzaqlasdiraraq
“Monam... mon” adi ilo sohnolosdirib. Istor Seyx ©zom Somsaddin Bagdadi,
istor Hiirufi ilahi seir, istor Hiirufi elmi-ilahi, istor Seyid Oli Samli, istorso do
Hiirufi esqi-ilahi Nosimi omollorini, Nosimi ideyalarini, Nosimi fikirlorini
toronniim edirlor.

Gorkomli teatrslinasimiz Aydin Talibzads “Teatro.az” saytinda yazir ki,
“Fohminin “Nosimi” pyesini qurulusgu rejissor Mehriban Olokborzado
detektivdon “uzaqlagdirib” mistik-psixoloji dram janrina dogru yonaldir
vo “Monom... mon” oyunu kimi mizanlasdirir, harada ki Nosimi adli bir
personaj gbzo doymir: ¢linki burada Nosimi ideyadir, niyyatdir, yoldur, fikir
vo amollorin garasinit monaviyyatin agina dondormok, badoni ruha ¢evirmok
cohdidir” [7].

Hiirufi torigatindon bohs edon tamaganin asas obrazi Seyid ©li Samlidir.
Rejissor bu rol iigiin ADMIU-nun 4-cii kurs tolobasi, aktyor Ziya Agan Yuga
dovat edibdir. Seyid Oli (Ziya Aga) tamasa boyu sor islora qulluq etsa do,
sonda ilahilogorak “Nosiminin” 6z obrazina gevrilir.

“Seyid ©Oli tamasa boyu alimi, asiqi, xottati, sairi 6ldiirso do, onlarin
0zloring gevrilir vo bu dofs dvliyanm 6ldiirmakls onun sdyladiklorinin haqigat
oldugunu tosdigloyir... Vo nohayotds, Seyid ©Oli monovi sarsinti kegirir,
katarsis yasayir. Seyid Olinin Nosimiyo ¢evrilmosi — hagalanmis soxsiyyatin
blitovlogmasi prosesi basa catir. Budur, qarsimizda “onolhoq” demoys hazir
Nosimi dayanib” [8].

Mommad Safa Seyx Ozami obrazini hiirufilors qars1 qozobli, amansiz vo
nifroti, Qasim Nag1 Hiirufi ilahi seir obrazini sair-dorvisi torpaq kimidir,
tovazd vo mohviyyati simvollagdirib, Obdiilgoni Oliyev Hiirufi elmi-
ilahi obrazini eyni dalgada, bonzor ruh halina salib, Viigar Haciyev Hiirufi
esqi-ilahi obrazin1 “Miinavvardir, miinavvardir, miinavvar...” deys ziimzima
elodiyi mahni tamasacinin diggotini ¢okir vo esqin mohz bu ciir zithur etmosi
seyrigilari riqgata gatirib.

A.Somoadzadonin musiqisi tamasa ilo homahang saslonsa do, aktyorlarin
ifasinda yaxs1 soslonmir. El¢in Coforov “Ozoldon piri-esqin sorvariyiz...” adli
yazisinda, “Horcond ki, Aygiin Somodzadonin musiqisi bozi mogamlarda
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tamasanin tosir qlivvasini artiran amil kimi ¢ixi1s etso do, biitovliikkdo “Monom,
mon...” in ruhuna adekvat deyil” [8].

Tamasanin sonunda Nosiminin edam edilmasi, doarisinin diri-diri
soyulmas1 miiqtadir kino rejissor, “Nosimi” filminin quruluscu rejissoru, Xalq
artisti Hoson Seyidboylinin ruhlarina ehtiram vo “Nosimi” filminds Nosiminin
obrazini ustaligla obadilosdiron Azorbaycanin gorkomli aktyoru, Xalq artisti
Rasim Balayevo hormaotlo sohnolosdirilmisdi.

Biitiin bu saydiqlarimizi nozors alaraq, sonda demoliyik ki, Nosimi obrazi
daim yasayir vo yasayacaq. Nosimi haqqinda dramaturqlarimiz yiizlorco
asarlor yazacaq vo Azorbaycan teatrlarinin sohnosindo tamasaya qoyulacaq!
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Malahat Agayeva
Nasimi's character in the Azerbaijan theater

Key words: Nasimi, literacy, performance, director, composer, actor.

In the scientific article talks about the performance embodiment of
Nasimi's character in the Azerbaijan theater. For the first time, on March 24,
1984, verse drama "Faryad" by Bakhtiyar Vahabzadeh, a famous poet and
playwright of Azerbaijan and the Turkic world, was performed at the
Azerbaijan National Drama Theater under the direction of Huseynaga
Atakishiyev. Yerevan State Azerbaijan Drama Theater named after J.Jabbarli
presented the play "Hagq menem” (I am right") by Iftikhar on November 19,
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2019, which directed by an author. On December 26, 2019, at the Yug State
Theater Mehriban Alakbarzadeh made a play "Nasimi* by llgar Fahmi and
staged under the title "l am ... I'" (Menem... men). The period of performance
of the director, artist, composer, actor in the play is analyzed based on the
articles that published in the press.

Maunaxar AraeBa
Oo6pa3 Hacumu B A3epOaiizkaHCKOM TeaTpe

KawueBble cioBa: Hacumu, xypyhusm, mnpeacraBieHue, pexuccep,
KOMIIO3UTOP, aKTep.

B crarbe roBopurcs o0 ClieHMYECKOM BoILIouieHnn obpaza Hacumu B
azepOaiipkaHckoM Teatpe. Briepsoie apama «Papbsaa» BbIIAIOLIETOCS M03Ta
u Apamarypra Aszep6aiipkana u Bcero Tropkckoro mupa baxtusipa Baxa0zane
Obuta mpencrasiena 24  mapra 1984  roma B AsepOaifKaHCKOM
Hannonansaom Jlpamaruueckom Teatpe B
nocraHoBke ['yceiinaraAtakumuesa. 19 Hos6psa 2019 rona MpeBanckuii
['ocynapctBennblit AzepOaiimpkanckuit [Ipamatudeckuii Teatp umenu J[x.
J>xab0apiisl peACcTaBIII aBTOPCKYIO MMOCTaHOBKY Ibechl M Tuxapa
«[IpaBma — 310 SI». A 26 nexabps 2019 rogma I'ocymapctBennsiit Teatp
«Ayr» mogrotoun meecy Wsrapa ®axmu «Hacumm» B MOCTAaHOBKE
Mexpubana AnekOep3aze nmoa Ha3BaHUEM «SI 3T0... sI».

OO6pa3sl pexuccepa, XyA0)KHUKA, KOMIIO3UTOPA, aKTEPOB B CIIEKTaKJIe
aHAJIM3UPYIOTCS] HA OCHOBE CTaTel, ONyOJIMKOBAaHHBIX
B [IEpUOIMYECKOM Ipecce.
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UOT 792-01
“HAQQ MONOM” IROVAN TEATRININ SOHNOSINDO

Xiilasa: Moqals irovan Azorbaycan Teatrinda oynanilan “Haqq menom”
tamasasinin tohlilina hosr edilib. Miisllif Nosimi diinyasinin, Nosimi dovriiniin
ruhunu tamasagiya ¢atdiran tamasanin rejissor igini, aktyor ifasini aragdiraraq
geyd edir ki, Nosimi haqqi hor yerds, Allahda, onun yaratdiglarinda, hor
golbds, hor omolds axtarirdi. Tapa bilirdimi? Bu sualin cavabi sirdir.
Diinyanin 6zii kimi. Nosimi diihasi cahana sigmayan uca haqqin 6ziidiir vo bu
haqq — sair-dramaturq iftixarin “Haqq monom” tamasasinda tacalli etdi.

Acar sozlor: “Haqq monom”, Nosimi folsofasi, Nosimi diihasi, tamasa,
teatr

Azorbaycan Respublikasi Prezidenti conab Ilham Oliyevin soroncami ilo
2019-cu il “Nosimi ili” elan edilmisdi. Bu soroncama asason 6lko miqyasinda
bir sira tadbirlor hoyata kegirildi. Bu todbirlor ¢orcivasindo “Iravan Modoni
[rsinin Tobligi” Ictimai Birliyinin “Haqq monom” layihosi osasinda
C.Cabbarli adina Irovan Dévlot Azorbaycan Dram Teatrmin kollektivi ilo
birgo hazirlanmis sair-dramaturq Iftixarin “Haqq monom” pyesi osasinda
hazirlanan yeni tamasanin, ikihissoli tarixi elegiyanin premyeras: ugurla
oynanildu.

Tamasanin quruluscu rejissoru, qurulusgu rossami vo xoreoqrafi Omokdar
modoniyyat iscisi Iftixar Piriyev, tortibatci rassami Vahid Miirsaliyev, musiqi
tortibatgist  Cingiz  Xolilov, rejissor assistenti Bohruz Hikmotogludur.
Rollarda Natiq Hoziyev (Nosimi), Omokdar artist Rosid Rzayev (Omir
Teymur), Bohruz Hikmatoglu (Seyx Zahid), Mohorrom Musayev (Bas vozir),
Miidvor Nemotova (Afot), Niyamoddin Soforoliyev (Dorvis), ©Omrulla
Nurullayev (Darvis libasli miirid), Anar Buludov (I miirid), Zaki Fataliyev (II
miirid), Arzuman Tanriverdi (III miirid), Samir Sliyev (IV miirid), Révson
Coforov (Mirangah), Forid Voliyev (Car¢1), Giiney ©Oliyeva (Rogqgase),
Tiinzalo Oliyeva (Omokdar artist), Xatiro Siileymanova (Omokdar artist),
Somays Ismayilova, Sevinc Hiiseynova, Porvin Dadasova, Xodico
Maommodova, Sobino Imamverdiyeva va Sevinc Boxtiyar ¢ixis edirdilor.
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Noasimi yaradiciliginin asas ideyasi — azad ruhlu, har név mohrumiyyatlora
qalib golo bilon, odalatsizliklo barismayan yeni insanin yetismosino xidmot
edir ki, bu da miiasirliyimizlo kifayst qodor méhkom uzlagir. Onun seirlori
insan oqlini vo gozolliyini vost edorok, soxsiyyati hor ndv qadagalardan azad
edorok, fanatizm vo movhumata qarsi yonalmisdi. Nosimi haqq sairi idi. Hoqq
monom deyirdi. Bu layiho do eyni fikri sOyloyir. Nosimi yaradiciliginda “mon”
hoyatdir, gozellikdir, kainatdir, bosoriyystin taleyidir. O, elo bir poetik
diinyadir ki, biitiin kainatin sirlori onda gizlonmisdir. O, abadi vo ozalidir; elo
bir gdzollikdir ki, agor 6zilinli dork edorsa, {ilvi bir varliga cevrilib ilahilosir.
Nosimi asorlorindo insanin on gozol xlisusiyyeti Oziinli dork etmosidir. O,
seirlorindo insani Ozilinlii dork etmoyo cagirir. Nosimi diinyast oxunduqca
oxunan diinyadir. Biz bu diinyanin isigin1 bu layihodo - “Haqq monom”
tamasasinda gordik.

“Iftixarin “Haqq menom...” pyesi monzum-dram janrinda va tarixi
movzuda yazilmsdir. Odobiyyat vo teatr tariximizdo monzum-dram janrinda
zaman-zaman tarixi movzularda osarlor yaradilmis, tamasalar hazirlanmis vo
bu tamasalar hor zaman istor Azorbaycan, istorso do digor xalglarin
tamasacilari torafindon boytik rogbatlo qarsilanmisdir.

Dediklorimoa misal olaraq H.Cavid, S.Vurgun, B.Vahabzads, N.Hasonzado,
N.Xozri kimi poeziya nshonglorinin asorlorini misal gostormok olar. Bu
osorlorin yaranmasindan uzun illor ke¢mosino baxmayaraq bu giin do
tamasacilar arasinda moshurdur vo teatrlarimizin repertuarinda yasayir. Hotta
bu asarlor ohali arasinda o godor populyar olmusdur ki, onlar1 biitlinliiklo ozbor
bilon insanlar aramizda bu giin do yasayir. Diisiiniirom ki, iftixar Piriyevin
tarixi mévzuya miiraciot etmosi onun istedadi, poetik ustaligi, teatrsiinasliq vo
rejissorlugu ilo yanasi, hom do onun casarstindon xabar verir.

Ancaq Iftixar hom dramaturq, hom do rejissor oldugu {iciin
“Haqq menom...”1 yazarkon onun sohno hallini, hatta hor bir surotin sohnado
yerini, sohnanin dekorasiyasini, rossam tortibatini hiss edib, goriib. Elo bu
sobabdon do osarin sohno holli maraqli alinib. Zonnimco asori yaratmaqda
Iftixarin bas mogsodi Nosiminin bir sair kimi, hom do bir filosof kimi
nohongliyini gostormok olmusdur. Osorin vo elo tamasanin da on maraql
cohati finalda Nosiminin sag qalmasi ilo baghdir. Tabii ki, bu tarixds belo
olmayib vo miiallifin toxayyiiliiniin mohsuludur. Fikrimca, bu tapimt: Iftixar
miiollimin ¢ox ugurlu tapintisidir. Xiisusilo tamasanin finali onun goazsllorinin,
ideyalarmin homisoyasarlig1 ilo homahong saslonir. 9gor 650 il ke¢dikdon
sonra onun yaradiciligi bu giin do aktualdirsa, bu godor sevilirso,Nosiminin
ad1, onun ilahi qozallori bu qadar saslonirss, demali, Nosimi aramizda yasayir,
ela sufi-hiirufi talimi kimi bir az mandas, bir az sands, bir az onda tocalla edir.
Fikrimco Nosiminin tamagasinin finalinda sag qalmasi elo bu fikira xidmaot
edir.
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Tamasanin digor maraqli bir cohati Teymurlongin miisbot obraz kimi
verilmoasdir. Malumdur ki, Sovet donaminda, elo ondan sonra da uzun miiddot
Teymurlong bir fateh olmaqla borabor hom do zalim, ganigon, ziilmkar, heg
kimo yazig1 golmoyon, bir sah obrazi kimi toqdim olunmusdur. Osordo
Teymurun miisbot obraz kimi verilmesi miollifin ugurudur desom
yanilmaram. Tamasanin finalinda Teymurlong Nosimini edam etmir, ona
yasamaq haqqi verir, bagislayir. Tarix baximindan, hom do miiasirlik,
tiirk¢iiliik, turangiliq baximindan bu tapintini da miuollifin uguru kimi
doyorlondirmok olar.

Meydana toplagsmis biitiin Nosimisevorlor hamist dorvislo miiridlora
gosularaq meydan1 olo alirlar. Meydanda yaranan boylik izdiham getdikco
boyliylir. Meydandakilar bir agizdan Nosiminin qazalini oxuyurlar. Tadricon
otraf qaranliga qorq olur. Bir an sonra gdydon isiq siiziiliir. Nosimi iifiiqdo
giinos kimi gololonir.

Istor osori oxuduqca, istorso do tamasaya baxdiqca miiallifin digor bir
tapintisinin sahidi olursan. ©vvala onu geyd etmoyi zoruri hesab edirom ki,
miiallif asords nasrdon vo Nosiminin gozallorindon moharatls istifado etmoklo
maraql1 dialoq qura bilib. Sanki asords vo tamasada istifado olunan nasrin do
muoallifi Nosimidir. Miallif dialogdan istifads etmoklo Nosiminin qozallorinin
hikmatini vo biitiinliiklo Nosiminin obrazini, onun nshangliyini tamasag¢inin
gozlori qarsisinda canlandirir. Fikrimizco misllifin Nosiminin gozollorindon
dialoq qurmasi da ¢ox canli vo ugurlu alinmisdir. Malumdur ki, Nasiminin
yasadig1 dovrdo onun yasadigi orazilords fars vo orob dillori hokmran dil idi
va 0 zaman odabiyyat vo poeziya da bu dilds yaradilirdi. Nesiminin boyiikliiyti
ondadir ki, arab vo fars dilinin hokmran oldugu bir donamdas o, hom da tiirk
dilinds, ana dilindo yazib yaradib. Nosiminin qozollorinin dili bu giin
islotdiyimiz ana dilimizdon o godor do forqlonmir. Iftixar gozallordon dialoq
qurmagqla dilimizin gozslliyini, sirinliyini, qiidrotini miiasir Azorbaycan
oxucusuna ¢atdirmaqla miigqaddas bir moagsado xidmot etmisdir”[2].

Nosimi rolunun ifagist aktyor Natiq Hoziyevin oyununa goalinco, bu baroda
basga bir resenziyadaki fikirlora diqqet edok: “Nosiminin ruhunu, cahana
sigmayan haqq diinyasini gohromanimiz — Nasimi obrazinin ifagis1 Natiq
Hoziyev no dorocodo canlandira bildi? Sos tembri vo kodorli iz ifadosi
gohromanimizin uguru idi. Hatta, on boyandiyimiz hissolordon biri,
“Nosiminin” ziimziimo etdiyi, oxudugu “Segah” mugami oldu. “Haqq
monom” diizgiin tortibatla vo soligoli qurulusla sohnolosdirilmisdi. Musiqi
tortibati milkommal idi, belo ki dorvig sohnolori tamasanin  kulminasiyast idi
desok, yanilmariq” [3].

“Maondo si1gar iki cahan, mon bu cahana cigmazam”. Nosimi dogrudan da
cahana sigmayan bdyiik sair idi. Onun yaradicilig1 hikmot xozinosidir. Nosimi
diinya poeziyasinin on kamil niimunalori sirasinda digqgotelayiq yer tutan

201



Normino Agayeva

asarlorinde daim insanin 9zamatini, insani mohabbati va soxsiyyetin azadligini
toronniim edir. Son noafasine godor goatiyystindon dénmiir, basini uca tutur.

“Haqq tontonadon uzaq olur. Haqqin bar-bazoyi olmaz. O seylerin ki,
tontonosi var miitloqdir ki, i¢indo bir yalan izi var. O seylorin ki, barasindo
uzun-uzadi danisilir, omin olun ki, bohs edilon o soxs va yaxud nosna bosdur,
monasizdir. Oziindo fovgel mona kosb edon soxs va yaxud nosna barasinda séz
acmagq, bohso girmok ¢ox ¢otindir. Hom do bu, Nosimi ola... O Nasimi ki,
surati haqq, mogami fovqaldir.

Fanilora hoyat vo 6liim paralelinds 6liimsiizliiyiin ali magamini goéstormaya
cohd etmok boylik hiinordir. Bu hiinar vo cohd 6ziindos yiiksok zoka vo fitrot
tolob edir. Ozii do Haqdan bohs edilorken bu xaotik sivlizasiyanm idraki iflasa
godmdiiyiinii gérmok basqa bir ozabdir. Bu ozabin i¢indon Nosimi dilindo
kecmigo vo golocoys hayqirmaq iso basqga bir llviyyst. “Cohd”. Ugurlu
cohddir. Tam tontonadon uzaq bir cohd. Teatr1 olusturan insandir. Nosimi iso
“Conab1 Haqq1” insanin suratindo bulan fovqol-basardir. Indi gol onu bir teatr
sohnasing s1gdir. ©gar O, bir sarkards vo yaxud tarixi bir gohraman olsaydi,
Onu teara sigdirmaq miimkiin olardi. Anlamaq zorundayiq ki, Nosiminin 6zl
tarixdir, elo bir tarix ki, zamandir, elo bir zaman ki, no avvali var na axirl.
Sadaco axar1 var. Zamanin mistik dalgalarinda Agrimaz Nosiminin agrilarinin
rongi var. Monim bu fikirlorim Iftixar Piriyevin Cohdinds 6z tosdiqini tapd.
Mon onun Cohdini izlorkon amin oldum ki, o Nosimiys mondon daha artiq
baladdir. O Nosimini biza boyiik tontons ilo toqdim eds bilordi. Buna onun
istead1 vo tocriibosi yetorlidir. No go6zol ki, o bizimlo Nosiminin dilinds
danisdi, Nosiminin ruhundaki tontononi toqdim etdi. Rejissor 6z yozumunu,
biitiin suratlori, sohnoda gddiiyiimiiz har seyi Nosiminin gozalloring s1gdirdi.
Amma no yaxsi ki, barasindo danisdigim bu Cohd bosa ¢ixmadi, bu, cohdi
seyra golonlarin i¢indoki, bosluga bir “Nosimi is181” saldi. Nosimi 6zii do bu
fani diinyada olarkon insanlarin golbindaki ziilmati isiqlandirmaga ¢alismigdi.
Ofsus ki, bazon ¢ox az insan 6z ziilmotini nurlandira bilir. Umiid edirom ki,
“Haqq moenom” adli bu ugurlu Cohd gilinlimiiziin insanlarinin galbins is1q
salmaqda davam edocok™ [1].

Hoqq monom, hoqq mondadir... Uca Nosiminin gozallorinin hor beyti
hikmat xozinssidir. Bu xozinonin agar1 Nosiminin ruh diinyasidir. Ciinki, sair
0zii sOylayir ki, “cism ilo can monam”, yoni noinki insanam, Glinogom, Ayam,
ulduzam, agacam, dasam, eyni zamanda “can ilo hom cahan monom”. Belo
mohtosom bir dithanin yazdiqlarim1 anlamaqdan &trii  Allah-tobiat-insan
harmoniyasinin sirrlorini oxz elomok miitlogdir. Nosimi varligi, Nosimi
dithasi, Nosimi folsofosi genis anlamda insan vo obadiyyst movzusunda
birlosir — yoni, vohdat-ol-viicud. Bu anlamda Dahi Sairin irsini yalniz Nosimi
ili ¢or¢ivasinda deyil, elo hor zaman dyronmaok vo dyrotmok goroklidir. Nosimi
poeziyasi ilo dialogda qurulan “Haqq monom” tamasas1 Nosimi diinyasinin,
Noasimi dovriiniin ruhunu tamasaciya ¢atdirir. Haqq nadir? Nasimi haqqi har
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yerdo, Allahda, onun yaratdiqlarinda, har qolbds, hor omoldo axtarir. Tapa
bilirmi? Bu sualin cavabi sirdir. Diinyanin 6zii kimi. Nosimi diihas1 cahana
sigmayan uca haqqin 6ziidiir vo bu haqq — sair-dramaturq iftixarin “Haqq
monam” tamasasinda tocalli etdi.
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Narmina Aghayeva
"I am the truth™ on the stage of the Yerevan theater

Keywords: "I am the truth", Nasimi’s philosophy, Nasimi’s genius,
spectacle, theater

The article deals with the spectacle "I am the truth" performed at the
Yerevan Azerbaijan Theater. The spectacle brings the spirit of the Nasimi’s
world, the Nasimi’s era. Nasimi sought the truth everywhere, in God, in his
creations, in every heart, in every deed. Could he find it? The answer to this
question is a mystery like the world itself. Nasimi's genius is the high truth
that doesn’t fit into the world and this truth was manifested in the spectacle "I
am the truth” by the poet-dramatist Iftikhar.

Hapmuna Araesa
Cunekrakib «Xar meHem» Ha cueHe UpeBanckoro Teatpa

KiroueBsble ciioBa: «Xar meHem», ¢unocodus Hacumu, reauit Hacumu,
CIIEKTaKJIb, TEATP

CraThs MTOCBAIIEHA CHEKTAKIIIO «Xar MeHeM» - <« wuctuHay,
nocraBnieHHoMy B MpeBanckom A3sepOaiimkanckom Tearpe. [locTtaHoBka
MepeaeT 3pUTeNlio 1yX BeIuKoro noi3ra Hacumu, ayx smoxu, B KOTOpOW OH
KU U TBopwi. Hacumu uietr UCTUHY Be3ze: B Ajuiaxe, B €r0 TBOPEHUSX, B
Ka)XJIOM CepAle, B KaXKJI0M NOCTynKe. MoxeT v oH ee HauTu? OTBET HAa 3TOT
BOIIPOC OCTaeTcd TaHOW. Takol e, KaKk TanHCTBO MUpPO3JdaHus. |'eHuit
Hacumu — 370 BhICIIast HICTMHA, KOTOpasi He BMeNaeTcs BO Beenennyto, 1 3ta
MCTHHA BOILIOIIEHA B CIIEKTAKIIE MOdTa-apamarypra U ruxapa « — uctunay.
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AZORBAYCAN BOSTOKARLARININ XOR YARADICILIGINDA
JANR XUSUSIYYOTLORI

Xiilasa: Mogalodo Azorbaycan bostokarlarinin xor musiqisinin iimumi
icmal1 verilir. Bu kontekstds inctrumental miisayiotli xorlarin vo a kapella
Xoru tigiin asarlorinin meydana golmasi nozordon kegirilir. Miisllif bu asorlorin
janr xiisusiyyatlorini miisyyon edorak, onlart mévzu, qurulus.s vo saciyyavi
janr slamatlori baximindan sistemlogdirir.

Acar sozlar: Azorbaycan, xor, janr xiisusiyyatlori, tematika, struktur.

Azarbaycan musiqi irsinin mithiim bir hissasini xor osarlori tagkil edir. Xor
musiqisinin inkisafi kontekstindo janrlarin inkisaf yollarni izloyarak, geyd
etmok lazimdir ki, Azorbaycan bastokar yaradiciliginda xor musiqisinin ilk
nliimunalarinin meydana galmasi opera asarlari ilo baghdir.

XX osrin ovvallorindo Azorbaycan bostokarliq moktobinin banisi, dahi
bostokar Uzeyir Haciboylinin vo onun miiasirlori vo davamgilari olan
bastokarlarin - Miislim Maqomayevin, Ziilfiiqgar Hacibaylinin operalarinda
xorlar asarin torkib hissasi vo dramatik hadisalorin aparici qiivvasi kimi 6ziinii
gostorir. Bu asarlordon ayri-ayri xorlar tamamlanmis miistaqil eser mahiyyati
kosb edarok, yarandigi dovrdon bu giino kimi konsertlords ifa edilir. Masalon,
Uzeyir Haciboylinin opera osarlorinin daxilinde tamamlanmis fragment kimi
saslonon xorlardan “Leyli vo Macnun” operasindan “Sabi hicran”, “Bu galon
yara bonzor”, “Osli vo Korom” operasindan “Axsam oldu”, “Koroglu”
operasindan “Canlibel”, “Ohdnamo” kimi xorlar bu gobildondir. Bununla
parallel olaraq, xalq mahnilarmin xor ii¢iin islomalari do xorun repertuarinin
zonginlosdirilmasinds miihiim shamiyyats malikdir.

Xor ifagilifma bdyiik ohomiyyot veran U.Haciboaylinin 1920-1930-cu
illords pesokar xor kollektivinin yaradilmasi ugrunda gorgin calismasi 6z
bohrasini vermisdir. 1926-c1 ildo Azarbaycan Dovlot Konservatoriyasinin
nazdindas, 1936-c1 ildo isa Azorbaycan Dovlot Filarmoniyasinin nazdindo
coxsosli xor kollektivi toskil olundu. Bu dovrde U.Haciboyli xorun
repertuarini genislondirmok vo xor musiqisini inkisaf etdirmok mogsadilo 6z
mahn1 yaradiciliginda da xorun imkanlarindan hortorofli istifads etmisdir.
U.Haciboyli “Komsomol¢u qiz”, “Siivari mahnis1”, “Qizil osgor mars1”,
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homginin, usaqglar {ligiin “Yetim quzu”, “Bir qus diisdi havadan” vo s.
mMahnilarin1 bostolomisdir ki, bunlar osason xorla oxunmaq ii¢lin nozordo
tutulmusdu (1, 116).

Azorbaycan bastokarlarinin yaradiciliginda xor musiqisi ilo bagl janrlar -
kantata vo oratoriya kimi vokal-simfonik musiqi janrlarinda yazilmig asorlor
iso 1930-1940-c1 vo sonraki illoro aiddir (2). U.Haciboylinin (“Voton vo
cobha”, M.Firdovsinin 100 illiyino, Nizaminin 800 illiyino hosr olunmus
kantatalar), Q.Qarayevin  (“Urok  mahnis1”, “Soadot nogmosi”),
C.Cahangirovun (“Arazin o tayinda”, “Filizuli”, “Sabir”), V.Adigézolovun,
R.Mustafayevin, A.Olizadonin vo digor bestokarlarin bu janrlarda yazilmisg
asarlari geyd oluna bilar.

Xiisusilo demok lazimdir ki, kantata vo oratoriya janrlarinda Azorbaycan
bastokarlariin miixtalif illords yazilmis asorlori bu janrin inkisafini izlomoyo
imkan verir. Bostokar yaradiciliginda bu kimi janrlarin dyronilmasi ayrica
todqigatin movzusu ola bilocok godor genigdir vo bir maruzs daxilinds biitiin
bu janrda yaranmis asarlorin adini ¢gokmok geyri-miimkiindiir.

Azaorbaycan bastokarlarinin yaradiciliginda yer almis xor iciin kigik
hocmli osorlori nozordon kecirorkon, onlarin  mdvzu dairasi, tematikasi
baximindan iki gismo bdliindiiylinii aydin gérmoak olar. Bunlardan biri —
votonparvorlik movzusunu oks etdirorok, epik xarakterli, miibarizo ruhlu
asarloari, ikincisi iso mohabbat moévzusuna hasr olunmus, lirik xarakterli, cox
zaman hazin, koadoarli shval-ruhiyyays malik asarlori shato edir. Bu gabildon
olan osorlorin ilk niimunolori Uzeyir Haciboyli torofindon yaradilmisdir.
Bunlardan instrumental miisayiotli xor (xor vo orkestr, xor vo fortepiano)
osarlorini - “Azorbaycan”, “Milli mars”, “Qizil asgor mars1”, “Siivari mars1”,
“Piyadalar mars1”, “Ey Voton”, “Qalobo himni” vo s. gostora bilorik (1).

Biitlin bu ad1 ¢okilon asarlor musiqistinasliq tedqiqatlarinda kiitlovi mahni
niimunalori kimi gostorilir. Onu da demsliyik ki, bu asorlorin arasdirilmasi
naticasinda onlarin forma vo musiqi dili ilo bagli bir sira xiisusiyyatlori mahni
janrina yaxinlagsa da onlarin mohz xor oasorlori kimi toqdim olunmasi
zonnimizca, daha mogsodouygundur. Digor toraofdon, homin osorlorin adinda
onlarin mars janri ilo birbasa olagolori 6z oksini tapir. Bu da onlarin
tematikasindan irali golir. Eyni zamanda, biz burada janrlarin qarsiliqh
olagosindon vo zonginlogsmosindon do s6z aga bilarik. Bu birhissali xorlar kicik
forma o6lg¢iilorine baxmayaraq, epik, monumental xarakteri ilo forqlonir ki, bu
da onlarin mévzu dairasi ilo baghdir.

Epik xarakterli xor osorlorindon 1918-ci ildo, Azerbaycan tarixinin on
miirokkob va sorofli bir dovriindo, Azorbaycan xalqinin milli-azadliq ugrunda
miibarizosi dovriinda bastelonmis Uzeyir Hacibaylinin “Milli mars”mi1 (3)
niimuna olaraq gostormok istordik. Bu osor xor vo simfonik orkestr iigiin
yazilmisdir (sdzlori U.Haciboyliyo moxsusdur), tontonoli, qiirurlu, matin
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xarakter dasiyir. insanlari, millatin layigli ogullarmi Votoni qorumaga, Voton
ugrunda doyiisloro ¢agiran, soforboredici, ruhlandirici ohval-ruhiyyoya
malikdir.

Uzeyir Haciboylinin 1919-cu ildo yazdigi “Azorbaycan” marsi da
maraqlidir, marsin sozlori ®hmod Cavada moxsusdur (3). ilk Azerbaycan
Demokratik Respublikas1 dovriindo (1918-1920) “Azorbaycan” marst hor
sohor moktablords, horbi hissolords gonclor torafindon sévqlo oxunmusdur.
1991-ci ildo iso “Azorbaycan” mars1t yenidon miistoqilliyini borpa etmis
Azorbaycan Respublikasinin  dovlet himni kimi qgobul olunmusdur.
U.Hacibaylinin bu asori bu giin do yasayaraq, dovletcilik atributlarimizdan
birino ¢evrilmisdir.

U.Haciboylinin xor {i¢iin osarlorini aragdirarkon, eyni zamanda, biz burada
janrlarin garsiligl slagesindon vo zonginlogmosindon do séz aga bilorik. Bu
xorlar kigik forma o6l¢iilorine baxmayaraq, epik, monumental xarakteri ilo
forqlonir ki, bu da onlarin mdvzu dairosi ilo bagldir. U.Haciboylinin
yaradiciliginda xiisusi yer tutan votonporvorlik mahnilart miixtalif janr
xlisusiyyatlorini — mars, himn, epik, lirikk mahni olamotlorini 6ziindo
comlosdirmisdir. Mahnilarin obrazli-emosional mozmununun ag¢ilmasinda
musiqi dilinin ifado vasitolorinin (melodika, lad, harmoniya, ritm vo s.)
moqgsadyoniimlil istifadosi xiisusi shomiyyato malikdir.

Olbotto ki, bu janra aid osorloro biitlin Azorbaycan bastokarlarinin
yaradiciliginda rast golirik. Qeyd etmoliyik ki, bu kimi osorlorin meydana
golmasi osason miioyyon hadisolorlo (miihariba, inqgilab, omok rosadati,
bayramlar, morasimlor vo s.) bagh olmus vo insanlarin soforbor edilmosi,
onlara miibariz ruh, vatonparvorlik, golaboys inam, ruhyiiksokliyr kimi
hisslorin asilanmasi kimi badii magsodlara xidmot edir.

Xor osarlorinin diger bir qolunu lirik xarakterli xorlar toskil edir. Bu
xorlarin tematikas1 mohabbot, hasrat, hicran, kodar hisslorinin tacassiimii ilo
baglidir. Onlarin movzu asasini klassik adobiyyatdan alinmis niimunolor togkil
edir. Hocmina gore kicik olan bu xorlarda mohz a kapella xorunun ifa torzi
sayasindo osarin badii mozmununun incs ¢alarlarinin agiglanmasi miimkiin
olur. Bu xorlar 6z badii xlisusiyyastlorino géro miniatiir janrin osas cizgilorini
0zilindo oks etdirir: yigcam forma qurulusu, gonaotli badii ifado vasitolori,
lakonik ifa torzi bu kimi asarlorin osas xiisusiyyatloridir.

Lirik movzulu xor miniatiiriiniin niimunasi kimi Qara Qarayevin ‘“Payiz”
osari on maraqli asarlordondir. Q.Qarayevin “Payiz” xoru 1947-ci ildo Nizami
Goncovinin genis geyd edilon 800 illik yubileyi miinasibatilo bastolonmisdir
va bu giling kimi xor kapellasinin repertuarinda layiqli yer tutur. “Pay1z” xor
miniaturii derin poetik lirikanin va zorif vokal yazi tislubunun qovusmasindan
yaranmigdir. Q.Qarayev Nizaminin sdzlorinin monasini daha dorindon agmaq
liclin mohz a kapella — miisayiotsiz xor osori bostolomigdir. Bilavasito xor
partiturasinda polifonik tisullardan genis istifado olunmusdur. Bu miniatur
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xorda musiqi dilinin biitiin xiisusiyyatlori, melodik, lad, harmonik, polifonik
vasitalor, xor yazi iislubu tobiatin tosviri magsadine yonaldilmisdir.

Qara Qarayevin bu xor miniatliirii ilo yanasi, digor Azorbaycan
bostokarlarinin maraqli osorlori do moévcuddur. Onlardan C.Cahangirovun,
X.Mirzazadonin, A.Olizadonin vo b. bastokarlarin asarlori bu baximdan
doyorli xiisusiyyatloro malikdir. Onlarin har birinin ayri-ayriligda 6yronilmasi
hom bastokarlarin {islubunun, hom da xor musiqi janrlarinin genis miqyaslh
todqiqi tigiin yollar aga bilor.

Belolikla, Azarbaycan bastokarlarinin xor asarlorinin hotta imumi sokilde
nozordon kecirilmasi onlarin musiqi dilinin x{isusiyyatlori haqqinda bazi
naticalar oldo etmoys imkan verir. Bu tip asorlor hom instrumental miisayiotli
xor lclin, hom do a kapella xorun ifasi {i¢cliin nozordo tutulur. Mdvzu
baximindan bu janra aid xor asarlorini iki qrupa ayirmaq olar: epik vo lirik
xarakterli asarlor. Musiqi dilinin xiisusiyyatlorina golinca, qeyd etmoaliyik ki,
bu név asorlordo mozmundan irali golorak, ifads vasitolorinin se¢imi, mohz
janrin saciyyavi cohatlorinin sorhi ilo baglhdir.
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Khumar Bayramova

«About genre features of choral compositions of Azerbaijani
composers’s».

Key words: Azerbaijan, choral compositions, genre features, subjects,
structure.

In this article the common review of choral music of the Azerbaijan
composers is given. In this context occurrence of one-private choral products
and choral compositions with tool support and for chorus and a chapel is
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considered. The author reveals genre features, systematizes these products: on
subjects, structure, and characteristic genre attributes.

Xymap baiipamoBa

«O KaHPOBBIX 0COOEHHOCTSAX XOPOBBIX POM3BeIeHN I
A3epOaiiIxkaHCKNX KOMIIO3UTOPOB.

KiroueBble cioBa: AsepOaiijkad, Xop, XKaHPOBbIE OCOOEHHOCTH,
TEeMaTHKa, CTPYKTYypa.

B crarbe maercs oOmmii 0030p XOpPOBOM My3bIKH a3epOailKaHCKUX
KOMIIO3UTOpPOB. B 3TOM KOHTEKCTe paccMaTpuUBaeTCs BO3HUKHOBEHHE
XOPOBbBIX HpOI/I?;BeI[eHI/Iﬁ C UHCTPYMCHTAJIbHBIM COIIPOBOXJACHUCM U IJI4 X0pa
a Kanesuia. ABTOp BBIABIISET )KaHPOBBIE OCOOEHHOCTH, CUCTEMAaTH3UPYET ITH
NpOU3BEINEHUA: II0 TEMAaTHKE, CTPYKType, U XapaKTEepHBIM >KaHPOBBIM
HPU3HAKAM.
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MUGAM VO HONDOSO KONSEPTUAL BiLiYIN
DASIYICISI TIMSALINDA

Xiilasa: Toqdim edilon moqalode musiqi, xiisusilo do mugam
modaniyyati va riyazi elmlor konseptual biliyin miixtalif tozahiir yollart kimi
isiglandirilir. Qeyd edilir ki, musiqi risalalarindoki cadvallor, eloca do handssi
fiqurlar (igbucagqlar, ¢evralor vo s.) timsalinda oksini tapan hondosi igaralor
mugam vo hondosonin (daha doqiq, desok, ikidlgiilii (birsothli) fiqurlar
Oyronan planimetriyanin) kosisma ndqtasi kimi 6ziinii biiruzs verir.

Acgar sozlor: mugam, hondoso, hondasi isarolor, planimetriya,
stereometriya, dairo

Biliyin vahid bir saho kimi qavranildig1 dévrlordon gilinbagiin uzaqlasan
insan musiqi ilo riyazi elmlor arasinda slagonin moévcudlugunun dork
edilmasinda ¢atinliklor yagayir. Musiqinin hadsiz doracads mohdud ¢argivaya
salinaraq incosonat sahasi kimi isiqlandirilmas: bu prosesin holo do davam
etmoasino sobab olaraq bir ¢ox suallarin cavabsiz qalmasinda 6ziinii biiruzo
verir. Bu baximdan, indiki dovrde multidistiplinar todqiqatlarin aparilmasi
musiqi, xiisusilo do mugam fenomeninin mahiyyatinin dyronilmosinds,
mugam Vva riyazi elmlorin kosismo noqtalorinin tadqiqinda, elocas do elmin
miixtolif saholorinin vahid bilik sahosindon saxslondiyinin miioyysn
edilmosindo genis imkanlar agir.

Monbalarlo tanisliq, musiqi kimi unikal fenomenin miixtalif elmlorin
govusugunda arasdirilmasinin vacibliyini gostorir. Musiqinin qlobal manada,
mohz tozahiir kimi todqiqi bir sira todqiqat¢ilar torofindon xiisusilo
isiglandirilir. Mosalo ilo bagh todqiqater V.I.Kurasovun irali siirdiiyii fikirlor
digqgati colb edir: “Mantiqi-riyazi noqteyi-nozordon sistemi daxildon
keyfiyyatli sokildo dork etmok miimkiin olmadigi kimi, miivafiq surotdo
musiqini do onun daxilindon dork etmok miimkiin deyil” [12, 84]. Basqa sozlo,
hor hansi bir elm sahasinin sirf 6z hiidudlar1 ¢or¢ivasinds isiqlandiriimasi
homin sahonin hortorafli aragdirilmasina imkan vermir. Bu baximdan, taqdim
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olunan moaqalods musiqi, xiisusilo do mugam fenomeni ilo riyazi elmlarin
kosisma noqtalorinin miioyyan edilmasi garsiya mogsad qoyulmusdur.

Musiqi ve riyazi elmlor arasinda olagonin todqgigat obyekting
cevrilmasinin sobabi ilk novbado kegmis dovriin dorketmo prinsipinin
montiqlo yenidon gqavranilmast tendensiyasinin giiclonmosi, sinkretik
tofokkiiriin, diinyanin biitév bir tam kimi dorki mexanizminin spesifikliyinin
nozoro almmast ilo baghdir. Tosadiifi deyil ki, diinyanin dorkinin
I.A.Gerasimova torafindon “niifuzedici vo oksetdirici” [9, 124], B.M.Qaleyev
torafindon “dorkdondncoki vo dorkedici” tofokkiir [8], V.Qriqoryev torafindon
“aram yuxular vo silirotli yuxular” [10], Azorbaycan elmi fikrindo iso
todgigatg1 S.M.Forhadova torafindon “irrasional vo rasional” [14, 40] qiitblor
kimi adlandirilmasi, bu bir-birins oks toroflorin faaliyystinin miitomadi olaraq
ndvbalogmosi naticasinds hoyata ke¢diyinin nozors alinmasi kegmis dévrlorin
elmi monbalorinin, eloco do badii madoniyyst niimunslarinin kompozisiya
qurulusunda, ornamentlorinds, rong koloritinds tozahiir edon informasiyanin
mahiyystinin qavranilmasina, izahina vo golocok nasillora catdirilmasina
genis imkanlar acir. Bu baximdan, todgiqat¢1 V.I.Kurasovun “problemin tarixi
kontekstdo baxilmasi prinsipial olaraq vacibdir. Bels ki, golocoyo baxarkon,
bizim onun aydin olmayan tosvirlorini gérmoyimiz tobiidir; lakin kegmiso
baxarken, bizim onun aydin olmayan tesvirlorini gérmoyimiz acinacaqlidir”
[12, 84] fikrino alternativ olaraq, hor hansi problemin arasdirilmasinda
dorketma prosesinin prinsipial gsokildo osas goétiiriilmasinin vacibliyini
vurgulamaq istordik. Belo ki, 6ton osrlordo yaradilmis maddi vo monovi
madoniyyat niimunalari vasitasile 6tiiriilon informasiyan1 bizim anlaya va izah
eds bilmomayimizin sababi ke¢mis dovriin idrak prinsipinin manaytikiiniin
spesifikliyini nezerden qagirmagimizdan irali golir ki, bu da haqigston
acmacaqlidir.

Multidistiplinar tadqiqatlarin obyekti qisminds musiqi vo riyazi elmlorin
kosisma noqtalorinin arasdirilmast godim ddvrlordon 6z baslangicini gotiirtir.
Tarixo ekskurs, Pifaqorgularin  “cobr vo hondesoys aid rogom
ganunauygunluqglarinin tohliline, musiqi va astronomiyani olava edarok riyazi
hesab olunan bu dord fonni “matemata” [7, 98]; Antik vo Orta osrlordo
“tobiotsiinasliq fonnlorinin korpusunu” toskil edon [12, 85], Pifaqorcularin
ononalorini  qoruyaraq musiqini doqiq elm kimi Oyronon orta osr
universitetlorindo “diinyovi tohsilin tokmillosdirilmis kursuna daxil olan dérd
fonnin — musiqi, cobr, handaso vo astronomiyanin harfi monada doérd yolun
kosigsmasi kimi torciimo edilon “kvadrivium” [7, 98] adlandirmalar1 bunun
oyani nlimunosidir. Biitlin geyd edilonlordon belo gonasts golmok miimkiindiir
ki, antik dovrlards “elm” va “incosonat” sahalori demok olar ki, bir-birindon
forqlondirilmirdi.

Gortindiiyli kimi, musiqinin riyazi elmlar sirasina aid edilmasinin godim
tarixi vardir. Lakin elm vo incesonot saholorinin vahid bilik sahasi kimi
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qavranildigi dovrlordon artiq xeyli zaman kegir. Buna goro do todqiqatet
A.V.Volosinovun geyd etdiyi kimi, “O vaxtdan etibaron riyaziyyat vo
musiqinin yollart o qodar bir-birinden uzaqlasd: ki, onlarin indiki dovrde
miiqayisosi sadoco anlasilmazliq kimi gobul edilir. Amma bir vaxtlar musiqi
riyaziyyatin canina islomisdi, riyaziyyat iso poeziya vo musiqi ilo dolu idi!”
[7, 98]. Mohz bu sababdondir ki, bir vaxtlar Pifaqorgular torafindon riyaziyyat
vo musiqinin “dogma bacilar” adlandirilmasi musiqinin incasonot sahasi kimi
dork edildiyi indiki dévrds heyrot hissi dogurur. Qeyd etmok istordik ki,
musiqi va riyazi elmlor arasindaki olaqe yalniz godim yunan miitafokkirlorinin
deyil, eloco do Qodim Sorqin dahi ensiklopedik alimlorinin do digqet
markoazinds olmusdur.

Monbalorls tanisliq gostorir ki, cox zaman riyazi elmlor dedikds, yalniz
rogomlor vo hesablamalar, eloco do bu istiqgamotdo foaliyyot gostoron
insanlarin xtisusi riyazi tofokkiiro malik olmasi haqqinda bilgilor nozardo
tutulur. Lakin ger¢ok diinyaya vo insanin miixtolif foaliyyat istigamatlorino
nozar belo gonasto golmoys imkan verir ki, riyaziyyat biitdvliikde hoyatin
biitiin toroflorindo 6ziinii biiruzo veron elmdir. Basqa sozlo, ilk baxisdan bir
coxlar1 tiglin maragsiz, “quru” goériinon odadlor vo eloco do hondasi fiqurlar
diinyasina soyahat “bunlarda gizlonon monanin agilmast onlarin hoyatiliyini,
canliligin1 anlamaga imkan verir, oxucunu sirli bir alomin askarlanmasina
dovat edir” [1, 5]. Elo bir alomin ki, onun unikalligin1 ger¢oklik vo hayatda
oldugu kimi, badii modoniyyotin miixtalif saholorinds, eloco do musiqi
elmindo izlomak miimkiindiir.

Tadqiqat¢t M.S.Okborovun irali siirdilyl fikro gore “riyaziyyatla az-gox
saristasi olan har kas bilir ki, riyaziyyat elmi ilo tanisliq mohz adadlorden vo
fiqurlardan, bunlarin miixtalif ndvlorinden baglayir. Dogrudan da godim
klassik vo miiasir riyaziyyatin elo bir sahasini tapmaq olmaz ki, onlar 6z
baslangicini bu vo ya diger sokilds adad vo fiqur anlayisinda, onlarin miixtolif
istigamatlords timumilasdirilmasindon almasin” [1, 5]. Basqa sozlo, adadlor
va fiqurlar riyaziyyat elminin ifads dili kimi 6ziinii biiruze verir. Qeyd edok
ki, bunu “Riyaziyyat vo biitovliiyiin harmoniyasi” monbasindo todqiqatgilar
S.L.Vasilenko vo P.Y.Sergiyenkonun “riyaziyyatda hondesi metodun cabri
metoddan forglondirilmasi vo bu metodlarin forgliliyinin molumat bazasinda
todgiqatgilarin  goldiyi noticolors 6z tosirini gostormosi” [5] ilo baglh
fikirlorindo do izlomok miimkiindiir. Bunu nozoro alaraq toqdim edilon
moqalodo qarsiya qoyulmus problem hondosi metod osas gotiiriilorok
arasdirilacaq.

Tarixa ekskurs, bagariyyetin yaranmasinin an ilkin ¢aglarinda molumatin
konseptual mona dagiyan hondoasi isaralor vasitasilo geyd olundugunu gostorir.
Tosadiifi deyil ki, handasi fiqurlar timsalinda oksini tapmis informasiyanin,
konseptual fikrin vizual sokilds tozahiirii hondasani an birinci modani abids
kimi qgiymotlondirmays zomin yaratmigdir. Bu baximdan, “oqlin va
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toxoyyiiliin isindo ¢oxhacmli simvol olan iki anlayisin — dairs vo kvadratin”
yaranmasini arasdiran todqiqat¢1r V.B.Iordanskiy bu isarolorin “gergokliyin
tozahiirlorini goriintiilii oks etdirmoyin vacibliyinin ifadssi kimi meydana
golmasinin” “onlarin nahongliyinin, boylikliiyiiniin yalniz tutumlu simvollarla
ohato oluna bilocayi” ilo miimkiinlogmesini vurgulamisdir. Todgigat¢inin
fikrinco, “Bu isaralords diinyanin geyd edilon toraflorinin on imumi cohatlori
oksini tapmisdir” [11, 80].

Riyazi elmlorin konseptualligi, ¢oxsaxoliliyi onlarin basqa saholorlo
tomasda oldugunu vurgulamaga zomin yaradir. Bununla alagadar olarag XX
asrin gorkomli riyaziyyatgisi, kibernetikanin yaradicisi N.Vinerin “riyaziyyati
— incasanatin ndvlarinden biri” [6, 60] kimi qiymotlondirmasi xiisusils diqqati
colb edir. Tadqgiqatginin riyaziyyat vo incosonati bu ciir slagslondirmosi ilo
razilasaraq biz do iimumbogor modaniyyatinin fenomeni kimi giymatlondirilon
hondasani — insanin ruhi tosokkiiliine tokan veran, onu prosesa calb edon badii
madoniyyatin ndvlarindon biri kimi qiymatlondirmak istordik. Buna goroe ki,
handasanin ifads dili timsalinda tozahiir edon handasi isaralar bilavasita erkon
dovrlorin maddi moadoniyyat niimunalorinin, orta asr Sorq miniatiirlorinin vo
eloco do Qorb tosviri incosonot vo dekorativ-totbiqi sonot oasorlorinin
kompozisiya qurulusunun asasinda rast golon bir motn kimi 6ziinii biiruzo
verir. Bu da miistoqil elm sahosino ¢evrilmozdon 6nco hondesonin daha ¢ox
tocriibi  hoyatla baglhiligindan irali golir. Tosadiifi deyil ki, riyazi
metodologiyanin biitlin inkisaf tarixini dord dovrs bolon todqiqate1 Y.M.Levig
godim insan sivilizasiyasindan yunan intellektual inqgilabina (b.e.a. VI-1V)
godor davam edon birinci dovrii komiyyet tocrilbi maosalalorin  halli
metodlarinin inkisafi ilo xarakterizo edorok “riyaziyyatdanonco” kimi
adlandirmigdir. Toadqiqatgi riyaziyyatdandnconin yaranma sobobini bels izah
edir: “Hor bir insan sivilizasiyasi 6ziiniin mdévcudlugu prosesindo giindalik
hoyatla bagli miixtolif komiyyst tocriibi maesalolori holl etmoli idi. Bu
mosalalorin metodik hollinin toplusu riyaziyyatdanonco admi almisdir.
Belolikla, hor bir insan sivilizasiyasi riyaziyyatdanoncoye malikdir” [13, 5].
Bu da hondass elminin dili kimi 6ziinii bliruze veran hondssi isaralorin uzaq
ke¢misdo konseptual manadastyicisi kimi yalniz riyaziyyatda deyil, ham¢inin
badii moadoniyyatds tozahiirlinii niimayis etdirir. Xatirladaq ki, handasi fiqurlar
timsalinda hondasa elminin izlorine orta asr musiqi risalolerinde ladlarin
yerlogmosinin vizual tozahiiriinli yaradan sxemlords rast golmok olar.

Mbolumdur ki, hondaso elmi iki — evklid hondasasinin bolmasi olan,
ikiol¢iilil (birsathli), yoni bir sath {izorinds yerlosdirils bilan tigbucaq, cevra,
paralellogram kimi fiqurlart 6yronan planimetriya (latin dilindon torciimado
planum — “sath”, yunan dilindon tarciimads “6lglirom™) [2] vo mokanda asas
(sado) noqte, diiz xott, soth kimi fiqurlarin xiisusiyyetlorini Oyronon
stereometriya (yunan dilindon torciimodo [stereos] — “sort, hocmli, mokanli”,
[metreo] — “Glgiirom™) [3] adlanan istiqgamata bdliinorak arasdirilir.
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Xatirlatmagq istordik ki, handasi fiqur timsalinda dairayo, ¢evrays musiqi
elmindo do tosadiif edilir. Masalon, Safiaddin Urmavi torafindon orta osr sorq
musiqi nazoriyyasino vo elmino daha sonralar mugam, porde terminlorine
uygun golon daur, dairs, dovr anlayislarin1 gotirmasi vo homin faktin “Kitab
ol-Odvar” risalesinin ladlara vo onlarin qarsiliqli slagesine hosr olunmus
altinc1 foslindo oksini tapmasi buna misal ola bilor [4, 48].

Diqqgoeti colb edon mogam odur ki, hondssi isaralorin unikalligini
konseptual biliyi hom akustik, hom do vizual yolla ¢atdiran musiqi elminin
mahiyyotinds izlomok miimkiindiir. Bu baximdan, hondosi isaronin, yoni
dairs, ¢evro fiqurunun musiqi elmindos akustik olaraq tozahiirii musiqisiinas
Zemfira Soforovanin “Urmavinin risalosinin adinin “Kitab ol-Odvar vo ya
advar”, yoni “Dairalor vo ya dovrlor” (ladlar) haqqinda kitab” adlandirilmasi
“soslorin (naqamo) oktava (zilkul), ¢orgivasindo ardicil olaraq diiziilmasi vo
bu ardicilligda birinci sosin axirinci saslo tist-listo diismosi naticosinds dairs
omolo gotirmosi ilo alagodardir. Risalods bu lad, hom do sonra verilon ritm
dairalori, ¢evra soklindo vo grafik oksini almislar” [4, 48] fikrindo, vizual
olaraq oksi musiqi risalslarindoki cadvallorin qurulusunda 6ziinii biiruzs verir.
Basqa sozlo, orta osrlorin musiqi risalolorindoki cadvollor hondoso elminin
planimetriya istigamoti mdévqeyindon aragdirila bilor. Fikrimizco, belo bir
yanagma biitovliikkdo musiqi elminin qlobal manada dorkins sorait yaradir.

Biitiin bunlardan ¢ix1s edorok musiqi vo hondasa elmi arasinda olagonin
miioyyan olunmasi ¢evra fiqurunun osas gotiiriilmasi ilo miimkiinlesir. Bagqa
sozlo, musiqi risalalarindaki cadvallarin ¢evra fiquru asasinda tortib edilmasi
bu fiqurun musiqi vo hondasa elminin qovusma noqtasi kimi gobul olunmasina
imkan verir.

Umumiyyatls, on universal konseptual isaro kimi dairs, ¢evra fiquruna
hoyatin vo badii madaniyyatin biitiin saholorinds tosadiif edilir. Bu da homin
fiqurun bir ndv qurulusuna gérs mitkommeolliyindan irali golir. Tesadiifi deyil
ki, mosalo ilo bagh todgiqat¢1r V.B.lordanskiy “Bu giin kvadrat vo dairo —
abstrakt hondosonin hondesi fiqurlaridir. Hondosodo onlar bir ¢ox basqa
fiqurlar sirasinda miihiim yer tuturlar. Lakin qadim arxaikada onlar abstrakt
deyildilor, canli dolgun, konkret mozmunlu isarslor idilor.” Bu sobobdon do
“Gilindslik hoyatda kvadrat vo daira monaovi, siyasi, maisot xarakterli coxsayli
kicik vo bdyiik tosavviirlorin fundamenti olaraq boyiik rol oynayirdilar” [11,
80] fikrini saslondirir.

Hasiyaya ¢ixaraq, musiqinin va badii madaniyyatin bir ¢ox saholorins aid
niimunalarin hoam kompozisiya, ham ds ornamentlarinin qurulusunun asasinda
Oziinii bliruze veran vo canli prosesin yaganmasinin sxematik tosviri olan
dairs, ¢evra fiqurunun konseptual fikir timsalinda “Yalli” rogsinin icrasinda
da tozahiir etdiyini vurgulamagq istordik. Sakral merkoez otrafinda ifa olunan
“Yalli” rogsinin mahiyysti bu rogsi icra edonlori konseptual biliya
govusdurmagq, bu prosesdo miioyyon hal-ohvali yaradib onun yasadilmasina
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impuls veron yeni bir marhalonin kecilmasi ilo barabar istirakcilar prosesin
iimumi dinamikasina calb etmakdir.

Biitiin geyd edilonlordon belo gonaoto golmok olar ki, hondasi isaralor
yalniz hondaso elminin ifados dili deyil, 6z mahiyyati etibarilo ruhi tosokkiiliin,
prosesin dinamikasinin, miioyyon hal-ohvalin yaranmasi vo yasanmasinin
sxematik qurulusda tozahiirii, konseptual fikrin otliriiciistidiir.
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Turankhanum Shirzadova
Mugham and geometry as a carrier of conceptual knowledge

Keywords: mugam, geometry, geometric signs, planimetry, stereometry,
circle

In the presented article, music, in particular, mugham culture and
mathematical sciences are considered as different ways of manifesting
conceptual knowledge. It is noted that geometric signs are a point of contact
between mugham and geometry (more precisely, planimetry studying two-
dimensional (single-plane) figures) on the example of circuits in musical
tracts, as well as geometric figures (triangles, circles, etc.).

Typanxanym IMup3agosa
Myram u reoMeTpHusi KAk HOCUTEIH KOHLENTYAJbHOI0 3HAHUSA

KiroueBble cJji0Ba: MyraMm, TE€OMETpUsl, TE€OMETPUYECKHE 3HAKH,
IUTAHUMETPHS], CTEPEOMETPHUSL, KPYT

B npencraBieHHOl cTaThe My3bIKa, @ B YaCTHOCTH MyraMHasi KyJbTypa U
MaTEMaTUYECKHUE HAYKHA PacCMaTPUBAIOTCS KaK pa3JIN4HbIE ITyTH IPOSBICHUS
KOHIENTyalbHOro 3HaHUS. OTMmedaeTcs, 4YTO TIEeOMETPUYECKHE 3HaKU
SBJISIIOTCSI TOUKOM CONMPUKOCHOBEHUS Myrama U reoMeTpuu (TOYHee CKa3aTh
IUIAHUMETPUM HM3y4aloluil JByMEpHbIe (OJHOIUIOCKOCTHBIE (DUTYpHI) Ha
IpUMeEpe CXeM B MY3bIKAIbHBIX TPAKTATaX, a TAKXKe T€OMETPUUECKUX (PUTyp
(TpeyroJbHUKH, OKPYKHOCTH U T.[).
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Ilaxna I'ynueBa

Nuctutyt apxurextypsl u uckycctea HAHA
nokTop putocodun mo duronorun

VIIK 7.01

K U3YUEHHMIO ASEPBANIJKAHCKOI'O IIECTOTKAYECTBA
KAK OJJHOI'O U3 BUJAOB HAPOJHOI'O BBITOBOI'O
XYAOXECTBEHHOI'O PEMECJIA

AnHoTtamusi: B cratee wmccnmemyercs mpoOiiemMa  B3auMOCBsI3eH
TPaJMIIMOHHOTO HUCKYCCTBa C MaTepUaNbHON KyIbTypoil AsepOaiimkaHa,
W3y4eHUE CEMAaHTHMKA MOTHBOB, HApOJHOM TEPMHUHOJIOTHH, a TaKXke
TPaJULIMOHHOTO HCIIOJIb30BAHUS B PUTYAJIbHON NpPAaKTHKE U 0OpsSIOBOM
JKM3HU.

KroueBbie cJioBa: HIEPCTOTKAYECTBO, HapOIHBIN OBIT
XYJI0KECTBEHHOH, PEMECIIO, U3/IEIHS.
[IlepcToTKa4eCTBO — OAMH W3 IIHUPOKO PACIPOCTPAHCHHBIX BHJIOB

HApOJIHOTO OBITOBOTO XYJOKECTBEHHOTO peMeciia, HE TOJBKO IO CBOEMY
apeainy, HO U TI0 OXBAaTy 3aHATOCTU PabOUUX PYK.

SABnsisch Ha MPOTSHKEHUUM MHOTHUX TBHICSYENETUM, TJIABHBIM 00pa3om,
JKEHCKUM 3aHITHEM, OHO WIrpajio OOJbIIYI0 POJb B OBITY U SKOHOMHKE
MECTHOTO HACEJICHUSI U COXPAaHUIIOCh JIO HAIINX JHEH. ITO MOATBEPKIAETCS
HE TOJBKO OJTHOrpapUUECKMMH MaTepuaiaMd, HO W NHCbMEHHBIMU
ncrouHrkaMu. B anonnMHOoM counHeHun X B. «Xyay/ ab-aJieM» TOBOPUTCS,
410 «MyraHb cl1aBUTCA CBOMMHU YyBaJIaMH U NajacaMu; ropoaa HaxuueBansp,
Xo#, Canmac — cBoMMH 3Wid, KOBpamu; Apaeownb, [lluBan — cBoumu
HIEJIKOBBIMU U IIEPCTSIHBIMU U3AETUAMUY». B 3TOM k€ MCTOUHMKE MPUBOJATCS
CBEJICHUS O BBIJICNIKE PA3TUYHOTO poja «Max(ypu» - BOPCHUCTBIX KOBPOB,
nanacoB B oOmactax [lupBana u XypcaHa (30Ha, Ky/la BXOIWUI AMIIEPOH C
ropoaom baky).

B craructuueckom onucanuu Illeknnckoro yesaa 1841 r. yutaem, uro
MOYTH BO BCEX JCPEBHIX KEHIIMHBI TKYT W3 MIEPCTH MPOCTHIE KOBPHI, a B
KOYEBBSIX — Majachl, 0s3b, MOMOHBI, MEIIKH, CYMKH U MPOYUE MIEPCTSIHBIE
H3JICIIHSL.

B npyrom wucrounuke o I'eokuarickoM u IllemaxuHCKOM ye3nax
roBoputcs: «Bplienka BCeBO3MOKHBIX KOBPOB IMTPOU3BOIUTCS ITOBCEMECTHO Y
TY3€MHOI'O HaCEJIeHHMs KaK OCEeUIoro, TaK M KOYEBOr0; B PEJIKOM
KPECThSIHCKOM JIOM€ HET CTaHKA. .. ISl TKaHbsI KOBPOB U IPYTUX IPEAMETOBY.
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K HU3YUCHHUIO a3ep6a171;[>1<aHCI<or O MIECTOTKAYECCTBA KaK
OOHOI'0 U3 BUAOB HAPOJAHOI'O OBLITOBOTO XYAOKCCTBCHHOI'O peMecCia

Ecin B cpennue Beka, a Takke B mepod mnosoBuHe XIX B. ¢
LIEPCTOTKAYECTBOM €LI€ MOIJIM KOHKYPHPOBaTh TaKME BHIBI PEMECEN, KaK
KY3HEYECTBO, MEJHOE Je10 u Ap., To ¢ KoHua XIX — Hagama XX BB.
LIEPCTOTKAYECTBO 10 BCEM CTAaThsIM BBIXOJUT BIEpeA. Yike B Hadane XX B.
CpeaH KyCTapHBIX IMPOMBICIOB U JIPYTUX BUAOB peMeces 00paboTKa MIepCcTu
3aHMMasia Bexayiiee mecto. Hampumep, B JIxeBaackom yesne 92,2%, B
EnuzaBernonsckom yesne 82% u B Kyounckowm yesne 87,2% Bcex KyCTapHBIX
IPOMBICIIOB cocTaBisuia 00paboTka mepctu. Toabko B ogHoM KyOnHckom
yesne koBpojenueM 3aHuManuch 30 Thic. keHiuH. [IpuuymHoil Takoro
pa3Maxa IIEpPCTOTKA4eCTBA  SBWJIOCh Ppa3BUTHE  KalUTAIUCTHUYECKHUX
OTHOLIEHUN ¥ NOTPEOHOCTh PhIHKA B U3/AETUAX U3 IIEPCTH, A TAKXKE YCUIICHUE
NESTEIbHOCTH CKYMIIMKOB IO HPUOOPETEHUIO ILEPCTAHBIX W3AEIUN, B
YaCTHOCTH, KOBPOB. BakHyi0 pojib B 3TOM J€ji€ ChIrpajJo0 HHTEHCHBHOE
pa3BUTHE OBLEBO/CTBA — OCHOBHOI'O MICTOYHMKA CBIPbs JUUIs LIEPCTOTKAYECTBA
B AsepOaiipkane B XIX B. B 1meprsHoM npou3BOACTBE, BKIIOYAs
IIPOM3BOJICTBO KOBPOB, HCIOJIB30BAJIACH IIEPCTh MECTHBIX IMOPOJI OBEI-003aX,
Mmazex, Oaynbac, KacMapak, LIMPBAHCKOM, IIaXCEeBaHCKOM, KapabaXcKoii,
JIE3rMHCKOM, a TaKXe UX Pa3HOBUJIHOCTEN (XEPHK, JbIMBIX, ILIAIINAX, TbI3bLI
T'OIOH, IDIMUPYMIIIP, CapbIryJar).

Benyiiee mecto, KOTOpPO€E 3aHSJIO OBLIEBOACTBO B XO3SIMICTBEHHOMN KU3HU
CeNIbCKOro HacesieHus: Azep0aiikaHa criocoOCTBOBAIO PA3BUTHIO HE TOJIBKO
[IEpCTOTKAYECTBA, HO M IPYTUX OTpaciiell peMEeCII€HHOT 0 MPOU3BoACTBa. BoT
KaK XapaKTepU3yeTcsl 3HaUCHHE OBLIEBOJICTBA B OBITY M X03HCTBE HACEICHUS
3akaBka3bs B niepuoanueckoi neyatu («Kapkaszy,

Ne 25, 1895): «HuomHO XMBOTHOE€ HE MPUHOCHUT 4YEJOBEKY TaKOH
CYILIECTBEHHOW IOJIb3bl U HE CIYXHUT CTOJIb OOJBIIMM MOJCIOPHEM B €T0
JKU3HHU, Kak oBLA. Bce B HEl uAET Ha NOJbB3Yy 4YENOBEKA: U3 €€ JJINHHEH,
Ms2KOU MEPCTH MPUTOTOBISAIOTCA KaK TOHYAMIINE, TOpOTHe TKAaHU: CYKHO,
Jpan, TPUKO, KallleMHUp — IJ1aBHAs M JydIlas oAexaa AJjs OoraToro kiacca
JOJIeH, pa3HbIe POCKOIIIHbIE MEOEbHBIE MAaTePUH, OJICSIIO, NUISATBI U TIPOY.,
TaKk M rpyoeimas — s npocToro, OeqHoro kiacca yoneil. He menee
JOCTOIHBI BHUMAaHHs pa3Hble KOBpPHI, Madpaiiu, MOMOHBI, IOJ0cCaThie
YyBaJlbl, IIOJIOBUKH, Y30pHBIE KOIIMBI, Takxe OypKH, COCTaBIISIOLINE
BEPXHIOIO OJIeXAY MYXKUMH Be3le Ha KaBkaze, a B mocieqHee Bpems
BOILLE/AIINE B MOJY M JUIS JKEHIIMH; pa3Has BOWIOYHAas OOyBb, UyJIKH U
pod.». DTU JaHHbIE LEJIUKOM OTHOCATCA M K A3epOaiiikany, rae, cyas 1o
odunmanbHbIM JaHHbIM KaBka3ckoro cratuctuueckoro komurera B 90-x
rogax XIX B., u3 o01miero yucaa osell B 3akaBkazbe — 6 muH. 348197 ThIC.
rojoB, Ha a0 A3sepbalipkaHa MPUXOAWIOCH: B ENM3aBeTnoNbCKOR
ry6epuuu — 1 MiH. 236502 ThIC. royioB, a B bakunckoi ryoepaun 738149 Tteic.
rOJIOB, YTO OBIJIO HAMHOTO OOJIbIIIE, YeM B J1t000i Apyroi odnacti Kaskasa.
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Cpenu npyrux oTpacieil IIepcTOTKayecTBa IO 3KOHOMHUYECKOMY U
OBITOBOMY 3HAUEHHUIO BayKHAsl POJIb MPUHAJIEKAIa KOBPOTKAYECTBY.

Hekotopbie Buabl TKauecTBAa — TakuWe KaK XJIOMYaTOOyMa)KHOE
MIPOU3BOJICTBO, TEKCTHIIbHAsI 00pabO0TKa JibHA U KOHOTUTH B XIX — Havane XX
BB., HC BBIICP)KaB KOHKYPCHIIUU C JEHICBHIMU (PaOpUYHBIMHU H3ICTHUSIMH,
3aMETHO CHM3WIM O0BEeM CBOEH MPOIYKIMH, OJHAKO MHIEPCTOTKAueCTBO,
0C0OEHHO MPOU3BOACTBO KOBPOB, HA0OOPOT, MPOJIOIKAIIO pa3BUBATHCS, HOO
Ha ero wus3fenus ObL1 OONBLION CIpOoC Kak BHYTPH CTpaHbl, TaKk U Ha
MEXIyHapoAHOM pbiHKe. [lupokoMmy pa3BUTHIO M PAcCIpOCTPAaHEHHIO
U3JIeNuii U3 mepcTu crnocobcTtBoBaiu MHorue (axtopel. OIWH U3 HUX —
CpPaBHMUTEIbHAS JIOCTYHMHOCTh IIEPCTH, YTO OBUIO CBSI3aHO C Pa3BUTUEM B
cTpaHe oBLEeBOJACTBA. pyrum dakropom Oblia cienuduueckas 0COOEHHOCTh
ObiTa HaceneHus AsepOaiipkaHa, re C APEBHEHUIINX BPEMEH ILIEPCTSHbIE
U3JIeNHsl 3aHUMad 0c000€ MECTO, B YACTHOCTH, BCS BEPXH:IS HAI[MOHATIbHAs
olleXa azepOaiiKaHIIeB U3TOTOBISIACH B OCHOBHOM U3 IIEPCTSIHON TKaHHU.
HeManoBaxHbIM cClIEyeT CUMTATh M LIUPOKOE HMCIOJb30BAHUE KEHCKOIO
Tpyna. CymiectBoBaiu U Jpyrue (pakTopbl, B YMCIE KOTOPHIX OTMETUM
SKOHOMHUYECKHE M TOPIOBbIE CBSI3U CO cTpaHamMu Bocrtoka, rae u3aenus
azepOaiHKaHCKUX MACTEPOB MOJIB30BAIUCH OOJIBIIUM CIIPOCOM.

Bce noarorosurensHbie paboThI 10 00pabOTKE MIEPCTH MPOBOIIIINA CAMH
TKauuxu. J[1s1 KOBPOBBIX U3AENUi yOTpeOIsUId BCE COPTa MECTHOM LIEPCTH
3a UCKJIFOUEHWEM MEPUHOCOBOM. JlydlmMu copramu CUUTAIUCh T€, KOTOPbIE
OTJIMYATUCh JUIMHOW ©  OneckoM BoJIOKHA. [loaTomMy OOBIMHO B
KOBPOTKAueCTBE YHOTPEOJsIM ILIEePCTh BECEHHEH CTPMXKKM, Kak Oolee
JuMHHY0. [Ipeanoutenue oTaaBanoch 0enom mepeTH.

Ot xayecTBa MPSDKU 3aBHCEN0 U KA4eCTBO OyyLIEro KOBpa, U MO3TOMY
pabora TpeboBana Oosbmioro BHUMaHus. I[lo cioBaM KOBpPOTKAuuX,
U3AIIeCTBO OyaylIero KoBpa LEIMKOM 3aBHCENI0 OT KauecTBa IMpPsDKH,
M03TOMY TPSAJICHUIO NpUIaBaId 0c000€ 3HAUYEHHE. YUYUTHIBAs, YTO OCHOBA
KOBpa JOJDKHA BBIAEP)KATh HArpy3Ky, T.€. CONPOTUBICHHUIO YAapoOM
KOJIOTYILIKHU (X3B3), MPSKY [Ny IPOYHONW — CHavyasa KpPernkKo CKpy4uBallu,
3aTeM CYYWJIU B TPH, HHOTJA B 4eThipe npsiau. HaoOopoT, HUTH Ams Bopca
BbIpabaTbiBajach MYHIMCTOM, PBIXJION (MSTKOM) M TOJCTOM (ABOMHOE
Cy4YeHHE).

[Io cBUAETENBCTBY HCTOYHHMKOB BOCBMHUIECATHIX roaoB XIX B., B
bakuHckoMm n llInpBaHCcKOM palioHax Juisl yTKA U, OTYACTH OCHOBBI KOBPOBBIX
U3JIENHIA, UCTIOJIb30BAU XJIOMUATOOYMaKHYIO TIpsiky. Hannuue takoro yrka
TFOBOPUT O OoJiee MO3JAHEM MPOUCXOXKICHUM TE€X WIW HHBIX KOBPOBBIX
15631 (1117178

B Trankux meHTpax ObITOBaAN €IIe OJWH APEBHUH, apXandecKuil crocod
OpAJCHUs. HUTH C TMOMOIIBIO PYYHOTO BepeTeHa (uil). YKpenuB rpyOyro
CKPYYEHHYIO HUTh Ha BEPETEHE, PYKOSITKON IPOBOJNIIM NPSUIKY B JBUKEHHUE;
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K HU3YUCHHUIO a3ep6a171;[>1<aHCI<or O MIECTOTKAYECCTBA KaK
OOHOI'0 U3 BUAOB HAPOJAHOI'O OBLITOBOTO XYAOKCCTBCHHOI'O peMecCia

IIpY 3TOM Ipy0O0 CKpyueHHast HUTh HaMaTbhIBaJIaCh Ha BEPETCHO, 3aTEM UYepe3
OIIpeIeIEeHHOE BpeMsl Kosieca IPUBOAMIIM B 0OpaTHOE IBUXKeHHe. Benenctaue
9TOr0, BBIIIPAACHHAA HUTKAa HaAYWHAJIA pa3MaTbIBaTbCA C BECPETCHA, HUTH 3TY
MacTepulla HaMmaThlBaja cebe Ha nmanblibl cBOOOIHOM eBoil pyku. Hamoras
BCIO HUTh, OHAa MEHsUIa JBIDKEHHE KoJieca B OOpaTHYI CTOPOHY. OTO
JieiicTBUE MOBTOPSUIOCH JI0 TE€X MOP, IIOKa KOHUUTCA padoTa.

HcKnouuTelbHO  BaXKHYKO pPOJIb B IIPOM3BOJCTBE KOBPOB, B HX
XYA0KECTBEHHOM 0(OpMIIEHUH HMEJO KpalleHue npspku. Hepeako umeHHo
KpacoyHasi ramMMa ompejaeisia koBep. COYHOCTh W TIyOMHA IIBETOBBIX
pelIeHUi M3/1aBHA BOCXMILAJA BCEX, KTO 3HAKOMWICA C H3JEIUIMHU
azepOaiiKaHCKUX KOBPOJIEIIOB.

Vcnonb3oBaHue TKayecTBa B KAa4eCTBE XYJIOXKECTBEHHOTO HCTOYHMKA
TpeOyeT BBIABICHHS MPOUCXOXKICHHUS M Pa3BUTHS M300pa3HTENbHBIX (HopM,
CEeMAaHTUKU MOTHBOB, a TaKkKe (UKCAlMM WU3MEHEHUH I0J BO3/AEHCTBHEM
JIpYrux KynbTyp. M3ydeHue ceMaHTUKU MOTUBOB, HAPOJIHON TEPMHUHOJIOTHH,
CBSI3aHHOM C HUMH, a TaKKC TPAJUIIHUOHHOT'O UCIIOJb30BAHUS TCX WJIM MHBIX
dopM B pUTYyaJIbHOM IMpPAaKTHKE U OOPSIOBOM JKU3HU JaeT BO3MOXKHOCTb
pacmudpoBath NEepBUYHYIO (POPMY MOTHBA M PACKPBITh HEKOTOPHIE ACTIEKTHI
O0pa3HOro  MBIIUIEHHWS, MHPOBO33PEHUS  COLMAIBHBIX  OTHOIIEHHIA
M3y4aeMbIX HapOIOB.

B xone pa3BUTHS pPEMECIIEHHOIrO, a B JaJbHEWIIEM NPOMBIIUIEHHOTO
NPOM3BOJCTBA  (POPMBI  XYJOXKECTBEHHOTO  peMecia  YCIOKHSIOTCS,
0o0oramarTcsi HOBBIMM MOTHUBaMH, IPUCBAaMBAIOT YEPThl  BEAYIIUX
HpO(i)GCCI/IOHaJ'IBHI)IX XYIO0KCCTBCHHBIX CTI/IJ'IGI\/’I, qTo IIpUBOAUT K
MOCTENIEHHOMY OCJIa0JIEHUI0 Maru4eckod M KOMMYHHUKATUBHOW (DyHKIMH
ACTETUYECKOHN POJIH.
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Shahla Quliyeva

On the study of Azerbaijan wool-weaving as one of kinds of folk
artistic trade
Key words: wool-weaving, folk life, artistic, trade, ware.
The problem of interrelations of traditional art with material culture of
Azerbaijan, the study of semantics of motifs, folk terminology, as well as
traditional use of weaving in ritual practice and ceremonial life.

Sahla Quliyeva

Azarbaycan yun toxuculugunun badii sanatin xalq maisot
novlarindon biri kimi todqiqi

Acar sozlor: yun toxuculugu, xalq moisati, badii, sonat, molumat.

Mogalodo ononavi incosonatin  qarsiliglh  olagelori  problemlorinin
Azorbaycanin maddi moadoniyyati, motivlerin semantikasinin todqiqi,
homginin toxuculugun morasim tacriibasi vo ayin hayatinda anonavi istifadosi
todqiq olunur.
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HAHA
MJIQJIIUMA HAYYHBIA COTPYIHUK

VJIK 159.937:659.111.3
BO3JEVICTBUE HAPYKHOM PEKJIAMbBI HA YEJIOBEKA.

AnHoranusi: TpeboBaHHMS K HapYyKHOH pekiaMe OTJIMYAIOTCA OT
TpeOOBaHUH K )KypHaJIbHOW U ra3eTHOM, NPSAMOIl IOYTOBOM U pajiopeKIaMe.
B HnapyxHOW pekiname oOpalieHue IOHKHO ObITh MPEICTABICHO TaKHUM
00pa3oM, 94TOOBI MEMIEXO/IbI I aBTOMOOMIIMCTBI CyMEITH TIOHSATh €r0 CMBICT
3a O4YeHb KOPOTKOE BpeMs. CTPYKTypa BOCHPUATHS HAPYKHOH pPEKJIaMbl
YEJIOBEKOM XapaKTepU3yeTCS LEJIbIM PSIOM MPU3HAKOB, OIMPEACIISIONINX
MPUHIIMIIBI BBIOOpPA MECT YCTAHOBKU PEKJIAMHBIX IIUTOB, UX O(OpMIIEHUS U
mp. YToObI MOHSATH, KAKOBO BO3/ICHCTBHE PEKIaMBbl HA Y€JIOBEKA, HEOOXOAMMO
JIETabHO HCCIEN0BaTh MPAKTHUYECKH BCIO TCHUXUKY YeIOBEKa, BCE €ro
MCUXUYECKUE  Tpolecchl. B pekmaMHON  JESITENBHOCTH  HIUPOKO
UCTIONB3YIOTCSI METOJBI U CIIOCOOBI MICUXOJOTHYECKOT0, IMOIMOHAIBHOTO H
MHTEJUIEKTYAJIbHOTO BO3JICMCTBHS Ha JIFOJEH, TaK KaK peKjiama — 3TO SABJICHUE
COLMAIbLHO-TICUX 0JIOTHYECKOE.

KiueBble cJjioBa: TIICUXOJIOTHs, HapyXKHas pekjama, YeJOBeK,
IIPOU3BOIUTEN, TOTPEOUTEND

HapyxHas pexiiama sBIsSeTcS OJHUM M3 HambOoyiee JOCTYIHBIX IS
noTpeOuTenss BUAOB pekiaMbl. [lcuxosmorndeckas CTPYKTYpa BOCIPHUSTHS
Hapy>KHOU peKJIaMbl YEJIOBEKOM XapaKTEePHU3yeTCsl LIEIbIM PSAIOM MPU3HAKOB,
OTIPENIENSFONINX MTPUHIIAIIBI BHIOOPa MECT YCTAHOBKH PEKJIIAMHBIX IIUTOB, UX
opopmnenus u mnp. OHa oOnamaer oOmpeneseHHONW MCHUXOJOTHYECKOM
cnenn(UKoi, KOTOPYIO CIIEAyeT YYMTBIBaTh TIPH TUIAHHPOBAHWU H
NPOBEICHUH PEKIAMHBIX KaMITaHUH.

B conmanbHON TICHXOJIOTHH CYIIECTBYET JBE WHTEPIPETAIIMH TTOHITHS
«3¢p¢pextuBHOCTE». B mepBom ciydae mnoa 3(PQeKTHUBHOCTBIO MOHUMAIOT
JOCTI)KEHUE YETOBEKOM WIIM TPYIIIOHN JIMI[ MOCTAaBJICHHOW IIENH, TO €CTh

OPOAYKTUBHOCTh ~ JIEATENBHOCTH. Bo BTOpOM - UX BHYTPEHHIONO
yIOBJIETBOPEHHOCTh  3TOM  AEATENbHOCTBIO. B pekmame  maHHas
3aKOHOMEPHOCTh  Takke  coOmromaercs.  O¢¢exkTuBHas  pekiiama

BO3JICUCTBYeT, TOOYXJaeT K TIOKYNKEe, JOCTaBIsAsS  ACTETUYECKOE
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YIIOBOJICTBHUE, & TAKXKE BIIUSET HA CUCTEMY COI[HAIBHBIX HOPM U IIEHHOCTHBIX
OpHEHTAINH CYyOBEKTa.

TpeOoBanusi K HapyKHOH peKJIaMe OTIUYAOTCS OT TPEOOBaHHWHA K
J)KypHaJIbHOM M ra3eTHOM, NpsIMOM MOYTOBOM U paauopekiame. B HapyxHO#
pekiame oOpaleHue MTOJDKHO OBITh MPEACTABICHO TAaKUM 00pa3oM, 4TOOBI
MENIeX0Ibl WM aBTOMOOWIMCTBI CyMENH TOHATh €ro CMBICHI 3a OYEeHb
KOpoTKoe Bpems. HempemeHHoe TpeOoBaHHE K TEKCTy — KPaTKOCTh, a K
U300paXeHUI0 — CIOCOOHOCTh TpUBIEYb BHHMMaHue. M3-3a 3THX
OTPaHWYCHUN HAPYKHYIO peKIaMy MOXHO 3((HEKTHBHO WCIOIh30BATh
TOJIBKO JUIsl T€X TOBApOB WM YCIYr, KOTOpPbIE MOXHO IPEICTaBUTH C
MIOMOIIBIO JIAKOHUYHOTO HM300paKeHUSI M KPATKOTO TEKCTa. XapaKTepHOU
OCOOCHHOCTBIO HApY)KHOW pEKJIaMbl SBISETCS TO, YTO Y Hee, KaKk U Yy
TEJICBUCHUS, MHOTOMWUIHMOHHAS ayJUTOPHs, U 3TO YIPOINAET peIIeHue
3aJa4, BO3JaraéMblX Ha HEE, — CPABHUTEIBHO HEIOPOTOCTOSIINA U
OJTHOBPEMEHHO MaCCOBBIN KOHTAKTe OTPEOUTESIMH peKiiaMbl. BMecte ¢ Tem
MMEHHO Hapy»XHOU peKjiaMe CBOMCTBEHHBI OTCYTCTBUE KOHKPETHOM I1€JIeBOM
TPYIIBl TIOJH30BATENEH W HEBO3MOXXHOCTh MPOCIEIUTh MX PEaKIUIo Ha
peKIaMy HEMEUICHHO. Y MPOU3BOAUTENECH HApY>KHON peKiIamMbl BOSHHKAECT
MHOXECTBO MpOOJIEeM, CBA3aHHBIX C CO3MaHHEM 3(P(PEKTUBHBIX KOPOTKUX
COOOIIIEHUH, KOTOPbIE OCTaBalIMCh Obl B MaMATH MEIMIEXOJI0B M BOJIUTENECH
TPaHCHOPTHBIX CPeACTB. Jleno B TOM, U4TO MPAKTUIECKH Y BCEX MOTpeOUTENei
HapY)XHOW pPEKJIaMbl BpeMsl 3pPHUTEIBHOTO KOHTAaKTa, HEOOXOJUMOTO [T
YTCHHSI TEKCTa M PACCMOTPEHUS M300pakKeHUS, HE TPEBBIIIACT HECKOIBKUX
CEeKyHJ. DTH OCOOCHHOCTH MPEANONaraloT TIIATEIbHOCTh U TOYHOCTH MPHU
BbIOOpe MIPUPTOB, HUX YAOO0UUTAEMOCTh, OOpa3HOCTh, A(HPEKTUBHOCTH
1BeToBoro pemreHus. OIMH U3 MapaJOKCOB HAPYKHOU PEKIaMBI - 3TO TO, YTO
OHa JIOJDKHA OJJHOBPEMEHHO M COYETaThCsl C OKPY)KAIoIIe 0OCTaHOBKOH, H
BBIJICTISITHCS U3 HEe.

ITo skcnepumeHTanbHbiM AaHHBIM P. M. MokmaHueBa: - BHUMaHHE
3pUTeNsl TMPUBIEKAIOT, KaK MpaBUII0, MecTa Oojiee MIOTHOTO CKOIJICHUS
AIIEMEHTOB, CO3JAIOIIETO BIEUATICHHE MAcChl, - YETKO BBLICISIOTCS Ha
MEPBBIX JTAlax BOCIPHUSATUS COUETAHHUS TOYEK, 0Opa3yroIIUX MPaBHIIbHBIE
reoMeTpHYeCKHe (PUTYPHI MJIH UX ()parMeHTHI; - BHUMaHUE aKIICHTUPYETCS Ha
OJTM3KO PacTOJIOKEHHBIX M KaK ObI BIUSIOMINX JIPYT Ha JIPyTa JIEMEHTaXx; - B
ciydyae TmpeobOnamaHus aMOp(HOTO pa3MelleHUsT DJIEMEHTOB BHHUMaHUE
MIPHUBJICKACTCS B TIEPBYIO OYEPE/Ib MPOCTPAHCTBCHHO BBIJICIICHHBIMHU TOUYKAMU,
HalpUMEp «OTIETEBIIMMH» B CTOPOHY, OTAEJICHHBIMH OT JAPYTUX
HEOONIBIIMMUA TIPOMEXYTKaMH; - C IOMOMIBIO TOYEK JIETKO CO3JAr0TCS
TUHAMHYECKHE M CTATHYECKHE KOMITO3UIIUH, TIPH 3TOM TEPBBIC U3 HUX KaK ObI
BEIYT B30p 3pUTEIS B HANPABJICHUU TPEAIIOIaraeMoro ABMKeHUs. OOBIIHO
PEKOMEHIyeTCsl MPUMEHSATh B PEKJIAMHBIX LIEJISIX He OoJiee IBYX pa3sluIHBIX
I[BETOB, KOTOPBIE, OHAKO, MOXHO pa3HOOOPa3UTh 3a CUET POACTBEHHBIX UM
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BosneiicTBue HapyKHOH pekamMbl Ha YeJIOBEKa

OTTEHKOB, TIOCKOJIbKY TaKO€ pPOJACTBO CO3/1a€T OIIYIIEHHE I[BETOBOM
MOCIIEI0BATEILHOCTH U HE pa3apakaeT 3peHus. Pexinama ctaHoBUTCS Gosee
YCIICIIHOM MPH MPaBUIBLHOM HCIIOJIb30BAaHUH 1[BETOBOM raMMBbI, KOTOPAast CO
BpEMEHEM CTaHOBUTCS (UPMEHHOM IIBETOBOM raMMOM.

BosneiicTBue onpeneneHHbIX GOopM Ha YeloBeKa ObLIO 3aMEUEHO eIIe B
riyookoit npesHocTu. PopMa, Kak U I[BET, SMOLIMOHAIBHO BO3JIEUCTBYET Ha
yenoBeka. KBajpaTHast, MpsIMOYrojibHAasA, Kpyrijas, OBalbHas, TPEyrojbHas
IUIOCKOCTH TO-Pa3HOMY paclpeieNissioT BHHUMaHue 3putens. llpoctbie
reomeTpuueckue (opmMbl ObICTpee BOCHPUHUMAIOTCS 3pUTENIEM M JIydIle
3alIOMUHAIOTCSl TI0 CPABHEHUIO CO CIIOKHBIMU HENPAaBHJIBHBIMH (OpMaMu.
BoiObupas Ty wim wuHyo ¢GopMy JIMCTa, XYyJOKHHUK MOXET 3apaHee
AKIIEHTUPOBATh BHUMAaHKE OyAYIIEro 3pUTelisd Ha €ro OMpe/esIeHHbIX 30HAX.
Hanpumep, yriasl KkBajpara MeprenTUBHO OKa3bIBAIOTCS OYCHb aKTHBHBIMHU
3oHamMu. Hecny4aifHo clokuiach Tpaaulusi pUCOBaHUS TOPTPETOB B OBAJIE:
YIJIBI HE JTOJKHBI OTBJIEKATh BHUMAaHHUE OT TJABHOTO - M300pa)KeHHS JIHUIIA.
O} PexTuBHBIM CIOCOOOM MPUBJICUECHUS BHUMAHHUS SBISETCS BbIACICHUE T10
KakoMy-HHOY/Ib TIPU3HAKY OJHOTO 3JIEMEHTa cpenu Apyrux. Tak, Haubosee
BBICTYNAIONIMI YTrod YeThIPEXYTOJIbHUKA CTAHOBUTCS HE3aBUCHUMO OT €ro
POCTPAHCTBEHHOTO  TIOJIO)KEHUSI MECTOM  KOHIEHTpAIllMd BHUMAaHUS.
OmnpeneneHHoe BO3JIEHCTBUE Ha BOCHPHUATHE HWH(GOPMALUK OKa3bIBAIOT
dopmbl nUHMIA. BepTHKanbHBIE WM TOPH3OHTAJIBHBIC TPSMBIE JHMHHUA
ACCOLIMMPYIOTCS CO CIOKOMCTBHEM, SICHOCTBIO M Ja)K€ COJHMJIAPHOCTBHIO, a
U30THYTBIE — C WU3AIIECTBOM M HENPUHYKACHHOCThIO. OmHAKO 3TO
CIpaBeAJIMBO B  OINpPEJENECHHBIX YCIOBUSAX, HalmpUMep, 4YeM dyarie
TOPU3OHTANILHBIC WJIM BEPTHUKAIBHBIC JIMHUM W Ye€M KOHTpPAcTHEe IBEeTa,
BbIOpaHHBIE JUIsI UX HM300pa)keHUs, TeM Oojee HENpHATHbIE, BIUIOTH [0
TOJIOBOKPY)KEHUS, OIIYIIEHUS OHU TPOM3BOJAT. OTH OCOOEHHOCTH
OPOSIBIISIOTCS, €CJIM  3PUTENIb HAXOJUTCA B CTPECCOBOM COCTOSIHUU.
3urzaroo0pa3Hple JIMHUHM TIEPENalOT BIIEYATICHWE PE3KOr0 HM3MEHEHUS,
KOHIIEHTpPAIUH CHJIBI, ObICTpOrO BBICBOOOXIEHUS SHEPIUu.
Hecb6anancupoBanHubie (OpMbl  BBI3BIBAIOT  OLIYyLIEHUE JUCKOMQOpTa.
He3zambiciioBaTble U CUMMETpUYHBIE (DOPMBI «IIPOUYUTHIBAIOTCS» TOpas3io
OBICTpee NPYTUX, MPUBJICKAIOT BHUMAaHHE.

Korga 3putenb CMOTPUT B JIEBBI HIKHHM yroj, OH HayWHaeT
PasMBIIUIATH O COOBITHAX JAJEKOTOo Mpouutoro. HampoTus, B mpaBom
BEPXHEM YTy IUIaKaTa 3pUTeNb 0KUAAET YBUIETh YTO-TO, YTO COOOLIUT eMy
0 OymymeMm, mepcrieKTHBaX W OXumaHusx. Korma 3purtenp mnepemerniaert
B3IV B TpaBblii HWKHMA yroia, To Oousblie oOpamaerca K
HEOIPEIeIEHHOCTH, 0€CCO3HATEIbHBIM TEHICHIIUSM COOCTBEHHOM MYIIH, K
TEJIECHOCTH. B J1eBOM BepxXHEM YIiay - TeMa KOHTpOJIs, HaOIIOeHus,
HOPMAaTUBOB. B 1HeHTpajbHONH 30HE, COOTBETCTBEHHO, pa3MENIAETCs
«rnaBHBli  cmbic».  Ceiiuac  3TM  HAONIOAEHUS  MOATBEPKACHBI
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Poza Anmuzane

UCCJICIOBAHMSIMA TI0 TICUXO(H3UOJIOTHU - TPH TIEPEMEIICHUH B3TIIsAIa
MeHsieTcs crioco0 BocnpusaTus Marepraina. Korya yenoBek CMOTPUT BBEpX, OH
Oecco3HaTENbHO BKJIIOYAET 3PUTENbHBIC LIEHTPhI CBOETO MO3Ta U HAYMHAET
Pa3MBILUIATH O TOM, YTO OH BUEJ KOTJJa-TO B IIPOLLIOM (B3TJIsi] HAJ€BO) WU
IpUAYMbIBa€T 4TO-TO Ha Oyaymee (B3msin Hampaso). Korma B3risfg
MEepEMEIIAETCS 10 TOPU30HTAIN BIPABO MJIM BJIEBO, BKIFOUAKOTCS CIIyXOBbBIE
LEHTPHI - YEJIOBEK HAUMHACT MPUCITYIIMBATHCA K CIOBaM WJIM BCIIOMUHATH
ycanbimanHoe. Korga B3risa HanpaBisieTcs BHU3, YEJIOBEK CUIIbHEE HAUMHAET
qyBCTBOBATh CBOE COOCTBEHHOE TEJIO ¥ TOITOMY 00paliaeT BHUMaHHE Ha BCE,
YTO KAaK-TO 33JI€BAET €ro TEJIECHOCTh. YacThlil Ciiyyail CHMBOJIMYECKOTO
JIEJIEHNs] TPOCTPAHCTBA JIUCTA: TO, YTO CJIEBa, - CKOpEE, MPOIIOe, TO, YTO
crpaBa, - Oynyiiee. AHATU3UPYS MPOOIEeMY ICUXOJIOTHYECKUX BO3/ICHCTBUI
B peKJIaMe, MOKHO OTMETHUTh, YTO Ha CETOHAIIHUN JCHb HE PEIIEH BOMPOC O
IPSIMOM CBSI3U MCUXOJOTHYECKUX BO3JICHCTBUN U MOBEACHUS MOTPEOUTENS.
be3 BcAKOro COMHEHUSs, TPSIMbIE TMCHUXOJOTUYECKUE BO3ACHCTBUS MOTYT
OKa3bIBaTh CTUMYJIMPYIOILIEE BIUSHUE HA YEIOBEKa PU OKYIKE TOBAPOB, HO
3T0 OyayT OJIHOKpATHbIE IIOKYIKH, €CIM YEJIOBEeK HE HMEET B HHUX
00BEKTUBHOM NOTpeOHOCTH. MeTo bl BO3AeCTBUS Hanboee YO PEKTUBHBI B
YCIIOBHSIX BBIOOpa MOTpeOMTEIEM TOBAPOB W3 AHAJOTUYHBIX WM OYEHb
MOXOXKUX JIPYr Ha JIpyra, KOrja MOTpeOUTeNr0 Hy)XHA MOJICKa3Ka, HEKHid
BHEUIHUH Tomuok. [Ipuuem Takoil BIOOp 3 (HEKTUBEH HMEHHO NMPU HAIUYUHU
NOTPEOHOCTH B HEKOEH TOBapHOW Kareropuu. B  cOOTBETCTBUU C
pacCMOTPEHHBIMH CPEJICTBAMU M TIPUEMaMU BO3JCHCTBUS HAPYXKHOM
pekiaMbl ObUIO TPOBEACHO HCCIIEOBAHME, COCTOSINEEe U3 TPEX OITarloB.
[TepBbIii ATAIl - TOATOTOBUTENBHBIN. BBUTO MPOBENEHO YTOYHEHUE LIEJIEBOM
ayJIUTOPUU U CPEJCTBA MOJIayH pekiiaMHOro coobmienus. Ha BTopom atare -
MCCJIEI0BAJIOCH OTHOIICHUE IICJIEBOM ayAUTOPUHU K PA3IMYHBIM BapHaHTaM
Opanamayspa. M Ha 3aKIIOYUTENHFHOM JTale MPOBOAMIOCH KOHTPOIBHOE
WHTEPBBIOMPOBAHKUE C IIE€TBI0 BBISIBUTH COOTBETCTBHME WUTOTOBOTO BapHaHTa
OpaHaMayspa MOCTaBIEHHBIM 33JayaM - MHQOPMHUPOBATH MOTpeduTenei o
chepe HCATENHHOCTH Mara3uHa, BBI3bIBATH IMOJIOKUTEIBHBIE SMOLUU U
JKEJIaHUE €ro MOCETUTh.

OCoOCHHOCTH  PEKJIAMHOTO  BO3JICHCTBUSI HA YEJIOBEKA CETOHS
M3Yy4aroTCs TJIaBHBIM 00pa3oM IS TOTO, YTOOBI CO3/1aBaTh MCUXOJIOTHYECKU
U KOMMepUecku Ooliee 2(heKTHBHYIO pekiiaMy. B 3ToM ciiydae mcuxudeckue
MIPOLIECCHI MCIIEIYIOTCSI B CBSI3U CO CPEACTBAMHM OTOOPa)KEHUS PEKJIaMHOMN
uH(}OpPMAIIUU WIH CPEJICTBAMU BO3ACHCTBUS Ha YETIOBEKA.

Kak wu3BeCTHO, NICHMXOJIOTMYECKOE BO3JEHCTBHUE-ITO  COLMAIBHO-
MICUXOJIOTMYECKasi aKTUBHOCTh OJIHMX JIFOJIEH, OCYIIECTBIIIEMAas B Pa3IMUHbBIX
dbopmax U pazTUYHBIMH CPEJICTBAMH, HANPABIICHHBS HA JPYTUX JIIOJCH U UX
TPYIIIBI C IENbI0 U3MEHEHHS MICUXOJIOTMYECKUX XapaKTEPUCTHUK, JTUYHOCTU
(ee B3TISAI0B, MHEHU, OTHOIICHHH, IICHHOCTHBIX OPUEHTAIINA, HACTPOCHUH,
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BosneiicTBue HapyKHOH pekamMbl Ha YeJIOBEKa

MOTHBOB, YCTAHOBOK), TPYIIOBBIX HOPM, OOIIECTBEHHOTO MHEHUS WIH
NepeKUBAHUM JIIOACH, OMOCPENYIOIINX UX JEATEIIBHOCTh U TTOBEJICHHUE.

N3y4dast nCcUXoJIOrMYECKOE BIMSHUE PEKJIAaMbl Ha YEJIOBEKA, UCCIEHYS
BO3JICUCTBUE PEKJIAaMHCTa Ha IMOTPEOUTENs, HEOOXOAUMO MOHHMMATh, YTO
3¢ (HEeKTUBHOCTh TAaKOTO BO3ACHCTBHSI HE MOXET OINPEACTATHCS KAKUMHU-TO
OTACJIbHBIMU MICUXUYECKUMU MPOLIECCAMU, XapAKTEPUCTUKAMU MICUXUKH UITH
XapaKTEPUCTUKAMU CaMOM PEKJIaMbl, WJIH TOJbKO €€ 3allOMHUHAEMOCTBIO,
CITOCOOHOCTBIO TPHBJICKATh BHUMAHWE WJIM BbBI3BIBATH IOJIOKHUTEIHHBIC
smonuu. YTOOBI TOHSTH, KAaKOBO BO3ACHCTBHE pEKJIIAMbl Ha YEIOBEKa,
HEOOXOMMO JIETAJIbHO MCCJIEI0BATh MPAKTUYSCKHA BCIO IICHUXUKY YEJIOBEKa,
BCE €ro ICUXUYECKHE NPOLECCHl. B peKnaMHON [eATEIbHOCTH LIMPOKO
UCIIONIB3YIOTCSI METOJBI U CIIOCOOBI MCUXOJOTHYECKOT0, SMOLIMOHAIBHOTO U
MHTEJUIEKTYAJIbHOTO BOJICMCTBHUS HA JIFOAECH, TaK KaK peKjaMa — 3TO SIBIICHUE
COIIMATLHO-TICHX0JIOTHYECKOE.
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Roza Alizadeh
The impact of outdoor advertising on a person.

Keywords: psychology, outdoor advertising, person, manufacturer,
consumer

The requirements for outdoor advertising differ from the requirements for
magazine and newspaper, direct mail and radio advertising. the structure of
perception of outdoor advertising by a person is characterized by a number of
signs that determine the principles of choosing the places for installing
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billboards, their design, etc. To understand what the effect of advertising on a
person is, it is necessary to study in detail almost the entire psyche of a person,
all his mental processes. In advertising activities, methods and methods of
psychological, emotional and intellectual influence on people are widely used,
since advertising is a socio-psychological phenomenon.

Roza Alizads
Xarici reklamin insana tasiri.

Acar sozlari: psixologiya, xarici reklam, soxs, istehsalg1, istehlake1

Xarici reklam iiclin toloblor jurnal vo qozet, birbasa pogt vo radio
reklamlarina olan toloblordon forglonir. Bir insanin xarici reklam
gavramasinin qurulusu, reklam I6vholorinin qurasdirilmasi yerlorini, onlarin
dizaynin1 vo s. miioyyanlogdiron bir sira slamotlor ilo xarakterizo olunur.
Reklamin bir insana tosirinin no oldugunu basa diismok {i¢iin insanin demak
olar ki, biitiin psixikasini, biitiin zehni proseslorini otrafli arasdirmaq lazimdar.
Reklam faaliyyatindo insanlara psixoloji, emosional vo intellektual tosir
metod vo metodlarindan genis istifado olunur, ¢linki reklam sosial-psixoloji
hadisadir.
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NOSR HAQQINDA MOLUMAT

Sorq Olkelori Beynolxalq Memarliq Akademiyasinin “Memarliq, sohor-
salma tarixi vo barpas1” elmi nozori mocmuasi 1998-ci ilda tosis olunub. Ildo
Iki dofs isiq tlizi goriir. Jurnalda memarliq tarixi vo nozoriyyasi, barpa,
sohorsalma, landsaft memarligi, memarliq mihitinin dizayni, sonatsiinasliq
sahasinda respublikamizda vo hiidudlarindan konarda aparilan elmi todqi-
gatlara hosr olunmus elmi moqalalor dorc olunur.

SOBMA “Memarliq, sohorsalma tarixi vo barpas’” elmi-nozori
mocmuado mogqalslor azorbaycan, rus vo ingilis dillorindo ¢ap olunur.
Mogalonin olyazmasini  kompyuterds  Microsoft Word redaktorunda
azorbaycan, rus vo ingilis dillorinds, Times New Roman srifti ilo, 14 6l¢iido,
1,5-intervalla, A4 formatl voraqds tortib etmok lazimdir. Maqalonin hacmi
6 sohifodon az olmamalidir. Mogalonin slyazmasinin biitiin sohifslorindo cap
varaqinin bir liziinde yuxaridan, asagidan vo soldan 3 sm, sagdan iso 2 sm.
ayirmagqla yazilmalidir (Yalniz birinci sohifods yuxaridan 5 sm ayirmali).

Mogalonin baglangicinda magalonin UOT indeksi, miisllifin adi, soyadi,
islodiyi miiessisa, vozifasi, elmi ad1 vo doracosi, e-mail iinvani, daha sonra,
moqalonin adi, maqalo hansi dilde yazilmigsa homin dilds agar sozlor (5-7
s0z) verilmoalidir. Maqalonin sonunda elm sahosinin vo moaqalonin xarakterino
uygun olaraq isin elmi yeniliyi, totbiqi oshomiyyati, noticosi aydin sokildo
verilmalidir. Cadvallor bilavasito matnin daxilinds yerlosdirilmolidir. Matndo
vo ya cadvolds olan molumatlarin tokrarlanmasina yol verilmomalidir.
Sokillor va grafiklor ag-qara rongde 8-10 sm dlgiilorden bdyiik olmamalidir.
Soklin altinda, cadvalin isa iistiindo onun némrasi vo adi geyd olunmalidir.

Magalonin sonunda adabiyyat siyahisindan sonra digor iki dilds xiilasa
(miisllifin ad1 vo magalonin adi homin dillords gostorilmokls) («pe3tome» vo
«summary») vo homin dillorde agar sozlori («kiroueBbie crmoBa» vo «key-
words») verilmalidir. Magqalalorin miixtalif dillords olan xiilasalori bir-birinin
eyni vo moqalonin  mozmununa uygun olmalidir. Xiilasalor elmi vo
grammatik baximdan ciddi hazirlanmalidir. Moagqaloda verilon odabiyyat
siyahis1 olifba ardicilligy ils, ovval azorbaycan, sonra rus, daha sonra xarici
dildo nodmralonmalidir.

Odobiyyat siyahis1 (Kitab va jurnallarin adlar) asagidaki

qaydada verilmalidir:

1. Miallifin soyad1 va inisial1. Kitabin ad1. Cildin ndmrasi. $ohar:
nosriyyat, nosr ili, imumi sohifslorin sayi;
2. Miisllifin soyadi va inisiali. Maqalonin adi // Jurnalin adi, nagr
ili, buraxilis ndmrasi, baglangic-son sohifolor.
Mbagqalanin qurulusu:
o Miiallifin ad1, soyad.
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o Islodiyi miiossisonin adi, vozifasi, elmi adi vo elmi doracasi,
foxri ad1 (vo ya doktorant vo ya dissertant oldugu toskilatin adi, tohsilin
formast),

e Miiallifin email linvani,

o Bas horflorlo mogalonin ad1

e Mogalonin UOT indeksi

e Mogqalonin yazildig: dilds qisa xiilasasi va agar sozlor (5-10),

e Mogalonin moatni

« Istinad olunmus va ya istifado edilon adobiyyat siyahist

e Digor iki dildo mogqalonin adi vo miiollifin ad1 vo soyadi
gostarilmokla qisa xiilasasi va agar sozlor (5-7)

Mbogqals asagidaka hissalordan ibarat olmahidir:

e Giris

e Mosalonin qoyulusu

e Moasalonin halli

e Natico (elm sahosinin vo maqalonin xarakterino uygun olaraq
isin elmi yeniliyi, totbiqi ohomiyyati, iqtisadi somorasi vo sair)

e Odobiyyat

Mbogqalanin redaksiyaya taqdim olunmasi:

e Moqalonin ¢ap olunmus olyazmasi (1 niisxodo) vo onun
elektron varianti Compakt Diskdo (CD vo ya CD-RW) vo
moqalonin ¢ap olnumasi {iglin miiessisa torafindon tosdiq olunmus
miivafiq sonadlorle (maqgaloys 2 ray vo toskilatin (kafedranin) iclas
protokolundan ¢ixarig) birlikdo jurnalin mosul katibino toqdim
edilmoalidir.

e Ayrica voroqdo millif haqqinda anket-molumat olavo
olunmalidir. Molumatda miisllifin soyadi, adi, atasinin adi, elmi
doracosi, elmi adi, miiossisonin adi, miiassisonin iinvani, ev iinvani,
email tinvan1 vo telefon ndmrasi gostarilmalidir.

e Moqals jurnalin Internet sohifasina géndorils bilor. E-mail:

e memar_s@mail.ru

e Lazim goldikds jurnalin redaksiyasi moaqalonin nosri ii¢lin
olava sanadlar tolob eds bilor.

e Mbogqalenin alyazmasi vo CD geri qaytarilmur.
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